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Foreword 


For over ten years I have vvritten books about dating, social 
commentary, and man-woman relationships. During that time, I have 
alvvays tried to pay homage to those in “the life” -the Street players, 
pimps and other underworld hustlers. I have alvvays given props to the 
Street players because they have alvvays had an undeniable influence on 
not only my ideology, but on modern urban culture as a vvhole. A lot of 
today’s lingo, Street slang and hip-hop vernacular can be traced back to 
the old school pimps and players. And this tradition goes as far back as 
the 1920’s and 30’s. 


I first read Black Players about ten years ago, and I vvas impressed to 
see that this vvas the first book ever to go into the vvhole psychology of 
the pimp lifestyle. The problem vvith most books about the pimp game 
is that they are usually vvritten by former (or current) pimps vvho end up 
vvriting self congratulatory autobiographies. Instead of focusing on the 
guidelines and mechanisms of the game, these guys usually go into 
overly exaggerated rants about hovv great they vvere as pimps. Since 
Black Players vvas vvritten by tvvo “outsiders” of the life, they vvere able 
to objectively capture the true fundamentals of the pimp culture. 


The thing I respect about the Black Players book is that it had an unbi- 
ased approach to the people and the lifestyle associated vvith pimping. 
The participants vvere allovved to tell their story from their perspective, 
vvithout the authors trying to place a racist or negative slant on the sub- 
ject matter. In my opinion, this is one of the reasons vvhy Black Players 
has been considered as being controversial (Richard Milner vvas 
actually kicked out of the UC Berkeley doctoral program in 
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anthropology for writing Black Players). Most literature and other 
forms of media that covers the taboo topic of the pimp lifestyle usually 
stay in the realm of non-threatening stereotypes. 


Black Players was the first book to show the honest, and suffice to say 
humane aspect of the pimp game. Some might think that authors like 
Iceberg Slim (vvho was interviewed in Black Players) and Donald 
Goines were the first writers to expose the true side of the pimp game, 
but you have to remember that these gentlemen’s books- although 
gritty and realistic- were fictional novels. So this gave them the leeway 
to exaggerate and embellish on much of the material. As a matter of 
fact, Iceberg Slim’s real Street name when he was pimping was not 
even Iceberg Slim (his Street name was Cavanaugh Slim). He started 
using the name Iceberg Slim in the late I960’s as his pen name when 
he began writing books. 


So Black Players was the first book to cover the pimp game from every 
angle. It discussed the configurations of a stable. It discussed the dif- 
ferent types of pimps. It went into the unwritten rule book of pimping. 
It discussed the relationship between pimps and madams, etc. What I 
found most interesting about the book Black Players, is that even 
though many of the pimps did not have any formal academic 
credentials, they were able to articulate the psychology and basic 
dynamics of man-woman rclationships with the intelligence and 
precision of any PhD scholars. And the game in the book has stood the 
test of time. Although Black Players was written over 40 years ago, the 
information, the game, and the ideology (and even some of the lingo) is 
still applicable to this day. 


- Tariq “Elite” Nasheed 
October 2010. Los Angeles 
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Preface 


It has taken almost five years to create this book. During that time 
our lives were enriched by eontacts and friendships with a wide 
spectrum of people. Looking back at the parade which has passed 
through our lives, we see pimps and professors, millionaires and 
paupers, newspaperinen, junkies, hustlers, graduate students, 
bartenders, dancers, musicians, politicos, players, lovers, 
anthropologists and hippies, policemen, dope dealers, yogis, 
linguists, acid heads, barflies, boosters, sociologists, entertainers, 
Street cats, winos, speed freaks, artists, Black militants, 
suburbanites, streetwalkers, revolutionaries, call girls, writers, 
tough guys, homosexuals, photographers, publishers, lawyers, 
those going up, those going down, and those treading water. 

Many of these people helped us in various ways - some of 
them unknowingly - in the creation of this book, and we would 
like to single out a few to express our appreciation. 

The present work is a revised and expanded version of 
Christina’s doctoral dissertation, “Black Pimps and Their 
Prostitutes; Social Organization and Value System of a 
Ghetto Occupational Subculture,” which was accepted by 
the Graduate Division of the University of California at 
Berkeley in the winter of 1970. Our thanks to the members 
of the doctoral committee at Berkeley: Drs. Alan Dundes, 
Robert Blauner, and Gerald Berreman. They often had to 
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stick their necks out to assist what was then considered a 
highly unorthodox project, to say the least. 

Special thanks to Dr. Sherwood L. Washburn and Dean 
Sanford Elberg of U.C. Berkely, who released Ricbard from his 
responsibilities to the Physical Anthropology program so that he 
could devote his full tirne and energies to the present work. 

We are also grateful to the Anthropology Department of 
the University of California at Berkeley for the small but crucial 
grant for tapes used in the interviews, and for the monumental 
assistance given us by the “Race, Manhood, and Culture in 
America” project headed by Dr. Blauner of the Sociology 
Department at Berkeley. The help of that projecEs secretarial staff 
in transcribing the tapes was sorely needed and greatly facilitated 
the progress of the study. 

Thanks also to Dr. Neil Eddington, formerly of Harvard 
University, for his advice and encouragement, to Mr. Peter 
Tammony of San Francisco for his helpful criticisms of the 
linguistic material, and to Professor Charles Seeger, Mr. Al Sutter, 
Dr. Michael Rosenbaum, Mr. Steve Maurer, and Mr. Paul Shearer 
for helpful advice, criticism, and discussion. 

Special thanks to Dr. Eddington for permission to inelude 
the wonderful “pimp toast” he collected in Hunter’s Point, and to 
Ali Akbar and Soulful Spider for their original Creative 
contributions. We wish also to thank Mr. Billy Franklin Lee, the 
late Dr. Allan Coult, Dr. Michael and Barbara MacRoberts, Mr. 
Sidney Rudy, Dr. Jack H. Prost, Dr. Earl Count, Mr. Gary Howard, 
and Hendra for reasons best known to thentselves and to us. 

We cannot omit grateful mention of our loyal and 
metieulous typists, Nikki Brockway Fiske, who typed many of the 
tape tranScripts, and especially the indefatigable Mrs. Jackie 
Gensburer, who typed two versions of the entire manuscript. 
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Mr. Enrico Banducci, restaurateur, concert violinist, 
amateur anthropologist, and the patron saint of all Creative people 
in North Beach, has earned our gratitude for rnany favörs large and 
small - and rnainly just for being Enrico. 

We wish also to thank our publishers, particularly Mr. 
Arthur H. Thornhill Jr., who brought this book to Little, Brown 
when the manuscript was still in einbryonic form, and our gifted 
editors Mr. Eliot Fremont-Smith and Mr. William D. Phillips, both 
of wliom helped breathe life into it. 

Of course, our greatest debt is to the subjects of this book, 
ihe Black Players and their ladies, who “gave up some of their 
gante” willingly in the interests of “telling it like it is.” We ltope we 
have justified their faith and goodwill, and regret that 
circumstances make it impossible to thank t hfem by name. 

In faet, we have disguised their names, as well as 
any details which might make them identifiable to police or 
to the community at large. We have also disguised the 
places in which the fieldwork was carried out. We do not 
believe, however, that these necessary fictionalizations at all de- 
traet front the true and honest depiction of their world we have 
worked to present. Non of the materials front the tapes has been 
fietionalized or distorted; tltey reinain the real thoughts of real 
people in their own words. 


-Richard and Christina Milner 


My son, vvlicn you gcl marricd, do make an idol of ihc woman you marry; do 
nol worship hcr. II'you worship a woman she will insisi upon pseaier and 
grealer worship as lime goes on. Tliis is wliai dic old |X'oplc used lo say. Tlicy 
always preaehed aga in st (hose men who hearken loo sirongly lo ihr words of 
women; who are the slavcs of women. Now il may hap|xn tliai a man has 
rceeivcd many warnings as lo his hehavior in tliis regard and ihat lic |>ays no 
aiicniion lo tlicm. It may go so far tliat wlicn lie is asked lo altend a war- 
Imndlc feasi lie will refuse to go.... After a wliilc lie will nol lx- allowed to go 
toany fcast; his wife will nol lel him. He will listen lo ihe voiceofhis wife. His 
rclalives will scold him, his sisters will tliink nolhingof him.... Finally wlien 
he has bccomc a real slave of his wife he will even hit his rclalives if she asks 
him lo. Il is for llicsc reasons tliat I warn you nol lo listen to women. 

— Cradung Thander, a Winnebago Indian 
(From PaulRadin, ed., 
Cratbing 1händer: The Aatobiograpby o/an American Indian) 



Now, I (l«n't iliink Imcntionsa scnalor| knows anything about (hat plirase, 
“Trick Wliitcy, fuck up boss Charlcy.” ... Will lic bc ready? Will hc un¬ 
derställd the languagc? Will lie understand tliat liugc bloek of- 

BLACKS: Look liere, |Senator|, lell us wliat’s happening. Dottt 
sliuek us, you dig? SLNATOR: Wliat was tliat? What are tliey talking about 
Tliisa 

trick or somotliing? BLACK: Now tloiTj jive us, lell us wliat's happening, be 
straighl. SLNATOR: What is tliis, a triek? Wliat are tliey... what does tliat 
mean, “Be straighl”? BLACK: You jive, molhcrfuckcr, you jive! All)L: Now, 
Senator, please, before you make any deeisions, tliat term may a term of 
endearmenl willi lliese |x - oplc. It docsn’t always reläte to hosliliiy. 

Wliteh is the triilh. 

BLACK: Hcy, motherfueker,you’re someihingelsejim! ThaLsit! How 
about tliat? I mean we piss away a million dollarson Radio Fre* Luro|x\ and 
doiTt know anythingabout iheeouniry witliin lliecountry — doiTt know 
anylhing about lliese people. 


— Lenny Bruee 

(Fromjohn Cb/ien, ed., Ihe Essen!ia I h'nny Bnne) 
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Pcrbapsanibropology cangivc a morc insigblfnl piclurc ofihis Imntan sid® of 
ihc gitciio condition (han olhcr social Sciences do.... 1 will try to draw on 
(his iradilion licrc.... Il is ncccssarily onc anihropologisfs vicw ralhcrihan 
i lic amhropological vicw. As Clydc KJnckhohn oncc said. no (wo 
amhropologisis will evcr scc lifc in a commnnity in idcnlical icrms any morc 
ihan onc can stcp twice into (lic same river. Tlicy will hc exposed (o diflcrcnt 
cvcnls, and llicy willgo alioul ihc problem ol makingan ordcrly 
inicrprclalion ofthe slighllydisordcrlycomplcxilicsoflmman lifc in dilfcrcni 
ways - nnlcss llicy are willing lo bccome fcitcrcd by ccrlain rigiditics of 
mcibod wliicli will blind tbcm to mneb oftlic linman cx|Kn icncc. 

— Ulf Hannerz 

(From Soulside: Inquiries into Ghetto Culture and Commnnity) 
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Chapter One 

The Player’s World 


Urban Ecology 

Broek, the pimp philosopher, tied his horse to a tree and 
climbed a small hill. Before him lay the panorama of the 
Bay, and beyond that, the city of San Francisco. He picked 
a spot where he could be sure he would not soil his custom- 
made slacks, and sat down to enjoy the view. 

Suddenly he spied a squirrel, which scampered down 
the side of the tree carrying an acorn. As Broek watched, it 
began to bury the acorn in the ground, storing food for the 
coming winter. The squirrel was helping itself, but by for- 
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getting where some of the acorns were buried, it would also 
hclp the tree to spread its seed. 

Broek thought about the meaning of ecology, which 
was much in the news. The squirrel helps the tree and the 
tree helps the squirrel, although neither of them know what 
lliey are doing. But wasn’t there more to that peculiar word, 
ecology, than that? He looked back at the tree. High up 
among the branches many kinds of birds made their homes. 
Sparrows, finches, jays. Near him lay a fallen branch; idly, 
he peeled off a piece of bark. Beetles lived inside. At the 
roots of the tree, near where his horse was tethered, he 
noticed a small hole; perhaps the burrow of a field mouse. 
Broek understood that each life-form seeks only its own 
survival, but that in doing so each contributes to the sur- 
vival of other forms of life. “Each animal,” he thought, 
“uses a different part of this tree. Each has its own territory. 
Each has its own partieular part of the tree to exploit.” 

He looked out across the Bay to The City, gleaming in 
the clear sunshine. Out there in the busy streets, he knew, 
people were scurrying back and forth, “taking care of 
business.” From where he sat, they reminded him of the 
bark beetles. The City, he thought, is just like the tree. It 
has its own different life-forms too -the politician, the 
legitimate businessman, the dope dealer, the whore, the 
pimp, the policeman. And each of them has his or her own 
needs, each takes from and gives to the other, each dwells 
within his own little world which is only a portion of the 
whole, a niche in the urban ecology. 
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Broek didn’t know too much about the exchanges 
among the ereatures of the tree, but he knew plenty about 
the exchanges in The City. He thought of the businessman 
who sells Cadillac’s giving money to a prostitute in 
exchange for sex. She gives the money to her pimp in 
exchange, perhaps, for the dream of love and security. The 
pimp in turn (he knew too well) gives the money back to the 
businessman in exchange for a car, and so it goes. The night 
before, one of Broek’s women had been arrested and he had had 
to pay a lawyer and a bail bondsman; today he had to get over to 
the courthouse to pay her fine. He wondered what would happen 
to the money he paid out? Would the lawyer give his share to 
another whore who would give it to another pimp, or would he 
give it to the Cadillac dealer? Would the money from the fme be 
used to pay the salary of the polieeman who “busted” his 
wonian? 

Police, politicians, businessmen, lawyers, dope dealers, 
prostitutes, pimps — all are dependent on one another, yet 
all prey on one another. In modem urban life, none of us is 
immune to this kind of social network; the very life of the 
city is made up of such networks. Sociologists and pimp 
philosophers agree: it is like a gigantic game in which indi- 
vidual players may enter, leave, or change sides, but the 
game goes on, the strueture persists, the pattem remains, 
and the cash flows back and forth as a symbol of the 
exchanges which are constantly taking place. 

Money flows from lawbreaker to law enforcer, from 
illegitimate business to legitimate business and back again. 
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Each has its place and its function in the city’s ecosystem; 
each plays its part in the overall pattern of interrelation- 
ships. It is farcical to pretend that only the “legitimate” 
recipients of money constitute the economy of a city. 

But niches in the network of urban life are determined 
not only by economic exchanges; there is a “psychic” 
ecology as well, a network of mental games and emotional 
exchanges. When the pimp takes the money from the 
whore, he gets important emotional satisfactions along with 
the cash, just as the policeman gets special satisfaction from 
his job, and the car dealer from his. Each player or actor is drawn 
to his particular role according to the needs of his personality, as 
well as to the circumstances in which he finds himself. 

Why do people exploit different parts of the “tree”? 
Why do some go up to the high branches while others 
burrow under the bark? An astute observer of the drug 
scene recently pointed out that most dope dealers make 
very little money compared to the enormous risks they take. 
If it were only money they were after, dope dealers could 
probably find better-paying hustles at no greater risk. 
However, many go into dealing because they enjoy the 
satisfaction of being “revolutionaries” or “outlaws”; others 
are attracted by the secrecy and cunning involved; while 
still others believe they have a “holy mission” to “tum on 
the world.” 

Broek gets psychic satisfaction out of being a pimp. He 
enjoys the sex games, the outrageousness, the domination 
of women, the aristocratic “front,” the racial one- 
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upmanship, the battle of wits with his women and police, as 
well as the money. And he knows and understands his 
needs and satisfactions, for he is also a philosopher. 

A dropout from the Black middle class, Broek is 
married to his White bottom woman, Katherine, and enjoys 
being a father to her three young sons. They live in luxury 
and anonymous respeetability in a good suburban neighbor- 
hood in the East Bay. Broek runs his household formally, 
like a “king’s castle,” and the children and Katherine dote 
on his attentions and obey him with good humor. Brock’s 
other White lady lives in an apartment in The City, where 
he keeps another whole wardrobe for his convenience. Any 
third lady he might have and does have from time to time 
also lives separately, and Broek eonsiders the comniuting well 
worth the trouble. 

Not all pimps are philosophers — far from it. But every 
human group, every tribe, every urban subeulture has one 
or two men who are more aware of themselves than the 
others. Broek is such a man. Anthropologists seek out men 
like Broek when they study other eultures; they call them 
“key informants.” They provide the key to the seerets 
locked in the eulture, these men who move within a social 
milieu yet can see above and beyond it. Men who can 
artieulate the motivations, dreams, and strivings of their 
group, who epitomize its ethic, yet can see the whole 
clearly enough to help guide the inquiring stranger towards 
understanding. 
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The Subculture of The Life 

We were inquiring strangers, anthropologists. When 
Christina’s temporary job as a dancer in San Francisco’s 
topless bars brought us into contact with Black pimps and 
their prostitutes, we decided to study their subculture in a 
way which had not been tried before: old-fashioned partic- 
ipant observation. 

Books on pimps and prostitutes were full of moral 
judgments, clinical interviews, and breast-beating con- 
fessions, but no anthropologist had entered their subculture 
as if it were a village in New Guinea — to settle down and 
live with the people for a year or two, to observe their daily 
behavior and talk with their wise men, to laugh with them 
at their jokes and foibles, to gossip with their women, to 
join the men in their men’s house, to attend their cele- 
brations and play with their children. To seek to learn from 
them; to see if they had anything to offer which eould enrich our 
lives and our understanding. 

At the ti me we were both graduate students in the De¬ 
partment of Anthropology at the University of California at 
Berkeley, and were well aware in those days of social pro¬ 
test that the study of man begins at home. We had always 
thought it somewhat stränge that many anthropologists who 
are experts in the culture of East African or Southeast 
Asian peoples are distinctly at a disadvantage in under- 
standing life as it is lived in their home cities. 

Perhaps people in foreign lands seem more “exotic” 
than the mundane nitty-gritty of American cities, but we 
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found the subculture of Black pimps and their prostitutes or 
“hos” (rhymes with “rose”) to be as fascinating as any 
which could exist on distant shores. In their unique up-side- 
down world polygamy (one man with several women) is 
the rule, men are extremely dominant but women are the 
economic providers, and the ideal union is between a Black 
man and a White woman. Among these people, a man may 
spend hours a day on his hair, clothes, and toilette, while 
his women are out working to support the household. Al¬ 
most every night, many of the men gather in special houses 
to partake of a rare drug. At gatherings or celebrations, the 
sexes rigidly separate, and the men talk only to other men 
while the women talk only among themselves. Yet, almost 
every night, these same women spend hours in intimate 
sexual contact with other men, most of them strangers — 
and towards these their own men show no jealousy. In this 
subculture, the paternity of children is often from “outside” 
the group, men are expected to show great style and 
creativity in their dress, the norm is to sleep in the daytime 
and to work at night, nioney and material ohjeets are the idols, 
eonspicuous eonsumption is niore important tlian future 
seeurity or provision for old age, and the selling of sex and 
fantasy is the major industry. 

American urban subcultures are not fixed to a given 
spot, like the villages which anthropologists used to study 
among tribal peoples. When they turned their attention to 
cities, anthropologists were likely to choose a particular 
neighborhood, an ethnic enclave, which was similar to a 
village except that it happened to be attached to a city. 
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But most urban subcultures are niches in the mind, in 
the psyche of a city. Social scientists have defined “sub- 
culture” as “a set of conduct norms which cluster together 
in such a way that they can be differentiated from the 
broader culture of which they are a part.... Note that no 
people are involved in subcultures. The components of a 
subculture are rules of conduct. . . that define what is 
proper or improper for whom and under what conditions” 
(Cressey and Ward: 634-635). In other words, a subculture 
is a set of rules of behavior and the philosophy or world 
view back of these rules. The people themselves may be 
widely scattered throughout the city, yet they find each 
other, they know each other, they identify with each other, 
and they frequently gather together for parties and other 
social events. 

It should be understood at the outset that a pimp is not, 
as the dictionary would have it, “a pander, a go-between in 
intrigues of love.” He does not usually solicit customers for 
liis ho, nor does he generally stay too close to the vicinity 
where she is working. Rather, the pimp is simply one who 
lives off the proceeds of a prostitute’s activities. He is her 
man and is content to be the “manager” of his “star” of the 
Street. 

Pimps often call themselves “the players” and their 
profession “The Game,” although the special subculture 
which surrounds The Game is also known as “The Life,” an 
abbreviation of “The Sportin’ Life” and “The Night Life.” 
“Sportin’ Life” is an old term derived from the ironic 
ilesignation of pimps as “sportsmen” or aristocratic men of 
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leisure. In many cities across the nation one finds bars and 
nightclubs which cater to them with such names as 
“Player’s Inn” and “Sportsman’s Paradise.” 

The world of the players is quite self-contained. Players 
will ask a new acquaintance: “How long have you been in 
The Life?” — meaning, at what age did you Ieave the 
“square” or “straight” world of low-paying jobs and work- 
ing family and friends to join their society. Often they 
speak about what is done “in The Life” as ways of 
behaving and believing which they know are not acceptable 
outside of their subculture. For all practical purposes, a 
player recognizes only six categories of people: players 
(pimps), “hos” (the pronunciation of whores) or bitches, 
square bitches (women outside “The Life“), cops or 
“rollers” (police), “tricks” or straight Johns (the prostitute’s 
customers), and hippies and hustlers who are not “straight” 
and with whom the players have certain areas of 
commonality (for example, drugs) but who are outside The 
Life. There are few people except other players with whom 
the pimp can feel at ease and with whom he can openly 
discuss his life and his profession. In addition, other players 
support and reinforce his value system and world view. 

Many of our informants were from other cities or had 
traveled extensively, and they reported that in every major 
city in the United States they were able to quickly locate 
other players. On several occasions during the study we 

observed new players arrivingon the scene from out-of- 
town successfully attempting to make contact with those in 
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The Life, and becoming fully accepted by their local 
fellows within a few days. 

The pimp is an aristocrat among hustlers in the Black 
ghetto. He is admired as a “bad” culture hero (meaning 
"good”) because his profession incorporates all of the 
attributes of lower-class ghetto manhood, without its 
attendant poverty. He is recognized as among the best 
talkers or “rappers” in the hustling world, with the greatest 
psychological skill in “gaming off ’ woraen. He holds the 
reputation of a great lover, pursued by and controlling 
women who pay for his favörs, providing him with luxuries 
and leisure time to drink and get high with his “partners.” 

In the ghetto, the very word “pimp” does not have the 
stigma bestowed on it by the White middle class. Of 
course, most middle-class Black people are doubly 
horrified by the Black pimp’s existence! When Christina 
presented a paper on pimps a few years ago at the 
American Anthropological Association meetings in San 
Diego, one Black professor walked out of the room saying 
he was “sick to his stomach.” Another Black academic, a 
young lady, took a militant stance and argued that the study 
should never have been made. “White people have been 
telling Black people for years that they’re nothing but a 
bunch of pimps and prostitutes,” she said, “and we don’t 
need a study like this. Why don’t you study some of your 
disgusting White suburban wife-swappers?” We related 
these incidents to some of the pimps on our retum from the 
anthropology meetings. “We know those Boojies 
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[bourgeois Negroes] don’t want to hear about us,” was their 
reaction, “but that’s too bad: we exist!” 

The Black pimp’s fame and liigh status among lower-class 
Black niales is assured by the fact that his inconie from his hos, 
both Black and White, originates largely from the pockets 
of Whitey. If “rapping,” “gaming,” sex, male dominance, 
and money to spend aren’t enough, getting Whitey to foot 
the bill, often through the pimp’s White prostitutes, is the 
capstone to the player’s prestige. 

As the profession is practiced among those players we 
studied and interviewed, pimping is a unique ghetto 
adaptation to the universal American desire for material 
success, without “selling out” to a “square job” for “chump 
change” or a way of life away from the familiar streets. Of 
course, there are and always have been pimps of all colors 
and backgrounds. But the style of Black pimps, their 
traditions, and the relationship of their subculture to the 
Black ghetto culture gives their world a special flavor. 
During the study we only met three White pimps, and all of 
them mimicked the Black style in their speech, dress, and 
in their adherence to “The Book,” the unwritten pimp’s 
code. 

A player may have anywhere from one to twenty 
“ladies,” although two or three is most common. While the 
woman is walking the streets (most prostitutes in our study 
were streetwalkers rather than call girls), hanging out in 
bars, or patrolling hotel lobbies, the player is out “on the 
set,” moving through the “scene” of the city’s night life. 
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Usually, whether in a friencFs house or a bar, his lady 
knows a telephone number where he can be contacted. 

Late at night, players often congregate at a “jam 
house,” a private home or apartment where players and 
hustlers gather to snort cocaine (“jam”). Cocaine is 
prestigious to use because it is so expensive; they call it the 
“rich man’s drug.” A tiny capsule sells for twenty dollars (a 
“twenty-cent bag”). It is not unusual for a player who is 
enjoying some prosperity to snort one hundred dollars’ worth of 
“jam” in a single night, and to treat his “partners” (friends) as 
well. There are elaborate rituals for snort ing jam. Some players 
carry special little gold or silver pocket knives or spoons with 
which to carry the powder to their noses. Often it is carried in 
and served on new hundred dollar bilis folded in a special way, 
which reinforces the luxury of the drug. One night we attendcd a 
“jam party” at which six thousand dollars’ worth of cocaine went 
up the guests’ noses. 

The position of this subculture with regard to both the 
larger Black subculture and the still larger American cul- 
ture enables one to leam much about the larger systems 
which may not at first be apparent. For the player’s world is 
based on the elaboration of certain American values and 
certain ghetto values at the expense of other strong values 
of both. Thus, their preoccupation with manhood and the 
symbols of upward mobility (a strong ghetto characteristic) 
and their absorption with money and power (a strong 
American characteristic) are pursued at the expense of 
sexual and other behavioral norms held sacred by the larger 
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groups. Yet the very existence of The Life is based entirely 
on failures of the larger cultural entity. At the juncture 
between “real” and “ideal” behavior in Black and White 
America thrives The Life, the subculture of Black pimps 
and their prostitutes. As we explored their world we also 
glimpsed these larger cultures in sharp and some times 
unexpected focus. What began as a study of “prostitution” 
led us to inquire into Black ghetto hustling culture, into the 
nature of man and woman, and into larger questions about 
race, sex, and money in contemporary America. 

Given the nature of the interlocking networks which 
make up modern urban life, it is not surprising that the 
study of a part should illuminate the whole. If one studied 
the beetles on the tree long enough, he would soon learn 
about the birds, and if he watched the birds’ nesting habits, 
he would soon find out something about the squirrel. 

Broek, the pimp philosopher, rode his horse back 
through the Berkeley hills to the stable from which he had 
rented it. As he dismounted, he remembered that when he 
was a boy in Oklahoma he had sold rides on his pony to the 
local kids. 

The family had moved to San Francisco when he was 
ten. Now twenty-four, Broek was a hard-working square 
salesman with a wife and child before he entered The Life 
at the age of twenty-one. He was also a junior college 
student, a varsity baseball star, boy scout, and Sunday 
School teacher. But that was before. 
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Broek paid the stable manager, got in his Cadillac, and 
drove across the bridge to The City. There was much to do 
lliis afternoon; he had to pay his bottom womaiTs fine and 
llien prepare her for her long night’s work. Then he would 
liave to attend to his other woman. But after he had taken 
care of business and changed into his evening clothes, he 
ihought he might drop over to “The Player’s Inn” for a 
drink. 
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Chapter Two 

The Setting: Bar Life 


“Take A Free Peek”: “The Player’s Inn” 

In the foggy night air, Harry the barker shifted from om 
foot to the other in an attempt to keep warm and awake. 
“Right this way, folks,” he chanted. “No door charge, no 
minimum,just good drinks at low prices and the prettiest 
topless girls on the Street. Come on, take a free peek.” He 
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waved his flashlight grandly towards the entrance in a well- 
worn gesture of welcome. 

The businessman from Phoenix stepped inside to check 
it out. A dingy, low-down kind of place. In a muted red 
spotlight, a lithe young woman with very few clothes on 
was dancing on a small platform which could almost pass 
for a stage. Gracefully and energetically she moved to the 
overwhelming jukebox music, an insistent, driving soul 
song: 

I 'm gonna do all the things for you 
A man wants a girl to do, baby. 

I ’d sacriflce for you 

I’d even do wrongforyou, baby ... 

I 'm gonna make you love me 
Yes I will, yes I will 
I 'm gonna make you love me 
Yes I will, yes I will... * 

A pretty young waitress in brief costume came up to him, holding a 
bar tray. “Would you like a table, sir?” He nodded and followed her 
towards the stage. As his eyes adjusted to the dim light, he 
perceived that there were eight or ten girls, many of them Black, 
standing around the bar. One or two were dancing in place to the 
music; others were quietly nursing their drinks or talking with 
White men in business suits; some were laughing and joking with 
one another. It also seemed that there were a number of sharply 
dressed Black men clustered at the far end of the bar, but it was too 
dim to see clearly. 

Mr. Phoenix sat down at a table near the stage and his attention 
returned to the undulating body of the dancer, only to be distracted 
by the waitress asking what he wanted to drink. With his eyes fixed 
on the dancer and his ears battered by the jukebox, he ignored her 
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for the moment. Wliat did lie want to drink? “Oh, sorry,” lie nnim- 
hled. “Make it Scotch on the rocks.” 

As he waited for the drink, he surveyed the dancer more 
carefully, and his mind drifted to vague, sexy thoughts. He 
didn’t see the theatrical-looking Black man who had just 
entered the bar until the man began to approach the stage. 

* Copyright © 1966 and 1968 by M. R. C. Music, Inc. and Doxvnstairs 
Music, Inc. Used by permission of Unichappell Music, Inc. 

His liair had been straightened and styled, and his powder-blue 
Edwardian suit was set off by alligator shoes and a beautiful but 
absolutely outrageous blue silk scarf. Half dancing, the Black man 
gracefully eased his way to the stage and began talking lotidly to the 
dancer, so that she could licar him over the music: 

“Hey, Momma, comere and lemme talk some sliit to you. You 
lookin’ good up tliere, girl. Say, wliat chu doin’ here, a fme fox like 
you? You could be makin’ plenty money ‘steada sliakin’ yo’ ass for 
chump cliangc! You got an old man? Oh yeali? Well, that ain’t 
nothin’. Is he Black?” 

The girl smiled and laughed, but acted as thougli she had lieard 
that approach a hundred times, as indeed she had. 

Mr. Phoenix watched the man go past the stage to the far end of 
the bar, where he appeared to discover some friends of his. Tliey 
laughed and slapped his hand, and the newcomer settled down on a 
barstool and began talking with the Black men and a bearded young 
Wliite man he had not noticed before. 

Wlien the dancer took her break, Mr. Phoenix decided to leave 
“The Player’s Inn” in order to sample some of the otlier jiiglit 
spots. He left without the slightest clue that he had just witnessed 
an anthropological study in progress. How could he know that the 
wornan on the stage was preparing her doctoral tliesis for the 
University of California at Berkeley and that the young man he had 
noticed at the end of the bar was her anthropologist husband? 
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“The Player’s Inn” is a composite of many bars in the 
lenderloin and North Beach areas of San Francisco which 
provided ideal field situations for the kind of urban re- 
search we wanted to do. Sooner or later virtually every 
Black pimp in the Bay Area passed through these places, 
and contacts made there fanned out into Oakland, the 
Fillmore, the Tenderloin, and suburban San Francisco. 
Players who were new in town quickly found their way to 
these hangouts, and were accepted as “regulars” within a 
few weeks. “The Player’s Inn” was owned and operated by 
a “soulful” young White man named Eddie, a tall, 
handsome, powerfully muscled enigma of quick temper and 
infectious humor. He was a “tough guy,” a loner who broke 
everybody’s rules and laughed at their opinions of him. He 
was the last frontiersman without a frontier, a Western 
badman who was born too late to hijack the stage from 
Dodge. He had therefore decided to work hard and full- 
time at his own self-destruction, with the help of increasing 
doses of heroin and cocaine. 

He loved the flash, style, and humor of the Black 
players and valued them highly as “running partners” and 
customers. In his speech. dress, and body movements Eddie 
imitated the Black manner and was good enough at it to be 
accepted by the players as a “crazy dude,” a “bad moth- 
erfucker” who had “plenty, plenty, plenty soul.” He ran the 
place as he damn well pleased, which invariably led to 
trouble with the police. 

Eddie was committed to partying and “acting crazy” as 
a way of life. Attempts by other club owners to get him to 
“clean up his place” (translation: “get rid of the niggers”) 
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were greeted by him with total contempt. He antagonized 
police, other club owners, and anyone else he considered 
“square,” and reveled in his own defiant stance. After two 

in the morning, when bars are supposed to be clear of 
patrons, he would lock the door, draw the curtains, and 
party with the players, laughing, loud-talking, snorting 
cocaine, and serving drinks after hours. When he particularly 
1‘elt like letting olT steam he would lake out one of two pistols he 
kept for the purpose and hlast a few holes in the wall. After a few 
years, the wall panels were thoroughly perforated. 

One of his favorite targets was the clock, which he de- 
stroyed and replaced several times. We mentioned to him 
once that he couldn’t stop time and keep his youth forever 
by shooting the clock, and he agreed that his method of 
“killing time” had profound psychological symbolism for 
him. 

“Ready Eddie,” as he was known, presided over what 
he proudly dubbed “the Toilet of the Street.” He had no in¬ 
tention of running a square or respectable joint and was fur- 
ious at the predictable offtcial attempts to force him into 
compliance. “They just want to get my friends out of here,” 
he would bellow, “they don’t want no niggers on their 
Street. Well, fuck them punks in the asshole!” This attitude 
was well appreciated and respected by the players, who are 
periodically forced to move from one hangout to the next 
by official pressure on bar owners. During our study some 
of the bars were subjected to increasing scrutiny by the 
police, some were closed, and several received many cita- 
tions against their liquor licenses. 
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In their heyday, the bars were ideal for our purposes 
because they were not only hangouts for Black pimps, but 
l or their Black and White prostitutes as well. Many of the 
men spend from one third to one half of their day drinking 
m bars and socializing while the women hustle the straight 
aistomers or “tricks.” Pimps and hos are supposed to have 
no contact with one another in the bars or anywhere that a 
ho is “on the walk” or “stroll” (working), and will walk by 
cach other without any sign of recognition. Ifa ho is addressed 
liy a pinip (not her own) in violation ofthis code she may safely 
ignore him as he is “out of line.” 

In many bars, one finds only the men or the women, 
since men don’t usually frequent the same bar where their 
ladies are working. The reasons for this rule are that the 
irick is not supposed to be given any indication that the ho 
even has a pimp, and also that if one’s woman should get 
“busted” (arrested), her man does not want to be impli- 
cated. Pimping is a felony whereas soliciting is only a mis- 
demeanor. In certain cases, if the pimp were to get busted 
with his ho there might be no one to post bail, for some 
neglect their traditional obligation of placing a large sum of 
money into the hands of a bail bondsman beforehand. 

Since pandering is virtually unheard of in this society of 
pimps and streetwalkers, there is no contact between pimps 
and the potential clients of their women. The prostitutes are 
entirely on their own with their “tricks” (clients). It would 
he impossible legally to arrest a pimp for merely being on 
the premises where a prostitute was soliciting unless either 
he were observed receiving money from her (that is, 
receiving the proceeds from prostitution, which they are 
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careful to avoid), or unless she pointed him out to the 
arresting officer as her pimp and “signed a paper” to that 
effect in return for leniency, which rarely happens. 
Nevertheless, most pimps purposely don’t follow their 
women around, not only to keep on the safe side, but also 
because they can’t be bothered with the details of her 
working life. Their job is to prepare the woman for her 
nightly adventures; in the Street she is on her own. It was 
difficult, therefore, to ascertain who belonged to whom at 
the beginning of the study. 
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The Pt*yer’s Inn 
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When both pimps and hos were present in a bar, the 
sexes would divide the room into territories (see page 22). 
Prostitutes gathered in the section of the bar nearest the 
door, where they could be easily seen by the tricks, while 
the pimps sat at the back of the bar. Only when members of 
one group were absent would members of the other group 
sit outside their usual areas. Once a ho whom we knew 
from elsewhere came to visit at a bar and she sat on the 
wrong side. Immediately she was approached by two pimps 
who didn’t know her and assumed that she was fair game. 
She quickly analyzed the social division of the room and 
moved to the “ho side” where she was fair game only for 
the tricks and off limits to the pimps. 

Streetwalkers, who comprise almost all of the hos we 
knew, make their contacts by doing just that, walking the 
streets, and they spend less of their time in bars. Often they 
are simply refused admittance because bar owners who 
allow them on the premises are watched by the police and 
are loath to put their businesses in jeopardy. Because of 
Eddie’s fondness for players, “The Player’s Inn” was an 
exception, and it was possible to observe many hours of 
interaction between pimps, hos, and tricks there and in 
other places where pimps and hos were permitted to 
congregate. 

Hos are continually nervous about the possibility of ar- 
rest, and need each other’s support to withstand the strain. 
Christina, at times, functioned quite naturally as that 
support after she had struck up acquaintanceships with 
many of the women. Most of them were friendly to her, and 
chatted openly about their pimps, their children, and their 
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various problems and triumphs. Often they asked her if she 
had spotted any plainclothesmen in the bar, which 
customers were spending money and tipping well, and wlio 
had been in and out that niglit. 

At the back of the room, where the pimps gathered, the 
conversation often revolved around fine points of The 
Ciame, how much cocaine had been snorted the night be - 
1'ore, men’s fashions, or playful expressions of masculinity 
and camaraderie. Men would boast and toast and lie and 
goad each other into gales of laughter and rounds of hand - 
slapping. Sometimes one would be selling or merely “hold- 
ing” jam (cocaine) or weed (marijuana), and would invite a 
few of his fellows into one of the back rooms for “a taste.” 
One’s status or standing with the men was clearly revealed 
by such an invitation — or the lack of one. 

Pimps are often hated and feared, and there are few 
public places in which they can relax, “let it all hang out,” 
and talk “pimp talk” loudly and without fear of censure. 

The freedom to do that was one of the chief attractions of 
their regular hangouts. In addition, they picked up the latest 
gossip and news, attempted to “catch” the dancers and 
waitresses, showed off their new outfits, made dope scores, 
and sometimes bought “hot” (stolen) items frorrfitinerant 
fences who occasionally wandered in to peddle their wares, 
usually items of clothing, watches, or men’s accessories. 

Richard often sat with the men and invited some of 
them to our apartment after closing time for tape sessions. 
Many accepted readily, often explaining that they wanted 
to give it to us “straight,” since other people’s versions of 
The Life couldn’t be trusted. Given each man’s belief that 
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he was the only one who really knew what the subculture 
was about, the degree of consistency, repetition, and 
agreement between many informants is quite remarkable. 
During the two years of our study, we came to know and 
inter view about sixty men and women in The Life. 

Field Strategy and Methodology 

Initially, Christina went to work as a dancer to help sup - 
port us through graduate school. Within a few weeks, 
however, we realized the unique possibilities for research 
that the setting offered. The company of pimps and prosti- 
tutes would have been impossible to cultivate if we had 
presented ourselves as anthropological researchers. Anyone 
who asks questions is suspect as a police informer and 
anyone who presents himself in an Establishment role is in 
addition disliked for being “straight.” It was therefore an 
ideal opportunity to test the participant-observer method in 
an American urban situation. Christina’s non-straight, 
semi-hustling role as a barmaid was marginally acceptable 
to the players. After all, she was supporting her “old man,” 
which is identical to the economic structure of their lives. It 
was also entirely acceptable to have a dancer’s “old man” 
hanging around the place with no obvious business to 
attend to. 

Still, it took about six months before we had learned to 
talk enough “game” to earn their respect as non-squares, 
and for suspicions that we might be “police” to evaporate. 
To be a participant-observer in an illegal occupational 
subculture is fraught with the hazard of being caught in the 
middle between the police and the study subjects, and so 
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we had to tread a fine line in our personal behavior in order 
to maintain our safety as well as our objectivity. 

The field situation included primarily bars and 
secondarily other social gathering places such as 
restaurants where pimps and hos gather after work, jam 
houses where mainly men “snort” cocaine and smoke 
marijuana, private fried chicken parties in homes attended 
by twenty to thirty people, and public parties advertised 
(sometimes over the radio on a “soul” station) as “Player’s 
Night” and held at large nightclubs. We also encountered and 
observed pimps and hos at soul nnisic performances, in Black 
niglit spots, during informal visits to our apartment or their 
apartments, hotel or motel rooms, at the city jail, and joyriding at 
night in fancy Cadillacs. 

Almost all of these contacts were made after 2 A.M . 
and meant that we too had to sleep a good part of the day 
and stay awake all night. To facilitate social contact and for 
our own convenience, we moved from Berkeley to an 
apartment in North Beach, a section of San Francisco 
clustered with bars and nightclubs. This strategy worked 
quite efficiently although it sometimes meant we would be 
awakened at 4 A.M. for a “rap session,” and had to be in 
condition to work a tape recorder, and perhaps serve 
breakfast. 

Once the confidence of a few respected individuals had 
been gained, word spread that we were “cool” (trustworthy) 
and introductions to others were easy. Occasionally pimps 
and hos whom Christina didn’t know surprised her by 
calling her by name; the length of her employment as a 
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dancer began to make us well-known fixtures of the local 
scene. As suspicions gradually faded, we often served as a 
directory and message service; individuals would ask if so- 
and-so had been in that night, when the cops had been in 
last, or whether there were any tricks around. When 
business was slow, we would sit with either the women or 
the men, listen to the latest news and, whenever it was 
appropriate, steer the conversation to particular data which 
we wanted to collect. We became friendly with people and 
would then tell them about the research, saying always that 
we were writing a book about The Life. Since most pimps and 
hos have no idea what an anthropologist is, it was simpler and 
more direct to present ourselves as “writers. “ 

We would then invite people to our nearby apartment to 
tape interviews. Usually we took care to keep the micro - 
phone on a table at some distance from the informant so 
that conversation flowed freely, but we never used a hidden 
mike. In this fashion we collected one hundred and forty- 
eight hours of taped interviews. But since the real cultural 
rules are those which are acted out — not just talked about 
— interviews are less important than observations of 
people interacting with one another under the normal 
circumstances of their lives. Observation of actual behavior 
must be compared with what informants say they do. 

We did not pay informant’s fees, although we were 
often told that this would be appropriate based on the infor- 
mant’s high valuation of his own vast knowledge. Each 
male would usually begin by stating that he “wasn’t gonna 
give up no game,” presuming that we wished him to initiate 
us into The Life. But then, enamored of his own position as 
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a teacher, he would give forth hours and hours of pimp 
philosophy. This was usually done with the idea in the back 
of his mind that if he could sufficiently impress Christina 
she would leave her husband “who ain’t no pimp” (said 
either flatly or derogatorily) and choose to work for him. 
Given the fact that she is an attractive young woman, this 
basis for interaction was inevitable and despite her firm 
protestations to the contrary, each interview she conducted 
would usually end with the pimp reminding her that “if you 
ever feel like choosing a real man and switching over to the 
Black side, I’m available.” Because she sought them out and 
engaged them in lengthy conversations, often when her man was 
not present, tliey assumed that she was making herself available. 
Since the rule in their subculture is that unavailable women do 
not put themselves in that position, it would not be reasonable to 
expeet the men to aet otherwise. 


Overcoming Obstacles to Research 

In terms of “game,” we were pimping off the pimps, as do 
all anthropologists, which some of the players were quick 
to point out. But with their characteristic honesty about 
such matters, they found our objectives understandable and 
even admirable in terms of their own world view. 

Some refused to give us any biographical information, 
claiming that their life stories were worth a million dollars 
and that they weren’t going to sell themselves cheap. Fur- 
thermore, some insisted that they, like Iceberg Slim, were 
going to write their own autobiographies someday. The 
promise of anonymity and the assurance that we weren’t 
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going to te II anyone person’s stoiy, but rather that every - 
one’s Ii fe was going to be generalized about, did not 
dissuade them. Nevertheless, we gained sufficient 
biographical data even from these gamesters during 
informal conversation. Several informants stated that if we 
were really going to tell the world about the “Sportin’ Life” 
we had better tell it like it is and that they were going to 
help us so that it would be accurate. Almost all understood 
the significance of the study in terms of race and sex in 
America, and a few were eager to explain the pimp world 
view as their contribution to social understand ing. All of theni, 
it seenied, enjoyed instructing a well-educated but naive Wliite 
couple about the nitty-gritty of The Life. 

The problem of verification was never completely 
solved (although all statements are data), but self-serving 
statements or outright lies could be cross-checked by 
questioning others. For instance, when we first met Craig, 
he sought to impress us by stating in answer to a question 
that he had three hos and all of them were White. We 
subsequently asked one of the girls in the bar which hos 
were with this pimp and she told us that he formerly had 
two hos but that the White one had left him, and that his 
main lady was a light-skinned Black woman whom we al - 
ready knew. From another pimp we learned that this lady 
had been with the man for nine years and that many other 
girls had come and gone in that time, some of them White 
and some of them Black. Craig was then confronted with 
this contradiction of his boast, and he was more careful in 
his future statements. In a similar manner it was possible to 
check most statements about the present life situations of 
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mir informants, and about biographical information in the 
k-w cases where pimps had known each other for several 
Jf ars or in other cities. 

Our taped interviews with the women are limited as few 
of them were willing to come to the apartment when they 
eould either be working or spending time with their men. 
Also, their schedules were planned on a day-to-day and 
even hour-by-hour basis, so that making a date that wasn’t 
business was almost impossible. Although virtually all 
invitations were accepted, many didn’t show up because 
"something else was happening.” However, we were able 
lo overcome even this deficiency to a large extent by direct 
observations of the women in many social contexts and by 
making notes on untapped conversations from memory. 

Probably the only way we eould have obtained as much 
taped data on the women as on the men would have been 
by paying them informanTs fees, which we were unable to 
do. This would have gotten them off the hook with their 
pimps, who frown on their women socializing when they 
should be out earning money. Another obstacle to getting 
the women alone was the pimp’s fear that we would sub- 
vert their minds. To overcome this problem would have 
meant conducting the interview without the pimp’s 
knowledge. There would probably have been nights when a 
ho wasn’t making any money or the “heat was on” (police 
were making arrests) and she couldn’t go home broke, 
when conditions would have been ideal for such paid 
confidential interviews. Unfortunately or fortunately, funds 
were lacking for putting this strategy into operation. 


32 



Despite these problems, Christina’s interactions with 
Black and White prostitutes produced some of the best and 
most honest data in the study because they were not gaming 
on her for anything as the men invariably were. Since 
Richard rarely spoke at length with the women, they had 
few opportunities to “game off ’ him. It was therefore ideal 
that we were able to work as a team, since many sex games 
were thereby eliminated and we were able to develop warm 
and mutually respectful relationships with members of our 
respective sexes. 
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Chapter Three 

Talking Game and 
Slapping Hands 


Amhropologists wlio go off to study a culture in some distant part 
of the world are usually prepared to learn a wliole new language. 
Wc expected no sucli problem in studying an American urban 
lubculture; after all, both we and the players speak American 
Rnglisf, Surely, any American could understand the following: 

The Black woman is so strong to signification and so jive to 
society. 

She was stopping everything but the telephone poles, but her 
siable sister broke luck before she did. 
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After the git-down tirae, me and my partner goin’ to the jam 
house for a little blow. 

For those who do not understand, we will translate tliese 
examples in a moment. They are phrased in Black Ghetto 
English, a variant of American English which is virtually 
unknown to most White Americans, and which has only 
recently come under the scrutiny of linguists. The 
specialized vocabulary of the Black players is used, of 
course, by individuals speaking Black Ghetto English. 


When we first heard the cacophony of sounds in “The 
Player’s Inn” -the wide tonal ranges of voices, the tinkle of 
glasses, the blaring jukebox, the slapping of hands, the 
raucous high-pitched laughter, and especially the stream of 
unfamiliar words, phrases, and sentence constructions 

- we knew we were going to have to learn a new “language” 
after all. During the first few weeks we could barely understand a 
word of barroom conversation. 

In his autobiography, Maleolm X speaks with scorn of 
“downtown [Negro| leaders” who clainted to speak for the ghetto, 
but who could not even understand ghetto language. Once 
Maleolm was in Harlem with one ofthese Black politicians, when a 
ghetto hustler approached them and began to address thent in 
“street talk.” Maleolm understood the man perfectly, and adds he 
“never would have given it another thought, except that this 
downtown ‘leader’ was standing, staringat that hustler, lookingas 
if he’d just heard Sanskrit” (Maleolm X: 310). Maleolm went 011 to 
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provide his companion with a translation into Standard English; as 
promised, it is time for our own translation ofthe brief examples 
given above. 

The first sentence expresses the sentiment that Black wornen 
are troublemakers and delight in puttingon airs. To signify means 
lo instigate or stir up trouble, and jive is 

phoniness or pretentiousness. In the second example, 
we are told about a prostitute who was walking the streets 
soliciting or stopping passersby, but could not find any 
custonters. One of her pimp’s other whores, her stable sister, 
found her first custonter ofthe night (broke luck) before our 
hapless heroine. The final example is a pimp’s statement that 
after his woman has gotten out in the Street on time to begin her 
evenings work (the git-down time), lie and his good friend 
intend to snort some cocaine at a private apartment where pimps 
gather to buy cocaine (jam or blow), and to sniff the drug in a 
eonvivial social atmosphere. 

Black Ghetto English is a complex variant of American 
English, containing local terms of “down-home” or Southern 
rural origin, and terms, constructions, and pronunciations 
peculiar to the urban ghettos, all unified in a cohesive and 
recognizable style, and accompanied by characteristic kinesics 
signals (“body language”). Some ofthe ghetto language is 
deliberately obscure so that conversations may be made 
unintelligible to Wliite people. “Pimp talk” is even more 
restrieted, so that even a “square soul brother” will not catch the 
gist of certain conversations. 
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Of course, the language of the pimp’s special world and tliat of 
i lic ghetto overlap, as does the language of the ghetto and the 
American language of the majority. Words and phrases constantly 
“filter up” from ghetto speech to the inore affluent levels of society, 
and recent events have accelerated this process. Even during the 
brief period of the study, many “ghettoisms” became dispersed 
tlirough the mass ntedia, mostly via the entertainment world and 
the writings and speeches of Black militants. At the tinte of this 
writing, phrases such as “right on,” “soul sister,” “sock it to me,” 
and “rap” have become common coin in the American language. 


pimps and hos Pimps are called pirnps, Mack men, or players. 
Pimp has ambivalent connotations, whereas in Standard usage the 
connotations are entirely pejorative. Sorne pimps are obviously 
embarrassed by the term and prefer the euphemism player. Others 
are delighted by the honesty and outrageousness of pimp. 

In a predominantly White bar (not arnong the ntain locations of 
the study), a young, stylishly dressed Black man stood with sorne 
Wltite businessmen. Ayoungwoman sitting on oneofthe barstools 
asked a White man what he did for a living. ‘Tm in real estate,” was 
the reply. “And what do you do?” the young Black man was asked. 
He replied very loudly and with great good humor, ‘Tm a PIMP!” 
which caused glasses to clink and heads to tum throughout the bar. 

Another example of this exuberant and purposely outrageous 
use of the term was the Broadway hustler who wore a lapel pin 
proclaiming PIMP POWER! A ghetto clothing store displayed a 
hand-lettered sign in the window: PIMP SOCKS $1.50. And 
paraphrasing the James Brown “Black Is Beautiful” song, sorne 
Black men in a nightclub audience sang, “Say it loud - Pm a pimp 
andPmproud!” 
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From these examples of usage it is clear that pimp has different 
connotations in Ghetto English than in Standard English. In 
Standard English, it generally means one who solicits for his 
woman and connotes sleaziness and degradation. Black pimps 
never solicit for their women if they are “true pimps,” and call a 
inan who does a cigarette pimp, popcorn pimp, or chile pimp. 
These terms are contemptuous; the latter is also derogatory of 
Chicanos. A simple pimp is one who is not successful, a loser who 
will never rise economically above day-to-day survival. In the 
ghetto, positive connotations to the word pimp include images of 
glamour, fine clothes, big cars, nightclubs, and llashy “good 
t intes.” 

Pimpin’ as a verb also means the broader activity of using human 
emotions to get money. Thus it is good Ghetto English to say that a 
child who cajoles his mother out of extra allowance money is 
pimpin’ off his mother. A woman who has been abused by several 
pimps in succession is said to be pimp-crazy. As an adjective, 
pimpin’ rnay be applied to various iterns of dress favored by pimps 
(for example, pimp shades - dark sunglasses) or to certain styles, 
such as pimpin’ socks, pimpin’ shoes, etc: A fewyears ago, pimpin’ 
shoes meant expensive alligator shoes with a long and narrow cut. 
More recently the term has been applied to pastel-colored loafers in 
many hues and to multicolored boots. 

The idea of a player is unclear without the accompanying term 
and concept of game, about which we will have much more to say in 
later chapters. A player is playing a game, or more commonly, 
running a game. Sometimes game is used as a verb with a 
preposition: Thus, “he was gaming off the bitch” or “don’t run no 
game on me.” Here the meaning is similar to that of “con game,” 
but these usages also refer to the conception of life as a series of 
games, the most basic of which is the survival game. The selling of 
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sexual lavors by women is often called the pussy ga mc (or 
somelimes just The Game) and is conceived to be of several levels. 
The niore psychological adroitness employed, the higher the game. 
bor example, a pirnp who takes his pimping money and opens a 
legitimate real estate ofiice is said to have gone on to higher game. 

He is then no longer a pirnp but a player, perhaps even a boss 
(excellent, tops) player. According to Jceberg Slint, a farnous old- 
tirne pirnp whom we interviewed, our informant’s usage of player as 
a euphemistic synonym for pirnp is a recent development. During 
the thirties in Chicago, he said, a player was a man who could ntove 
in rich circles, cross the color line, and gain his money by wit, guile, 
and charm - an elegant con man. But the term can also be used to 
describe anyone (a political figure, for example) who plays his game 
well and wins. 

During the course of the study, several public “parties” were 
held in a large San Francisco nightelub. These were advertised as 
“Player’s Night” in local newspapers and radio advertisements, and 
were well attended by pirnps and lovers of the nightlife, as well as by 
prominent Black businessmen and even a few political leaders. One 
of the disc jockeys on an Oakland radio soul station called himself 
“Doug the Player” - a pun on the faet that he plays records for his 
listeners. 

Mack man is short for Mackerel man; the shortened form is in 
most comrnon use. The term is synonymous witlt pirnp, but 
connotes rnore of the “working side” of pimping. The initial line a 
pirnp uses in recruiting a giri is often referred to as Mack or Mack 
talk, for example, “He sure can Mack ‘em down in five min utes.” 
Thomas Kochman, who explores the meaning of many general 
Street terms in his article “Rapping in the Ghetto,” has written 
about the pimp’s reputation as the best rapper on the Street. A 
pirnp who uses a great deal of charm and little violence or fear is 
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■dled a sweet Mack or sugar pimp. One who uses brutality and 
ihreats is a gorilla pimp or hard Mack. 

It is sometliing of a mystery how “mackerel” ever be came 
associated witli pitnps. A few informants referred to the odor of the 
Irtnale sexual parts as bearing some resemblance to tliat of fisb. 
()ne informant even told a joke about how a man’s wife was stolen 
by a pimp, and the man was delayed in discovering bis loss by a few 
mackerel the pimp bad left in the wife’s place. A similar story tells 
of the blind man who, in passing by a fish market, tipped his hat and 
■tid, “Good evening, ladies.” This is curiously reminiscent of 
Australian rhyming slang: “Fish and shrimp, that’s a pimp.” It 
scems likely that the term originated from the French maquereau, a 
pimp. Probably the evolution of this term occurred in New Orleans, 
one of the origin cities of Black pimping in America, where French 
language influences remain strong. 

The rnost common terms for women in The Life are bitches, 
ladies, and hos. Bitch involves many connotations. It is, of course, 
nllied to Wliite middle-class usage, but is far from synonymous witli 
ii. Sometimes it is used insultingly or as a curse, but often it is used 
easually and without malice as some Wliites matter-of-factly use 
“nigger” wlien speaking of Black people. Thus used, it simply 
implies that the woman is the member of a servile class and that this 
is ihe natural order of things, for example, “He’s a boss player, got 
six bitches in his stable.” Once in a bar a stränge woman came up to 
('hristina, watched her dance, and smilingly announced, “YotPre a 
bad bitch.” It took her a moment’s rellection to realize that this was 
a liigh compliment. 

Recently, several of the younger players liave substituted the 
euphemism witch. This is probably a local and recent development 
Imked to the renewed popularity of the occult. Wlien one young 
man was asked if there was any difference between the two lie 
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replied, “Il nikes a dog to catch a bitch; but it takes a warlock to 
catcli a witeh.” 

Ho is a Southern rural pronunciation of “whore,” but is 
assiduously used even by Black nien whose English is close to 
Standard American. One niglit the Black comedian. Redd Foxx, 
who has many fans from the pimp’s world (he sometimes 
announees du ring his act that he was once a pimp himself) did the 
following rouline in a local nightclub: 

In ihe South people say things alittle differently than 
lliey do np liere. For instance, they say “do’,” D-O.That’s 
what you open. They say “flo’,” that’s F-L-O, nteans 
wliai you walk on. They say “sto’,” S-T-o, that means 
wltere you buy something. They say “nio’,” spelled M-O, 
means you ain’t had enough. And they say “ho’,” H-O, 
and that means -just the same as it means up here. 

During anot her part of his act, a giri in the front row laughed 
loudly. “Listen to her laugh,” he said, “ ‘ho, ho, ho.’ I didn’t ask 
what you did for a living, dear.” 

Ladies is the polite form, and carries the connotations of “ladies 
of the cvening” and sportin’ lady, that is, a kind of gallant 
euphemism. “This is Sheila, one of my ladies.” Acommon variant is 
old lady, as in “she’s iny old lady,” a term of endearment implying 
family ties even if not recognized by law. This latter usage has been 
recently adopted by Wliite “hip” eouples to refer to mates they live 
with but to whont they are not legally married. The term, of course, 
is an old one which antedates these current usages. 

game terms As part of the discussion of the term player it was 
necessary to deftne game and some of its usages. To talk game is to 
discuss various aspects of pimping and whoring such as how to 


41 


niiiintain eontrol over a woman, how to get more money om ol' a 
mck, how to steer clear of arrests, and so on. Many players wlm 
Imve been busted have told us that “the joint [prison] is the bcsi 
plaee to learn game. That’s all 1 heard in there, game, game, gaine." 
1'nlkin’ game generally refers to shoptalk between pimps. Wlien an 
nlder or more experienced player instructs or advises a youngcr 
man, he is running down game to him. 

To get your game together usually involves the presentation of 
scir in a particular way which requires certain props. For the pimp 
ihese may consist of flashy clothes, an expensive car, a roll of 
money. Although he often desires these things for their own sake or 
us symbols of “success,” he is also aware that they constitute his 
front, the props he needs to make the proper impression. Erecting 
iliis front is known as getting your game together, getting it 
together, or getting your front uplight. 

Tricking is performing a sex act for money. The trick is ihe 
etistomer, often called the John by White call girls. A common term 
m old-fashioned whorehouses is johnwalker, meaning a man who 
srands by ready to “handle” Johns if they give the girls any trouble. 

I rick is used both as a verb and a noun and also in the phrase to 
i urn a trick, which means the same as tricking. The polite form is to 
have a date, to turn a date, or dating. It is interesting that the word 
i rick should be used for the act of prostitution when one reflects ou 
ihe more common Standard meaning. By implication, one is 
lilerally tricking a man by taking money for doing what womcn 
should do for free. 

Working from a book means that the ho has a supply of 
tricks’ names, addresses, and telephone numbers written in 
a book, and therefore does not walk the streets in search ol 
business. These books are gradually built up by women and 
come to be of value in themselves. If a girl is leaving town. 
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for example, the pimp might sell her book to one of his 
collcagues for several thousand dollars. Working from a book 
should not be confused witli The Book, wliich refers to an oral 
tradition containing the rules and techniques of the pussy ga me. 
Pimp in ‘ by The Book means followingclosely the traditions and 
techniques which have been transnht ted orally until a few years 
ago wlien they were recorded for the first time in 1967 by Iceberg 
Slim, the pseudonymous author of Pimp: The Story of My Life. 
This book, which sets forth a good deal of The Book, was read by 
the majority of pimps we met. 

The Game sometimes refers to prostitution and pimp- 
ing; at other times it is taken to mean all of life. Similarly, 
the world of pimps, prostitutes, and hustlers is often called 
The Life, which is short for The Sportin’ Life or The Night 
Life. In all major cities one finds bars with names like The 
Nitelife, The Players, Sportsman’s Paradise, etc. A prosti- 
tute would not say, ‘Tve been playing The Game for ten 
years,” but rather, ”Tve been in The Life ten years.” A 
man would usually say, ‘Tve been gaming all my life,” or 
‘T’ve been a player for ten years.” A woman who has the 
makings of a good prostitute will elicit the compliment, 
“She’s got game in her.” Gaming is usually on or off 
someone, for example, “Don’t be gaming on me, go game 
off the tricks.” To play past something in The Game is to 
get beyond or around an obstacle. Thus, if someone 
attempts phony exeuses one should “play past that shit” and 
fmd out the real reasons behind their actions. If there is a 
serious psychological obstacle (guilt, recriminations), you 
can try to brush off the matter by claiming that “I can play 
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I>;ist that bullshit because my thoughts are bigger than that.” 
Slrong game or heavy game is well thought out and 
mnsterfully executed. Reverse game means turning the 
inbles on someone. 

Many players have several ladies, who constitute their stable. 
I Isually the player relies on one to help him recruit new 
additions, known as stable sisters. Tltis, his key lady, is called the 
bortom woman. It is her responsibility to help instruct the new 
rccruits, smooth over squabbles, and generally keep things 
running smoothly. Often the pintp has a special relationship with 
i lie bottom woman, and they stay together for years while 
i ransient additions corne and go. (Without her, the “bottom” 
would fall out of things.) The process of taking a square broad 
(one who is not a prostitute) and teaching her game is called 
i urning her out. This term is also used as a noun, as in “she was 
my second turn-out.” Apparently the expression derives from 
i urning someone out into the Street or the bricks. 

A particularly interesting use of language is involved in the 
game terms taking care of business, taking an application, to 
qualify and to fire. Hustlers often speak of taking care of 
business, which is frequently abbreviated as TCB. This can rnean 
auything from selling some marijuana to having to slap a woman 
who is “out of line,” and is a recognition that the “illegitimate” 
world involves necessary “business,” just like the “legit” world 
which excludes thern. In this vein, a pimp says lie “took a bitclTs 
application to see if she was qualified,” meaning lie questioned 
lier thoroughly to determine whether she was a bona fide whore. 

(iett ing rid of a woman is often expressed: “I had to fire that 
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bitch.” These “business” terms borrowed front the straight 
world are sometimes used with a tone of ironic humor. 

male-female encounters In addition to hos, ladies, and 
bilehes, women are also called working broads, professional 
women, hookers, stallions (if tall), and foxes. The last two 
are common in Ghetto English and do not apply 
specifically to hos. If used properly, none of these would be 
taken as insults by those in The Life. 


Insults or derogatory terms include bitch (this is entirely 
dependent on tone and context), tramp, and outlaw. A 
nothin ‘ass bitch is a woman who will not make any money 
or, if she does, will not give it to a pimp. One night an 
attractive Black girl came into a bar in evening clothes and 
began flirting with some of the handsome young pimps. 

She sought only sexual adventure; they flirted back but 
were firm in their demands for money. Soon she became 
offended and left. As she did, one of them called out after 
her — “nothin’ ass bitch!” — to the laughter of his fellows. 
As this insult was uttered, the girl seemed suddenly fdled 
with anger and rage, attesting to the strength of the insult. 

A tramp is a girl who will have intercourse “with any body,” 
perhaps even without getting paid for it. An outlaw is a ho without a 
proper pimp. A humorous designation for a woman who cares more 
for sex than for money is come-freak (also used as a verb), a term 
sometimes also applied to men. 

T o pull or to catch a woman is to capture her and make her 
your own, for example, ‘Tm gonna pull [or catch] that fine bitch.” 
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I lic verb to cop is also used in tliis context, generalized from its 
pcaniwg to cop anything, to take. Cop can mean anything from 
"buy it” to “steal it”; the basic idea is “to gain possession of.” 

Makinfij the pitcli to a girl is also called hitting on her. Jf a pimp 
linds lie is hitting on a bitcli successfully be announces to her tliat 
hc is ready to be chosen, and asks tliat slie present him witb lier 
ehoosing money, tliat is, money tliat slie will give him for the honor 
of 

joining his stable. A frequent type of verbal encounter using 
diese terms follows: 

HE: YougoiT clioose me? SHE: I miglit. HE: Tlien get your 
choosuT money ready ‘cause 1 doiTt chippy around. [In tliis 
context, chippy rneans to liave intercourse witliout getting paid. ] 

SI IE: 1 don’t liave too mucli bread riglit now, hut... E1E: Well,you 
pome around when you get sorne, and it better be riglit, to show me 
yon're qualified. 

Once the woman bas joined the pimp’s stable, lie establislies a 
rcmtini for her. The lime. she is supposed to be down on the Street 
iryingto catch tricks is known as thegit-down time. A woman who 
makes her money by simply having intercourse witli as many men as 
possible is known as a flat-backer. She does not attempt to become 
mvolved witli tricks in any way, will not go out to dinner or socialize 
wuh tliem, and will not play the role ofa trick’s analyst orgirlfriend. 
Women who make all their money flat-backing are said to be 
dclicient in game. Women who liave lesbian tendencies or wlio 
caier to lesbians are called freaks. Pimping “bard” on a woman or 
using violence to keep her in line is called shoving a foot up her ass. 
()ffen a pimp knows in advance tliat the woman will only stay witli 
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him for a comparatively short time, so he tries to get as much 
money out of her as he can before she blows (leaves him). This 
teehnique is known as short money or cop and blow. 

Terms for sexual attraction include to have one’s nose open, a 
reference to the dilated nostrils which accompany passion. 
Sometimes the image is related directly to an aroused bull, as in 
“She had his nose so wide open he was pawing at the ground.” 

Good storytellers build fantastic hyperboles on such verbal images, 
for example, “This bitch had my nose so wide open you could drive 
two freight trains and a aircraft carrier through it.” 

An important part of “hitting on” a woman is a particular style 
of verbal encounter called talking shit, talking that talk, or talking 
trash. This manner of publicly accosting a woman and attempting 
to interest her with a fast-talking line of patter is by no means 
restricted to pimps, but is a common mode of ghetto encounter. A 
young man or several of them, on passing one or more attraetive 
young women on the Street, might begin by announcing: “Hey 
there, you line fox! Gome here, come on over here, let me talk 
some trash to you.” If the girl is interested she will stop and listen 
to the “rap” or she might merely slow down her walk. “Young 
lady,” the man might call out, “if beauty was a minute, you’d be a 
hour. Mmm-mmm. Ain’t you as sweet as mother’s love.” Jf she is 
not interested she will continue to look straight ahead and not 
slacken her pace. It is not uncommon for the man to follow her for a 
little distance, shouting after her to stop and listen or, if the battle 
seerns lost before it has begun, to loose a volley of insults, such as, 
“Next time I see you, you gonna have to pay if you want to talk to 
me.” This type of encounter is often accompanied with great good 
humor on both sides. 

Some girls have developed a series of quick comebacks or 
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insulting answers. Ifa pretty girl is “slick” in this manner she wins 
the grudging respect of the man by outtalking him. A humorous 
example of this type of encounter follows: 

A prciiy ymnig girl was walking along Broadway Street wlien a 
man hcgati lo follow lu r slowly in his aniomobile. 

“Ilev, li'l Mamma,” lic slioincd. “(Imue licre and let mc talk somc 
trasli to you,” The girl continued walking. The man followcd licr a 
In0c distancc. “You sure do liavc a fitie Ixidy,” lie said. ‘Td like to 
lake tliat liody liome witli me and fuek it all nigln long.” “No, you 
wouIcltTt,” she ealled over her shoulder. “I wouldn't? Wliat do you 
mean I wouldiTt? How do you know tliat?” “Bccause,” the girl 
replied, “il would drive you insane and l’d have to slioot you to get 
you olTofit.” Defeated, the man drove away. 

It should also be noted, however, that this type of en counter is 
more often concerned with the fun of the interaetion itself or with 
impressing one’s male friends than with the serious business of 
“catching.” A pimp who “plays by The Book” would never “lower” 
himself in this manner by putting himself in a position to be 
insulted or rejeeted. The pimp who is “taking care of business” 
often prefers less llamboyant one-to-one situations for “hitting on” 
women and leaves the stylin’ (strutting and showing off) to what he 
ealls “half-ass pimps” and “would-be pimps.” 

male-male encounters In addition to the terms pimp, player, 
and Mack man, men in The Life are also known by more common 
Ghetto designations such as cats, dudes, old men, and sometimes 
suckers. This last is often used respectfully, but usually of someone 
the speaker does not know well, as in, “Why he so bad, that 
sucker’ll waste [kill] you in a minute.” 

A crucial Ghetto concept which finds expression in many ways 
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is manhood, a term which one finds in very frequent use among the 
men. I3y now, it is well known that one of the major frustrations of 
Black men in America has been their relegation to positions 
subordinate to Wltite men in the social and economic spheres. The 
abhorred term boy is a fighting word. We are all familiar in Wltite 
linguistic usage with the phenomena of sixty-year-old “boys” and 
“colored girls” who have been working for a family for forty years. 
Several blues songs, such as Big Bill Broonzy’s “Lord, Lord, How 
Long Will Jt Take Me to Be a Man,” make the point that the Black 
rnale is never allowed to take possession of his manhood by the 
Wliite society. Jn his autobiography, Nigger, Dick Gregory writes: 
When you’re a little kid you can press your nose ag-ainst a plate-glass 
window and tell yourself you are going to grow up sorne day and be 
able to go inside. You can tell yourself you are going to grow up some 
day and be a man, and do all the things a man can do. These are nice 
dreams for kids. But when you walk down the Street and see your track 
team friends on the otlier side of that plate-glass window, wliere you 
can’t go, you can’t even tell yourself to wait until you grow up. You are 
already a man, and knowing that tliere is no dreani just strips your 
manhood away and brings you all the way back down to the gutter. 
(Gregory: 88-89.) 

To be a man means to have the respect of others. Black 
soul singer Aretha FrankliiYs record of the song “Respect” 
was enormously successful with Black audiences. In the 
White society, respect is to a large degree institutionalized. 
You must respect a man because he is a judge or a profes¬ 
sor or a corporate executive. In the ghetto, without the 
institutionalization of respect, a man must earn respect by 
his own personal qualities, ineluding the ability to defend 
himself physically. In informal gatherings in a bar or on the 
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slreet corner the men will constantly be testing each 
member of the group. A man will be bluffed to see if he is a 
rovvard, teased to see if he has humor and stability, jousted Witli 
ix > see if he has wit and humor, trapped to see if he is a policeman 
or informer. In addition to boy (which is so terrible it is almost 
nrver used), the worst verbal insults to manhood are punk, fruit, 
n nd trick, in approximately that order. The ubiquitous term 
motherfucker, once a serious curse, is now an all-purpose word 
whose meaning is entirely dependent on tone and context, as in, 
"I love that motherfucker.” Popcorn is a humorous insult which 
may be translated as “lightweight.” 

To call a man a trick is to say that he can be controlled by 
women, and that he pays for what a real man should get for free. 
The term is bantered with, though, since most players realize 
i hat there is a “trick” side in everyone. They talk of boss players 
(top-notch pimps) who had the weakness of giving some money 
away to women. Fruit is the label applied to homosexuals. 
Al though it impugns a man’s virility and is generally abhorred, it 
is still not quite so bad as punk. Punk is a prison word which has 
a very definite meaning. Wlien a young man arrives in prison he 
is challenged personally and often brutalized physically by the 
inmates who want to have anal intercourse with him. If he cannot 
fend off these men by fighting or other means, he becomes a 
punk, defined as “someone who takes it in the ass.” Any man of 
standing will be ready to fight another who calls him by this 
name, unless they are playing the “Dozens,” in which case the 
reply might be: 

Punk? Von call mc a... ? Loakic herc, Jack 

I'm a punk V bmiher. 
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And if) on don'/ be/ieve me 
Av/t ) »nr mod ter. 

One aspect of manhood is to be bad, which is really to be good. 
That is, a bad nigger is one who is defined as “bad” by the values of 
Wliite society and is therefore good, because lie is asserting his 
manhood. ff lie . refuses to bow before the Man in any way, if lie is 
ready to “beat on” anyone who insults him, lie is plenty bad or a bad 
mother fucker, or lie is said to liave lieart (courage of a lion). 

Wliere fruit, boy, and punk are insults lield in cominon witli 
other ghetto men, trick is strictly a player’s insult. To be able to 
control a woman is tlieir source of livelihood and self-esteem; the 
highest value is placed on this ability. For “to control a woman,” 
tliey tell you, “a man has to learn to control himself, and that takes 
discipline.” By this is meant that lie has to exercise great control 
over his sexual impulses and his behavior witli women. A man who 
can control his emotions, sexual and otherwise, is said to be cold or 
cold-blooded. The term is frequently used also to describe 
someone who is indifferent to the feelings of otliers. 

how to talk black and influence people with your jive 
self It is not possible to explore ghetto language fully in one 
chapter — the subject deserves a book all its own - but liere are a 
few more miscellaneous examples which occurred frequently in the 
speecli of our informants. 

A poop-butt is a lazy person, a “drag-ass.” Git-go is the start or 
beginning of something, for example, “I knew you was a poop-butt 
from the git-go.” 

The fast track is the tough, fast-paced hustling world of the big 
cities back Fast, sucli as New York or Chicago. 

California pimpiiT is the relaxed style of pimping peculiar to the 
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Goklen State, also known as the slow track. It is sometimes said 
(hat “they pimp hard in the East,” but that California is the home of 
soft pinipin’. It is well to bear this in mind, by the way, in reading 
ihis book. The people we studied have their own local version of 
The Life which inay vary from the customs in other regions of the 
country. 

Cookies are the prizes to be won in agame, and the ternt usually 
refers to money. The phrase to get behind rneans an involveinent or 
conunitment, while behind ntay refer to the cause of something. 
Tlius, 

I got busted behind some reefer. 

(I was arrested for possession of marijuana.) 

BUT 

I couldget behind some panyingtonight. (I wisli someone 
would i mit c me to a party because Tm in a party mood.) 

Something that is off the wall is cheap or second-rate. The 
expression comes from the mass-production of clothing, ready to 
wear off the rack. With the addition of these miscellaneous terms to 
his knowledge of Black Ghetto English, the reader ought to be able 
(o understand the followingperfectly: 

I been out here on the slow track since i got busted 
behind some broad back East. She brought me plenty 
cookies, but i shoulda dug she was trouble from the git-go. 

Now i got me a poop-butt hippie ehick who caiTt get behind 
turning tricks; and she’s always got sonte off the wall exeuse 
why not. 

The term nigger is often used by the men in many con - 
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texts, from affection to insult. Its use as an insult is often 
associated with poverty, as in, “Don’t talk to me, I got diamonds 
on my finger, nigger.” 

slip-slappin’ and talkin’ shit Some of the morc in 
teresting Communications between men are more concerned 
with gesture, hand-slapping, and the style of discourse tlian witli 
what is “said” in words. One gains the impression tliat Black 
people in tliis country are more finely tuned to “body language” 
than are most Wliites. It is possible that the Black man has been 
lied to so often that he has had to learn to “play past” words very 
quickly in order to arrive at the truth of a situation. A Wliite 
American college student on entering a room full of socializing 
professors might concentrate his energies on trying to 
understand words and phrases which are unfamiliar to him. A 
young glietto Black man in the same situation would be more 
likely to try to unravel quickly the games and human interactions 
behind the words. He wants to know what is going on in the 
room in terms of the people in it and their objectives ratlier than 
in merely “understanding” the semantic content of what is being 
said. The ability to do this successfully is called “street 
knowledge. “ 

That is why, when Black men gather at parties or in bars, what 
they say may make very little “sense.” They call it talking shit, 
which is a linguistic recognition that words are worthless 
excrement compared to more significant aspects of communicative 
encounters. They may be telling elaborate lies (“And if I’m lyiiT, 
I’m flyin’”) or repeating current phrases at each other (“Say it loud, 
I’m Black and l’m proud!”) or coarsely insulting one another 


53 


(“You ain’t Black, you just a kind of shit-color”). But the real 
rommunication is through the emotional tone, the feelings of 
liostility, challenge, respect, or affection. Very often, much 
alfection is engendered in these sessions and some of the foulest 
msult matches are covers for a kind of public love making between 
Iriends. 

This emotional communication is bolstered and partially 
pnveyed through physieal eontact, particularly the slapping of 
hands, sometimes called slip-slappin’. You slap a man’s hand when 
you greet him and when you part. You slap it to express agreement 
with something he has said or pleasure at a joke or witticistn, or 
imity as a brother. If a man extends his hand palm up and you won’t 
slap it, you either disagree strongly with something he has just said 
or you really dislike that man (except, of course, when this takes 
place between close friends who can break such rules with 
Impunity) . To some, slip-slappin’ is definitely “low-class.” One 
night in the bar one player of that opinion was offered a hand to 
slap. He took the other player’s hand in the conventional (that is, 
“White”) manner. “I won’t slap your hand,” he said, “but Til shake 
it like a gentleman.” “Oh you will, huh?” was the reply. “Then I 
aiiTt gone slap with you no mo’.” 
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Chapter Four 

Playing by The Book: 
Man on Top 


In any game, there must be rules and guidelines for the players. 
The Book is a body of tradition which contains the rules of The 
Game. Passed on to each newgeneration by word of niouth, it is the 
pimp’s unwritten Bible. If The Book were ever written down and 
reduced to “commandments,” the first five niight look like tliis: 

I. Man is the Lord God. He shall liave dominion over 
women and control tltem; also, he shall stand witli his 
fellow men against any bitcli who puts herself before 
man. 
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II. Tliou shalt liave no other gods before money; for money 
buys alfection, respect, and acceptance. 

III. Thou shalt never fornicate in vain, without getting paid; 
for fair trade is no robbery. 

Thou shalt seek to avoid direct confrontation with thine 
cnemy, and shalt trick or outwit him before resorting to violence. 

Thou shalt not steal from thy friends. But thou shalt rob thine 
cnemies blind. A man can’t fool with the Golden Rule in a crowd tliat 
don’tplay fair. 

It is not always possible to play The Game strictly by The Book, 
nor is The Book completely consistent, which, as in any social 
system, makes for ambiguity and stress. Wlien the real culture 
sirays too often from the ideal, gradual change occurs in the ideal. 
Ncvertheless, it was possible to colleet from every informant the 
essential rules of behavior which could then be compared and 
contrasted with the actual behavior as we observed it. Essentially, 
The Book provides a blueprint for a male-dominated society and a 
rationale for wrestingall control over males from women. 

Ironically, this condition is achieved by makingwomatTs full-time 
oecupation the control of men who are outside the subculture. In 
addition, The Book contains the basic techniques for establishing 
and maintaining male control, and an ideology which pro vides a 
model of the world which is compatible with The Life. Let us 
cxplore The Book’s major features along with the points of stress 
and change. 
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Male Dominance: “Men Have to 
Control” 

respect, rituals, and conspicuous control First and 
foremost, the pimp must be in complete control of his 
women; this control is made conspicuous to others by a 
series of little rituals which express symbolically his 
woman’s attitude. Wlien in the company of others she must take 
special pains to treat him with absolute deference and respect. 
She must light his cigarettes, respond to his every whint 
immediately, and never, never contradict him. In faet, a ho is 
strictly not supposed to speak in the company ofpimps unless 
spöken to. 

Although the last point was rarely verbalized, it was almost 
always observed by us to be the case. If she is asked for a 
comment, she is supposed eheerfully and graciously to agTce 
exactly with the opinions and philosophy of her man. He will 
praise her on such occasions as his model student and treat her 
in tum with respect as a line example ofwomanhood. Wlien at 
the subtirban house of a pimp with an exceptional grasp of The 
Gante who is also a fine photographer, the following taped 
comment was made in the presence of his Wliite lady. 

JAMES: Notice how quiet she is? You know why she’s quiet, 
hult? Cause I’m talking, that’s why she’s quiet. That’s why 
shc’s quiet, not because she has nothing to say. She could 
probably come in and start talking and mystify you-all for 
days’ cause I tliink the girfs fantastic; she got two degrees 
and she’s an excellent photographer, better tlian I am. 
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She’s as smart as I ani or smarter, but slie’s a quiet, liumble 
beautiful wornan because she knows the position of her 
place, she likes it. If she didn’t like it she’d rebel and go 
someplace else. And she can rebel wlien she wants to. [To 
his wornan] You go on and rebel, go on, because that’s my 
insurance. Because I can walk away, you understand. 

James is a seasoned player and philosopher of The Gante 
who was raised in Harlem and, like Broek, came to San 
Francisco with his mother and stepfather when he was 
ten years old. He is self-educated far beyond his formal 
schooling (high school), and owns a successful photo- 
graphy supply store. Suave,thoughtful, and well read, 
he is a highly artieulate and perceptive observer of 
people, but tends to be somewhat impatient and egotistic 
in his manner. He and his main lady, Letitia, a petite and 
tinusual beauty with dark auburn hair and a porcelain 
complexion, live in a wood-paneled house overlooking 
the Bay in Sausalito. 

Later on in the morning James did ask Letitia to ex- 
pound on some subject, and she obliged with an 
educated and artieulate reply which, in this case, was 
more than a mouthing of his ideas and showed that she 
was a Creative thinker as well. Often the education and 
family background of a player’s ho is inflated by him to 
inerease his prestige. In this instance, however, no such 
inflation was necessary. Yet her main funetion during 
our visit was to listen attentively, support her man, and 
serve us heated apple turnovers whenever he asked her. 
Opportunities for males to demonstrate their control in this 
manner usually occur among new acquaintances or in the presence 
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of one or more strangers. A more relaxed atmosphere prevails at 
informal gatherings of friends, and a woman may sometimes joke 
about her man’s demands - but she never refuses to fulfill them. 
“Empty the ashtrays” or “Get some ntore potato chips” become 
deliberate ritualistic exhibitions, and a ho would be in bigtrouble if 
she embarrassed her man by either ignoring his requests or making 
excuses (”Em tired, honey,” or worse still, “You’re closer, baby, 
can’t you get it?”) . No matter who is really controlling whom in 
their private lives, in public the pimp must maintain a front of 
complete control. 

He is the host and his woman does his bidding; only in doing so is 
she considered a perfect hostess. These petty social rituals are 
intended to symbolize that the woman would do anything asked of 
her by her man, at any tirne, any place. 

male solidarity: man is for man is for man Otherpimps 
are watchful of the degree of control that each of them 
demonstrates and will publicly object to any breach of this etiquette 
with comments such as, “That bitch better watch her ass or she 
gonna get beat [whupped, fired, etc.],” or perhaps nierely a raised 
eyebrow. The pimp whose control is in question is equally tuned in 
to subtle clues from his fellows, and will respond by giving his 
woman a more forceful threat or glance she cannot ignore. 

This support of another pimp by his peers is both a signal that 
he is in danger of losing respect, and a show of male solidarity 
which the ho is not strong enough to witlt stand. Her loyalty to her 
man and her fear of his joining with other pimps against her are 
both evoked. Male dominance is therefore reinforced by everv 
pimp backing up every other pimp. Such outside assistance is 
unnecessary, however, if a pimp has his ho properly under control, 
ifthey “got their shit together at horne.” 
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The following incident front our field notes illustrates an 
rvireme example of male solidarity. It concerns Eldorado Eddie, so 
inimed because of his pénchant for El Dorado Cadillacs. Eldorado 
wiis horn and raised in Chicago and tumed out there when he was 
»ixtcen. He is a leader and can be the essence of dignity, but is not 
above outrageous burlesque and playing the bar clown when he is 
lugh. He wears his hair in the populär loose curly process and looks 
trn years younger than his thirty-five years, although his maturity 
and ruthlessness as a pintp show when he is challenged. 

A highly rcspcclcd player. Eldorado Eddie, took his Whitc ho 
[ into lite danccr's drcssing room and kgan to sliout al her and slap 
her around. Tliis was loud enough lo Ik' heard hy me |C.M.| up 011 
B the stagc in the middle of ihe cluh. As I daneed, ihe six pimps sitting 
at the hack of the har ncar the dressing r<K>m kgan to elap and 
I whistle loudly, seemingly al me. Inii in realily to cover ihe noisc of 
the heating from the ears of the siraiglu cusiomers. Tliis is a perfect 
example of male solidarity amongihe pimps. 

When Eddie emerged and joined the others they joked, 
after a brief moment of nervous expectation of his first words, 
which were some version of, “Well, I took care of that bitch.” 

In contrast. when his ho emerged a little later she walked 
straight out the door of the club. avoiding eye contact with 
any of the hos present. They silently watched her leave; some 
didnT even watch. Not one of them felt it proper to comfort 
her in any way. Perhaps none of them dared to approach her 
with her pirnp present and some of theirs as well. This also 
illustrates the secondary position that female solidarity takes 
to that of males. 

Wltile the above example illustrates a type of behavior which 
frequently occurs, male solidarity is much more commonly 
expressed by verbal approval of a man’s “rap” to a woman by the 
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other men wlio happen to be present. Even if they are in 
competition for the same giri they will back each other up in 
putting the giri down, telling her how much money she could make 
in The Life, not allowing her to disrespect one of t hem in the 
presence of the others, and backingone another up on questions of 
the player’s world view. 

Sometimes the anthropologist learns the rules of a society by 
making social blunders. Here is one from our field notes: 

Last night James invited me [R.M.] for a late ride in his 
Cadillac with a new ho he was on the verge of turning out to 
work for him. I wondered why he wanted me along; it soon 
became clear he sought some ntale solidarity. He asked me 
various questions for the girl’s benefit in an attempt to build 
himself up. Trying to be helpful, I said that if she were 
looking for a worthy man to lielp support and “do his thing,” 
she couldn’t choose better t han James. I eould tell from 
James’s attitude and expression that I had said the wrong 
thing. Rather tlian talk about how she could lielp him, I had 
been expected to tell her how very lucky she was that James 
was even considering being her man. 

Another incident illustrates how male solidarity is used to 
correct deviations from the norm. This story involves Silk, a 
friendly-looking, light-skinned player who gets his way with 
sweetness, romance, and beguiling ways. He was bom and raised in 
Oakland by a respectable, religious, middle-class Black family 
much like Brock’s, and is in his early twenties. Silk doesiTt say 
much, but he laughs, flirts, and jokes a lot when he has had a few 
drinks. Mainly, he just sits there lookin’ good in his white silk 
cowboy shirts with red hearts on the pockets, which he wears with 
Western hat and boots. Silk had his “white on white” Cadillac EJ 
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I )orado decorated with red leather appliquéd hearts on the white 
lent her upholstery. Here is the incident from our fteld notes. 

Aftcr closing lime in the har, Christina was cngagcd in 
conversation with a man, and I |R.M.| callcd her to tcll hcr 
somcdiing. “(Christina!” Shc didn’t liear me or |x>stponed 
t answering while continuing her conversation. Again I 
interrupted. “(Christina!” She looked at me and gesiured to say, 
“Just a minute, J’m almost ihrough.” Alter a few more seconds 
shc turned to me and said, “Ycs?” 

Shortly thereafter I was approached by Silk. who, un - 
beknowist to me, had been carefully scrutinizing the in- 
teraetion. He whispered in my ear in a tone of genuine 
helpfulness, “The bitch is supposed to answer you the first 
time even if she talkin’ to the President. Ifyou let her get away 
with that shit, you gon’ blow [lose her].” 

deference to males, subservient females Apimpshould 
be a god to his ladies, accordingto The Book. “When we pimped,” 
said Iceberg Slim, “there really was a diflerence: from the HEART, 
Irom the absolute heart! . . . Every morning for thirty years I’m 
looking in the mirror. 1 never made a mistake, never got 
‘CJeorgiaed’ [taken advantage of sexually without receiving money]. 
I’m looking in the mirror. ‘No mistakes! Clear day! Oh, you slick 
pimp motherfucker.’ Used to talk to myself, like a psychotic. 
You’re a psychotic when you’re agood pimp. You gotta be. And as 
I said, it projeets, man. Who can stand, 1 mean what lowly little 
whore can stand, who can 
resist GOD? For Chrissake!” 

An old-style pimp in the Chicago ghetto during the 1930’s, 
Iceberg lived a hard-and-fast life which was almost cut short by 
seven years in the penitentiary. Now middle-aged and still good- 
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looking, lie lives a quiet, sequestered life in Los Angeles witli his 
wife and young cliildren. He is a sensitive and perceptive observer 
of the world from which he came, and his autobiography Pimp: The 
Story of My Life is a paperback best-seller which is widely read by 
people in The Life. Iceberg is delighted that the joys of square 
family life are now his, witli his pimping career long beliind him and 
a continuing career as a writer aliead. His comments often serve as 
a baseline against which we may view the remarks of younger 
informants still in The Life. Today, as in Iceberg’s day, although 
The Book has undergone some cliange and relaxation of the rules, 
it is still said that a pimp is supposed to be a god to his woman: 

JAMES: Each one tliinks tlieir man is God, do you under stand? 
How beautiful that is? I told you about tliis cat who had ... this is 
what starts leaning my mind in that direction. I started seeing 
things anew. He went horse back riding witli two of his ladies 
and the horse reared up at him. The horse said [makes a horse 
sound] and tliey were explaining this wliole scene to me, you 
know, at the Fairfteld restaurant. They say, “Can you imagine, a 
horse ran after my man, wasiTt that something? He might have 
killed that horse.” 

Now liere they are thinking tlieir man is so great he can just 
take a blow in his hand and kill a liorse and knock him down and 
“How dare you harass me, horse, Tm a MAN!” That’s how 
mucli they respect and love and dug him as a man at that tim® 
The same girl one year and a lialf later said to me just two 
weeks ago, “1 hate his moutli, he’s ugly, he’s horrible, how could I 
have liked him at all?” But the time she loved him, baby, she would 
even put a liorse against her man. A powerful, muscled, 
symmetrically beautifully constructed horse with all the power in 
the world against a single, nobody, pip-squeak man who ain’t 
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noihing. But tliat was her god, her man. 

And that’s what they got over some women.. ,isn’t tliat true? 
Tliat's thepimpgame. Jt’sagoodfoundation. Nowwhatyou do 
wnli the foundation is where you are as people. People get hung 
np and they start to evolve into animals and gangsters and so- 
nilled slick people and all that, and destroyingeach other. But the 
ptinpgame has a foundation that everybody should learn about. 

< lodlike male control is not exclusively a front for others to see. It 
is a reality in daily life, as the following report by a female 
iulormant suggests. 

I ANYA: Wlien my brother [who is a pintp] wakes up in the 
morning lie can’t stand to see her look ugly. In the first place 
t hey don’t sleep together, they got twin beds. She sleep in one 
bed and lie sleep in the other bed, you know, and wlien he, 
beforc he gets up in the morning she better have on her makeup 
cause he can’t stånd her without no makeup, you know. She 
gets up in the morning now putting on her sliit, you know, 
getting all dressed up just for him to wake up. And the first 
tliing he say is “Where’s my breakfast?” or “ Wliere’s my 
money?” or something, you know, and if she don’t have it, then 
tliat’s an ass-kicking. 

male self-control: reversing the pussy game One of 

i lie basic mechanisms of control which the pimp must master in 
order to manage women is the discipline of his own libido. A 
rctired pimp who was once very successful descrilied the training 
re(iuired to become a pimp, that is, a “real man,” in the following 
allegory: “Man goes out on 

ihe streets, some bitcli comes up, rubs against him, he turns away. 
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He goes out the second night some bitch rubs against him, he turns 
away. He goes out the third night and some bitch rubs against him 
and he turns away. He goes out the fourth night, he’s a MAN.” 

A man is partially defined as one who can control a woman by 
mental dominance and also by physical force, if necessary, and one 
of the ways of gaining this control is to control one’s own sexual 
desires. The following incident occurred when a pimp was in a bar 
and, as is typical, was “interviewing” women (trying to “catch” or 
“pull” a new ho). Of course, this is the man’s own version of the 
conversation and should be taken with a grain of salt, but wc 
commonly observed interactions of the type he describes. 

The speaker is Steve, a handsome ex-Gl with a deceptively warm 
smile and a clean-cut natural who is new at The Game, but is a fasi 
learner. His early marriage dissolved when Steve returned from 
overseas duty to find his wife living with another man on his Army 
paycheck. At that time he resolved never to be a trick again, and 
entered The Game soon after. His dream is to become a blues 
guitarist, “but it takes bread to do it in the style I enjoy; I ain’i 
gonna starve in no garret in the meantime, that’s for sure,” says 
Steve. 

STEVE: See, you got so many squares out there trying to pimp, it’s 
pathetic. Would-be pimps. You know what 1 mean? Simple 
pimp, that’s what we call them. Simple pimp. And they let that 
one thing, they let that sex hang them up. Like I say, when you 
get in bed with that woman, you on her level. But there has to 
come some stability from within man to know when he has 
pleased her enough, but only after he has been pleased. You see 
what I mean? Number one is always him; most women, they 
can’t understand this. They feel that they should be number 
one. “My Momma said thatyou’re supposed to do blip-de-bloop 
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for me and blip-de-blop for you. . .” And I say, “Well, young 
lady, you and your Morama should live together, there’s nothing 
I cando withyou.” 

And then she’11 give me, “Well, I ain’t never gonna support a 
man like this, and I ain’t never done a man like this.” I say, “Well, 
you know what you have to do — you don’t have to support me. You 
don’t even have to be around me. I don’t dance, I’m just sitting 
Irere, having a nice drink of wine. It was nice meeting you, what is 
your name? My name is Steve. Thank you. Good-bye.” 

I don’t even go through no changes, you see. Because she don’t 
even want to hear me, that label is on me. I’m clean, I look good, 
you know what I mean? Uh, she sees men, she like me, she wants 
me for sex. She’d 

rather shoot me right to the bed. “Come on, let’s go right to the 
bed.” 1 know I could make it good for her, but I say, “Hey, if I make 
it good for you, then what are you getting? You’re getting me, but 
what arn I getting from you?” She said, “Well, you’re getting my 
pussy.” 

I said, “My God, do you think that’s enough? Do you really 
ihink that’s enough? I ean go in the shower, baby, get me some 
soap and get me the same thing and watch a picture of anybody. 
Now what are you truly giving me? Nothing! So Fm not going to 
give myself up just because you said you got a good pussy. I’ve got a 
good fist, for that matter, you know, or a good arm, if I could put it 
up there. [Laughter] 

“Now if we gonna go to bed, we gonna go to bed because this is 
what we both want to do, you know. But I’ve explained to you, 
you’ve already asked me do I or don’t I work, “What do you do for a 
living?” 1 say, “Young lady, young lady,” I say, “now J’m a small 
businessman. I’m a body salesman.” She say, “Oh, you work for a 
car firm?” [Laughter] J say, “Oh yes, J do, I work for a car firm.” 
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And after you tell them wliat you are, after you tell, oh wow, 
you’d be surprised at the conversation. If J could possibly take a 
tape recorder somewhere. . . But see, all men are not alike. And a 
pimp, as far as the pimps are concerned, those who are really 
pimping, have considered sex as something that a broad is 
supposed to do to him; that is what the ordinary man cannot do. 

In other words, “A pimp keeps his dick in his pocket,” which is 
a double entendre meaning (i) he Controls his sexual desire, and (a) 
his dick is where the money is. The pimp has completely reversed 
the man-pursuing-woman game, which is characterized by the 
woman questioning the man to see if he has anything to offer her. 
As one lady described the standard interaction: 

“What do you do for a living?” “Fm a banker.” “Fine, here’s 
sorne pussy. Now give me your name, security, and ALL your 
money!” 

In The Game, the man interviews the ladies to see if they are willing 
to give him their money. “I don’t give up no dick unless I get 
PAID” is one of the most common pimp phrases. 
pimping is a “skull” game As Iceberg Slint put it, “pimping 
isn’t a sex game; it’s a skull game. Agood pimp doesn’t get paid for 
screwing,” he writes in his autobiography, “he gets his payoff for 
always having the right thing to say to a whore right on lightning 
tap.” While the pimps agree with his statement, they also point out 
that man’s ultimate basis for controlling women is his superior 
physical strength, which must also be used on occasion: 

J AMES: It stems from the biological aspect, now doesn’t it? I rnean 
Fm bigger than you, I can beat your ass, can’t I? And I can beat 
her ass, he can beat your ass. If you can’t beat your own woman. 
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you’re in pretty bad shape. [Laughs] Can you i magi ne your wife 
beating you up every day? A woman is always looking for a real 
man to 

nmtrol her life-force, and she go from there, and she be consistent 
iilso, mental, spiritual, and physical. She is happy because she 
knows her role. The strongest-headed woman will bow before a 
man who really knows what he is doing, but it’s a responsibility. 

James told the following story to show the interplay between 
mental and physical dominance; it has all the earmarks of a player’s 
elassic: 

.1A MES: A little pimp - hey, 1 saw this when I was a kid - a pirnp on 
iiath Street and Fifth - five foot four, had a woman - wife, old 
lady, whore - that was five foot nine and weighed about two 
hundred and fifty pounds, and he weighed about a hundred 
forty-fivc pounds, soaking wet, baby. So they all stood on the 
corner mouthing off their masculinity and what they could make 
their women do, and what they could get out of her, and what 
they could do tonight [in terms of money that they expected to 
get that night] and all this. And this big lady comes by going on 
the set and he says, “Hey, bitch, did you make any money?” She 
said, “Naw, I didiTt make you no money, man, J’m tired. Em 
beat.” 

And he said, “Look, bitch” - his friends are watchin’ - he 
said, “Go out and make me some money!” She said, “Fuck 
you, I aiiTtgoin’ nowhere.” He slaps her. She knocks him 
down. [Loud laughter] Knocks him down on the ground. His 
friends say [falsetto], “You ain’t no man, ha ha. Your old lady 
knocked you down.” He gets up off the ground, looks at his 
friends and says, ‘Til be back, fellas.” Say, “Come on home. 
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I’m sorry, honey,” and “Come on,” she jerks him off on home. 
CHRISTINA: Oh, that was the end ofhim? 

JAMES: No, wait a minute. That’s the way it got started. We can defme 
what manliness is. Now in this case he lost biologically; the bitch 
had him beat two to one. 

CHRISTINA: That’s basic. 

JAMES: He went home with her and told her he was sorry, 

apologized to her, got very humble, kissed her ass. They started 
drinking sorne alcohol and got fucked up [drunk). They got 
fucked up so bad she passed out. He tied her legs to the 
goddamn bedposts top and bottom. Put her arms here and her 
legs there, you know, and woke her up. He said, “Wake up, 
honey.” [Giggles] She woke up “What’s wrong?” He said, 
“Bitch, you slapped me in front of my friends. You hurt my 
feelings, you make me look small. I’m gon na beat your ass with 
this hänger, your pussy with this hänger.” Took a hänger and 
beat her in the pussy with it. Beat her until she eried, “Daddy, 

I won’t do it again, J swear, Daddy, Til never do it again.” 
[Laughs with delight at the trick while telling it. ] He made her 
promise she would never hurt him like 
that again in front of his friends. He said, ‘Tm not going to unstrap 
you until you promise you’re not going to retaliate against me no 
more. No eye for an eye sliit. I’m your man, that’s all there is to it, 
and I let you up and you act like you supposed to aet, wornan! ” And 
she said, “Please let me up, Daddy. You got me where you want me, 
you beat my pussy red with the hänger.” 

He let her up and went back down to the corner and slapped her 
in front of his friends, knocked her down, and said, “Get out there, 
bitch! ” She went out there and went to work and they lived happily 
ever aftcr. Regained his status among his friends and everything 
else. lt’s a very beautiful story. RICHARD: That was a great story. 
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JAMES: He knewwliatitwas. ItwasiTtnecessarily... it 

didn’t have to hc pliysical. RICHARD: Wliere did that story 
come from? JAMES: In Chicago. I sawit, I sawher. RICHARD: 
Well, you didif-t see him beat her pussy with a 
hänger. 

JAMES: I followed thern horne and watched him. I was apeep freak. 
I ain’t bullshittin’. They lived in the god-damn, down in the 
basement and a window was open [mumbles] fascinated the shit 
out of me. J couldn’t get over it. J say, "Wow, now what he 
gonna do?” J wanted to find out what he was going to do so I 
followed him horne. I was just a little kid. The classic elements 
of the story are, first, the moral of 
i hc victory of male mental dominance wherein the man tricked a 
woman who was physically stronger than he into a vutncralile 
position; second the l)eating of the fernale genitals or buttocks with 
;i wire clothes hänger, which is still heard ofin gossip and is 
mcntioned prominently in Iceberg Slint’s books; and third, the 
i raditional insistence that the teller of the story was a witness to the 
incident, or, in other cases, was the author ofa story which is really 
oral tradition. Pirnps are supreme egotists; the truth cornes from 
ilieir mouths alone. Evcryone else is “shuckingand jiving,” “aiiTt 
no pirnp,” is a “would-be,” “half-ass,” or “simple pintp” except the 
man you are talking to. This practice is not only a matter of ego, as 
il is also good business not to recomntend your competitors. 
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the pimp as trickster hero Although the above story is about 
a physical beating, its main point is that the man outwitted his 
woman. He gained physical dominance only by tricking her into a 
situation in which she becaine vulnerable, and is thereby 
reminiscent of classic “trickster” tales. These abound in West 
Africa, as the stories of Anonsi the Spider and other supernatural 
beings, which were transmuted into the Br’er Rabbit tales of 
American Negro folklore. We are not tryingto insist on cultural 
continuity from slave days since evidence is lacking, but it is well 
worth noting that the “trickster” has been and continues to be a 
much-admired theme in Black culture. Hustlers, con men, and 
pimps are certainly tricksters in the classic sense. One might argue 
that oppressed or colonialized peoples have always admired the 
trickster as one who gets his way while avoiding open and 
dangerous confrontations with his enemies. 

The Black man has two “enemies” who are trying to control 
him: Whitey and woman. Whitey because he is Black, 
and woman because he is a man. How wonderful, then, 
to solve both problems by controlling a White woman! 
The trickster reverses both her games. He turns the 
tables on her Whiteness by appealing to her sympathy 
for the underdog or her passion for “forbidden fruit.” He 
turns the tables on her “pussy power” by disavowing his 
sexual needs for her. Thus, a pimp who has turned out a 
White woman has broken the bank in a game rigged 
against him. Like Br’er Rabbit in the Tarbaby tale, he 
has gained his objective by using his wits to snatch 
victory from the jaws of defeat. 

mechanisms and spheres of male control sum- 
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marized In summary, the mechanisms of male control 
over women among the players are mental, physical, and 
social structural. All mechanisms function to reverse the 
American man-woman game so that the female is put in 
the position of petitioner for the male’s sexual favörs. 
Male solidarity helps the pimp keep his game together. 
If the mental games fail, violence is an effective and 
ever-present threat in the fabric of this ideally male 
dominated culture, although it is seen as a last resort. 

There are seven principal spheres of male control: the 
Iraining and guidance which a pimp provides for his 
woman as she becomes increasingly proficient at her trade, 
mcluding setting her minimum acceptable earning per 
night; the maintenance of her proper role as a submissive 
woman by insisting on money in return for sex and 
nffection, by insisting that she be an attentive handmaiden 
to his every demand, and by requiring that she show con- 
spicuous respect for him and his friends in social situations 
and that she never divulge private information or behave in any 
way which might embarrass or show disloyalty to him; the ability 
i» keep the peace in a stable of two or more women; the 
complete control of how the money is spent, what the woman’s 
allowanee is, how much will be saved and for what purpose or 
liiture goal; the deeisions regarding where they will live and with 
whom (adults and children), and deeisions about where and 
when his women might oecasionally be sent to work outside The 
City (Las Vegas, Seattle, Denver, etc.); the deeisions 
surroiinding an arrest, such as which lawyer to use, which bail 
bondsman, how much money will be spent on the case, and 
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whether to leave the ho sitting in jail or not; and finally, the 
decision whether to hire or fire a ho. 

Ambiguity, Stress, and Change: Act 
Like You S’pose to 

male responsibility and female expectations The Book 
is weak on defining tlie ho’s riglus, and it might be said that shc 
hasn’t any rights at all. However, she may Iegitimately havc 
expeetations that the piinp will efficiently discharge his 
responsibilities of control as delined 
by The Book: 

JAMES: When you get women witli all responsibility, with all the 
goods in their names and controlling the money, they take over. 
Them motherfucking bitches take over. When they take over, they 
unhappy with theirselves. Then they make you unhappy, then 
there’s disaster. And that’s stupid to get into that kinda sliit. 

Men have to control. But doiTt fuck up, man, because there’s 
responsibility in controlling. This is the catch. The other men who 
have the tendency to want to control women and money, they go 
out gambling. Compulsive gamblers, habitual drinkers, dope 
freaks, accident prone. They fuck up. 

Then the women are disillusioned. They say, “Wliere are the 
men at?” There areiTt too many men out there, that’s the catch, 
there aren’t many. There areiTt many who even want to assume 
responsibility of a total woman rather tlian a piece of pussy. They 
want just the pussy, that little round hole, and they reject the rest of 
the female. They doiTt want the rest of it. These men are really the 
tricks. They can’t tolerate the rest. I like to control the wholc 
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woman. 


A ho may expect that her man will efficiently discharge his 
icsponsibilities of control by, first, having something to teach her 
hjo ut The Game and being able to advise her when she is confused; 
wTond, being a wise and just head of his kingdom, running it with 
ionsideration for the reasonable needs and desires of his women 
md, possibly, children; third, not “throwing away” the ntoney, 
diereby lowering her motivation to earn it; fourth, protecting her 
From physical harm; and fifth, providing bail money for her if she 
gets arrested -provided she has been doing a good enough job to 
merit being “sprung from the joint.” Her expectations are that he 
will “take care of business” (TCB) if she will only bring him the 
money and behave in the proper womanly fashion. 

How much is a ho entitled to expect from her man? That, say the 
Iii mps, is directly related to her own behavior. “The proper way to 
i reat a ho,” Broek explained, “depends on how she treats you, pure 
|nd simple.” 

a point of disagreement: chippying According to the 
women, The Book says a pimp must never “chippy” (make love to a 
woman for the pleasure of it). Exchanging sex for money only was 
an ironclad rule of the earlier, orthodox version of The Book. By 
dinging to it the women are more conservative than the men in the 
liice of cultural change. This is not surprising to the anthropologist, 
snice conservatism among women is common in many societies un- 
dergoing change. 

On this point the pimps are divided; some do chippy when the 
npportunity arises, and others never “give up any dick without 
being paid.” Some pimps were even leery of being seen alone with 
(Ihristina in a restaurant or of coming to our apartment for fear that 
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tlieir women would accuse them of “being out of pocket” if they 
licard about it. Even if tbe wornan believed that her pirnp wasn’t 
chippying, she might resent bis spending tbe money on a meal for 
another woman who wasn’t paying him anything. Of course, most 
players spend a good deal of their tirne partying while tlieir women 
are “out there” working, and buy nieals or drinks for anyone they 
please. Often they will treat six or seven of their fellows to a round 
of drinks in a bar. Tliis is difficult for some of tlie women to accept, 
and they sometimes attempt to criticize such behavior. 

The excuse the men use is that they aren’t merely having fun, 
but are taking care of business. Men they are seen with are 
“partners” or “business associates,” and women are potential 
“turn-outs” applying for the job of prostitute. 

A business expense here and there in the line of interviewing 
prospects is seen as perfectly justifiable. Some hos will put up with 
it seen in this light, but many of them have no intention of helping 
their pimp expand his stable. They would prefer that he date a ho or 
square broad, get all her money that he can lay his hands on, and 
never see her again. Jealousy and possessiveness are not confmed 
to square society, and even when the social structure is turned 
upside down it remains one of the biggest problems with which the 
pimp has to contend. 

We were once regaled by Tenderloin Tim’s account of how his 
desire to chippy brought disaster to his wallet. About twenty-two 
years old, Tim has a round baby face, a broad-shouldered muscular 
six-foot frame, and an elaborate conked hairdo. He seems very 
genial and personable, but is sadistic towards women in the classic 
manner of the old-style pimp. Sometimes he proclaims himself “a 
museum piece, like the dinosaurs” because of his strict adherence 
to a cold-hearted pimp’s code which is regarded as passé by many 
people in The Life. 
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Tim liad gone out of town for a few days, during which lic hacl 
made love to a giri in Texas. “She liad the claps,” he said, “and 
iliose Texas claps got bigger, monster bugs.” When he retumed, 
lic iransmitted the disease to his three hos, who were compelled not 
lo work for a few weeks while they were under treatment. “That 
» liippy cost me damn near four thousand dollars,” he moaned. 
"And that’s how I found out that ifyou are true to The Garne, The 
(lame will be true to you.” 

Silk insisted that the women were justified in demanding fidelity 
lo t he rules of The Book: “It isn’t fair to chippy with a square broad 
when rny lady is out there working and bringing me the money.” 
t!rock once took Christina to breakfast after work at 2 A.M ., and 
Imcr expressed disdain for a pimp who accompanied them when the 
Bian spotted his woman streetwalking outside the restaurant and 
heeame nervous. Broek was also being observed, but he explained 
iliat his partner “should have his shit together at home” so that he 
would never be afraid of his women 

regardless of wliat he did. The chippying rule is therefore an 
iimbiguous one in the current Book, and a very defmite point of 
male-female conflict. 

male dominance and the stable Managing the stable is 
•111 important sphere of male control. This social situation is 
liaught with the double dangers of jealousy among the 
women and the formation of female coalitions against the 
pimp. A pimp who plays according to The Book always 
atlempts to turn the tables, to “reverse game.” Thus he 
manipulates the jealousy and competitiveness so that they 
are produetive of money and good behavior. His general 
lechnique is to use a psychological arsenal of divisive ploys 
lo prevent the formation of coalitions, and msure that each 
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ho needs his support more than she does that of her stable 
sisters. Then he attempts to reinforce existing 
competitiveness and channel jealousies into a contest. The 
winner of the contest, the “star,” will be the woman who 
brings in the most money and is the most obedient. 


HOUSEHOLD 

COMPOSITION 

NUMBER 

PEOPLE 

Household 

#1 

0-2 transient hos 

bottom woman = pimp = bottom woman’s blood 
+ pimp’s sister 1 sister who is number- 

j two lady 

child by child 

another man 

6-8 

Household 

#2 

bottom woman = pimp = number-two lady 
| | + j->imp’s blood 

child child 

6 

Household 

#3 

bottom woman = pimp = number-two lady 
(lives in separate 
apartment) 

2 children 

+ bottom womans 
blood brother 

6 

Household 

#4 

bottom woman = pimp - number-two lady 

3 children child + ÄntoLt 

bydifferent (apmpw.thout 

men (2 “trick ' 

babies”) 

7 

Household 

#5 

bottom woman = pimp = 1-12 transient hos living 
apart under various 
arrangements, some 
with children 

5-14 


The cards are stacked against the women’s chances ol 
successfully combining in opposition to their pimp because 





ul ihe basic family structure, in which two or more women 
tur attached to one male and are in competition for his 
llivor. Sooner or later in their campaign he will be able to 
rlivide them by trading on the competitive nature of the 

"harem” structure, whereas the pimps have nothing to lose and 
cverything to gain by supporting each other. 

The situation becomes more coraplex when the women are 
bisexual, and one ho is in competition with her pimp for the 
idlöction and sexual attentions ofanother ho. On the other hand, a 
mimber-one lady or bottom woman in a stable may be more 
niluable to her pimp if she is bisexual, and can use this talent to 
liclp keep the other women in line, all the while maintaining her 
si rongest loyalty to the man. One can readily see why a pimp’s 
nbility to keep a stable together is highly regarded by other pimps 
iis the mark of a “boss” (top-notch) player and a real man. 

household composition According to The Book, the pimp 
sliould establish separate residences for his hos, and maintain 
ieparate accommodations for himself. But this rule was most often 
honored in the breach. Many variations of household composition 
i-\ist; some of them are rep resented in the chart on the facing page, 
which shows the basic arrangement of five pimp households. 

As can be seen from the chart, many players could not afford the 
jeparate apartments which are prescribed by the orthodox rules of 
The Game. For example, Household #4 was living in a motel room 
occupied by the pimp, his number-two lady, his bottom woman, 
and her four children by various fathers. These children ranged in 
age from six months to twelve years, and all slept in a double bed in 
the same room as the adults. At one time Household #\ consisted of 
Ii ve adults and seven children living in a three-room apartment. 
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This is not as affluent a subculture as one might at first assume. Of 
course, there were other house holds which had achieved the 
luxurious living style of the upper raiddle class or better. But 
security is a sometime thing, and it was rare for an informant to be 
consistently well off during the two-year study period. 

Iceberg Slim had nothing but disdain for the current trend in 
households, which lie contrasted to the old days in Chicago when 
pimps and hos rigorously maintained separate apartments: 

ICEBERG SLIM: Pimps had class, man. They had class! Some of 
them today, man, sleep with broads in . . . in communes! Like 
they got three girls, to save money they might have an apartment 
with three broads and . . . Man, you can’t have class and pimp 
with class and have that sort of situation. That’s not an elegant 
way to pimp. You can’t have style - and grace - and surround 
yourself with an aura of godlike qualities. If you can touch God 
whenever you like, pretty soon you’ll find out that he isn’t God, 
he won’t be a riddle any more. 

In addition, problems of jealousy and competition arnong the 
wornen are intensified by living closely together and by allowing 
children to enter the picture. Several informants agree that 
“children are a hang-up” in The Life. There are really no rules or 
traditions about how they should be handled, and so eacli man 
makes up his own. Some openly raise their children in the rules of 
The Life, while others carefully shield their children from it. Often, 
children get passed around from relative to near-relative, and may 
only stay with their mothers for short periods. 

The following is an example from our field notes of a household 
beset with problems of children, competition between women, 
jealousy, and cramped living conditions. The household is headed 
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Iiy Mitchell, a tall, husky, and very dark man who left his native 
I Buisiana when he was thirteen and began his pimping at the age of 
scventeen, when he met his main lady, Shannon. They tumed out 
logether; that is, they both decided simultaneously to enter The 
Life. He is a good trumpet player, and has spent more than five 
years seriously trying to get a foothold in the musical entertainment 
world, playing trumpet alone and with groups in various small soul 
imisic nightelubs. His clothing is in the mode of a Black stage 
performer: extremely colorful, flashy, and dramatic. Mitchell’s two 
White ladies are blood sisters who are both utterly devoted to him, 
i liough not always to each other. f rom time to time there are one or 
iwo more women in the stable. He rules them all firmly, sometimes 
wiih generous helpings of physical punishment. They live 
eommunally, and always seem to be in financial difficulty. 
Nevertheless, the women’s devotion to Mitchell and his musical 
goals is genuine, moving, and somewhat infectious. 

Shannon, who is the “bottom bitch” of MitchelLs stable 
(Household #i ), complained of her problems with Lana. who is 
their pimp’s “number-two lady.” She complained that her sister is 
taking advantage of their blood relation ship, and is chippying with 
Mitchell while Shannon is out working. 

Lana had produced him a son whom Shannon was taking care 
of, they were all taking care of. But since Shannon hadn’t been able 
to have a child by Mitchell. she was put into a position of tension 
and competition with her blood sister, despite the fact that 
Shannon is supposed to be bottom woman. Her greatest sorrow is 
that she and Mitchell can’t have a child (their Rh factors are 
incompatible) and she envies her sister who has “material security” 
by having borne their man’s child. 

Shannon had gotten into an argument with Mitchell after reading 
in Iceberg Slim’s book how he kept two ladies together in one 
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place, two other ladies together in another place, and maintained a 
separate apartment for himself. She was trying to convince him tliat 
that was the way they sliould do it; tliat tltey shouldn’t all be living 
together because it ntakes for too niuch friction. Shannon does not 
have a problem of jealousy or competitiveness witlt the other girls, 
who bow to her status, but it appears that her sister Lana refuses to 
recognize her as bottom woman because she has a child by Mitchell 
and Shannon doesn’t. 

A pintp has to weigh carefully the economic advantages of 
saving rent by living together against the psychological advantages 
of living separately. Wlien the stable and the pintp dwell together, 
there is greater larceny and competitiveness for sex on the part of 
the wonten. These two problems are related, since by stealing 
money from each other to give to the man, they are really vying for 
the position of sexual favorite. In addition, there rnay be other 
sources of stress, such as Shannon’s problem over motherhood of 
the baby. On the other hand, if he keeps the wonten apart, it is 
ntore difficult for the pintp to be sure he is getting all the money, 
and commuting rnay place additional burdens upon him. 

the bottom woman: her prospects and responsibili- 
ties One of his hos, usually the bottont woman, may help the pintp 
to control the stable. If she has been with him long enough to have a 
vested interest in their niutual long-term goals, she may feel that if 
she helps him to “pull” new hos and build a stable, he will stick by 
her when the other wonten have gone. This is not entirely a pipe 
dreant on her part, as the pintp’s promises to save up and buy a 
legitimate business sometintes conte true, although niost often his 
plans for future security are lies. Pimps and hos who have been 
together for ntore than ten years sometimes begin to behave like 
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old married people. Some even get married. Couples and trios who 
h;id been togetlier for niany years and were establishing “straight” 
Inisinesses for tliemselves were known to us and to every pinip and 
ho starting out. 

A bottom wonian knows of such success stories, and it is the 
drcam tliat she works towards, even if she knows her man was never 
really serious when Ite promised her a beauty shop. The really good 
I bottom wornan has more faith in her man and his promises of their 
lutiire togetlier than he has, and in rare cases her faith and loyalty 
I make the fantasies come true for both of thent. 

Madame X, a sixty-year-old fornter prostitute and madam, 
I rvplained the wometTs perspective on male control. Originally 
from the Deep South, Madame X is a thin and aristocratic lady with 
I silver-blue liair who is addicted to minks and diainonds. Although 
I she easily passes for Wliitc, she is proud that she had a Black pimp 
I lat her and a “righteous” Wliite ho mother. She says that she has 
been in The Game all her life, and that her own longest relation - 
[ sliip was with a Black pimp. With her blessings, her daughter went 
V iiiio The Game, which makes three generations in The Life. 
Madame X looks like a society matron on her way to church. She 
|ilays the stock market and loves to read books about ecology and 
wildlife. (During a Bay oil spill, she volunteered to help clean off 
i lic oily water birds.) Here she explains that male dominance does 
I not at all preclude the wornan from getting what she wants out of 
Ii le: 

M \l )AME X: Let me give you the woman’s viewpoint of so-called game or 
I prostitution. Few women today have had the advantage of coming 
ironi families with pimps for fathers and prostitutes for mothers. Tliey 
imiy have been, but tliey never told their children as sucli, but tliere is 
I i iistinct there witliin this wornan to want to be a wornan only. Now, 
wlien I was a little girl, I was taught by a Black pimp father and a 


righteous mother, and they both told me the same thing, that a 
woman’s place in life is to please her man and to reproduce his 
children and that is the answer to the whole thing... to please your 
man. As long as you please your man, your whole perspective is 
correct as a woman. You are not confused, you are not unhappy 
because the man has complete control of a thing. She is only a half. 

She is a woman, which is not a complete thing. She is only a half. A 
man is the only complete thing in the world. Therefore when it comes 
to any game, if a woman listens to her man and lets him control her, 
she sees that smile on his face when she has done the right thing. Thcn 
she knows that she is a completed unit, the way it is supposed to be. 

t Lat er in the interview, Madame X went more deeply into the 
woman’s ability to manipulate within her submissive role, in order 
to help her man and herself. 

MADAME X: When you can prove a point to these men and keep your 
woman thing out, you do it and let them think they have thought 
the idea up and not you. That is a woman’s little, oh what would 
you call it, it was her finesse, you might say. She will plant a seed iu 
the man’s mind in her own little way after she knows him, and theu 
all of a sudden he will conte up with her idea and she will praise him 
for this. Now this is keeping the woman thing out of it, and this is 
the way she will build her man up and she will channel him into 
these things. 

And hey, there is not a goddamn thing in the world that he won’i 
do for that woman because he knows what she is doing, but as a 
man he will not assert that “hey, my woman did it,” you know. And 
if she is a woman, she wants him. She wants that security that he 
will give her through her thoughts that she has conveyed to him in ;i 
very small way. And little by little, and a little “Gee, 1 am so happy, 
Daddy” business, eventually she is going to get what she wanted il 
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she is a smart girl. 

A number of women have helped their men and themselves 
nchieve financial security in this way, and many hos embark on 
The Life with Madame X’s strategy in mind. But few attain this 
“whore’s dream.” (A “whore's dream” is defmed as something 
i hat will never come true). 

As bottom woman the ho gains the status of “number one 
favorite,” and usually has seniority in addition. She is supposed to 
cmbody the pimp’s conception of his ideal lady and is expected to 
set an example for every other ho in the stable to emulate. Part of 
her job as mainstay is to help the pimp pull new hos and to assist 
in turning them out. She and the new ho may work together at 
various hustles which require two to perform efficiently. In terms 
ofgame, the bottom woman has the role of intermediate pimp and 
identifies with her man, keeping his (their) goals in mind. She 
does not expect her pimp to keep this new ho forever, and so she 
thinks, “we might as well use her to our advantage.” 

The following account from field notes shows Shannon 
functioning as bottom woman vis-ä-vis a square girl who had 
become attracted to her pimp, Mitchell. Shannon and the new girl 
and Lana, Shannon’s sister, attended a soul music performance in 
which Mitchell was playing solo trumpet. It was an important event, 
as Mitchell was hoping to make a good impression on some Black 
talent scouts from Detroit. 

Shannon is twenty-three years old, tall, and very good - 
looking, with red frizzy hair, freckles, and the face of an Irish 
colleen. Despite her tough adolescence spent in motorcycle gangs, 
she is a warm, loving, sentimental, and loyal woman who wants 
Mitchell to succeed in the music world and to marry her more than 
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anything else in the world. She has stuck by him for six years, and 
affects the Black manner in her behavior and speech. Although 
twenty-one-year-old Lana is Shannon’s sister by blood, as well as 
her stable sister, the two do not resemble one another at all closely. 
Blonde Lana somewhat resembles Alice in Wonderland, but is as 
hard-boiled, bitehy, and unpredictable as Shannon is steady, 
reliable, and sweet. Lana is petite, attractive, and can be charming 
when she is willing to make the eflort, which isn’t often. She has 
been with Mitchell four years, has borne him a ch ild, and constantly 
competes with Shannon to be his favorite. 

As we sat in the nightclub for about three hours, from 
nine to twelve o’elock, Shannon was sitting next to us, 
waiting for him to go on, and Lana was at the next table 
with a Black girlfriend. Shannon was bemoaning the fact tliat Lana, 
her blood sister as well as her stable sister, was messing up again. 

A new giri had been attracted to Mitchell, a square giri, and Lana 
was jealous of her and ruining the whole scene. Shannon seemed very 
rnuch “in” with Mitchell that night; he seemed to be relying on her, 
and she was extremely concerned that he do well. She was particularly 
apprehensive that Lana’s jealousy of this new giri would upset him and 
make him ruin his big chance. 

Lana had made a small scene at the door when she had had to buy 
her own ticket, since Shannon’s had already been purchased by 
Mitchell. Lana had whined to Mitchell, “I can’t buy a ticket if you take 
all my money.” Shannon explained to us that Lana was being 
deliberately petulant. She had been getting an allowance from 
Mitchell, but always spent it rashly. Because she could not be trusted 
with money, Mitchell had been taking all of it. Shannon praised the 
new giri to us, and when the giri joined the table Shannon greeted her 
warmly, and tlien began to talk some game to her. 

“Well, if you like Mitchell and you’re pulling for him to be a big 
success, then what else is there to do but go out and work and bring in 
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sonie money?” She didn’t specify how, but it was obvious that this girl. 
who had been helping by taking tickets at the door, was aware of what 
Shannon had gone through to raise tnoney for MitcheU’s career. She 
was, however, square; she had never ho’d before and wasn’t sure she 
wanted to begin. 

Shannon remarked later on how stupid it was of Lana to start the 
petty jealous hassle over the ticket. Didn’t Lana realize that Mitchell 
must not be upset before his performance? Didn’t she know that a new 
girl could bring a hell of a lot of money into the household? If they 
pulled that girl into their stable and got her going, Shannon thought, 
she would be able to retire in three months with the money that the girl 
could make. Lana’s antics were jeopardizingeverything. 

But during the evening Shannon did her best to submerge her 
annoyance and was the perfect model of a bottom woman in a stable: 
kceping the girls together (or tryingto) and being Mitchell’s right arm 
in pulling new hos. Mer Mitchell had played, Shannon and the new 
girl ran back to see him. As we left, we sawthe threesome hugging and 
kissing, seemingly very happy. Lana, on the other hand, was still 
pouting at the table with the girlfriend who had come with her. 

Ideally both women should be equally happy to pull a new stable 
sister, so in this case Lana was clearly out of line in her attitude. By 
ber total identification with MitchelFs goals, Shannon is probably 
going to achieve her goal of being with him in the end. Lana is not 
behaving in the proper womanly fashion as deftned by The Book, 
and will probably not last with Mitchell when he no longer needs 
her, despite the fact that she has his child and Shannon doesiTt. 
According to Madame X’s analysis, Shannon is going to get what 
she wants because she is a “smart girl and pleases her man,” while 
Lana and the other hos who have come and gone in this stable will 
be left behind. 

It is not always the case that an older pitnp winds up with one 
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woman when he leaves The Life. We knew two retired pimps with 
two women apiece; the affection and respect between the women 
enabled this long-term relationship to persist. Perhaps a raore 
common pattern is the pimp who does not find a compatible life 
partner in any of his hos and winds up with a “square” after 
spending his youth exploiting women; Iceberg Slint hinrself is an 
exantple of tltis pattern. According to Madante X, if a woman is left 
behind “it is her own goddamn fault: “ 

MAD AME X: ‘Course if she is going to start getting on tliat dope shit 
and tliat pill shit out in the Street and she gets herself beat up, it is 
her own goddantn fault. And tlten no pimp will want her. He 
couldn’t be bothered because she is nothing but trouble. But tliere 
are plenty of women today, higlily educated wonten, who are in 
Gante, and who have and are building empires with their men, right 
today. All women instinctively want security, because they know 
that their old age is going to get tliere. But then there are always 
those who can’t see any farther tlian prostitution. 

RICHARD: Right, what happens to tliese women? Wliat happens to 
an old ho who wasn’t taking care of business when she was young? 
MAD AME X: Go down to WoolwortIPs and look behind the counters; 
look at the old ladies waiting on you, go to the hospital and look at 
the chambermaids scrubbing floors, that’s what happened to theni. 
Or else go out to the mental institutions or go out to the cemetery 
and look at all the lonely people. Tliat’s what happens to theni. 
CHRISTINA: Well, what happened to their security? 

MAD AME X: That was their own fault that they didn’t get their security, 
because they didn’t guide their men, the way I spoke to you about. By 
planting the little seed and being right and swaying the man over, 
because a woman can make or break a man. If that man goes out and 
does a hundred dollars jam a night, that is her fault. She has been on 
his back and he is doing it, that is not his fault. I myself, I have seen it 
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imd I liave lived too many years in it and rarely liave I ever seen it was a 
maifs faults. Any ofhis faults he ever liad were brought on by a 
wonian, and tlie first woman wbo would bring his faults on would be 
lus niother, and tlie second faults would be brought on by his wonian 
nr tlie wonien lie has liad. 

How Pimps and Hos Get Together; 
Copping, Choosing, and Turning Out 

choosing A girl may decide slie wants to ho before she has a 
man, or tliey may decide to turn out together to lielp eacli otlier 
make it in the world. If tliey aren’t together, how do tliey fmd eacli 
oilier? Here is wliere the “choosing” comes in. The jiimp is 
snpposed to put himself “in the position to be discovered” by the 
ho or square broad. Tliis “position” is mental as well as geographic. 
Not only does tlie pimp circulate wherever women liappen to be, 
Imt while making sucli forays he is continually conscious of his 
identity and image as a pimp. He reasons tliat he will attract the 
women he seeks by looking and acting like what he is, so that the 
women do the choosing, not he. Jt appears to us significant that the 
Emu “choosing” is used in tliis manner, wliicli would seem to 
iclitte the populär notion that a pimp somehow coerces women 
itgainst tlieir will. Traditional use of the term “choosing” is a verbal 
ircognition that it takes two to play The Game, and that male 
dominance goes into effect only after the woman has made her 
initial clioice. 

If he is successful in finding a girl who wants to clioose him, the 
feimp cements the new relationship by demanding his “choosiiT 
nioney,” a lump sum the woman gives him “to prove she is 
■nalified.” Wlien a square broad is involved, the matter of 
"clioosin’ money” is especially crucial; it serves as her first major 
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initiation ritual into The Life. Professional hos who are attracted to 
pintps know in advance that they cannot have sex with him unless 
their “money is right,” and they sometimes banter about the size of 
the sum. “Choosin’ money” is also a common topic of “high- 
sidin’” humor among the men, as in the following boasting session 
which took place in a bar: 

ELDORADO EDDIE: This bitch come over talkin’ about she gon’ 
choose me. I say, “Bitch, what about those dead Presidents?” 
[Laughter] She say, “I got the money, Daddy, 1 got the money.” 1 
say, “Honey, your money is funny. I told you not even to talk to me 
until you got some long greens. I ntight even charge you for talkin’ 
to me like this.” [Laughter] She say, “No, Daddy, my money ain’i 
short.” “How much you got, bitch?” “Eighteen hunnert dollar.” I 
say, “Eighteen hunnert dollar? You two hunnen shon, bitch.” 
[Laughter] I say, “Bitch, you two hunnen shon!” [Laughter] 

taking an application In his initial overtures to a newgirl, a 
pimp must display absolute self-eonfidence and manly superiority, 
yet show enough interest in the giri that she doesn’t think he is 
unattainable. The ideal pimp is a master conversationalist and 
psychologist who can analyze a woman’s weaknesses and strengths 
in a short period of time, and can instantly devise a strategy tailor- 
made to “catch” or “cop” her. 

Where do pimps find their future hos? Among our sample, 
several were “caught” while they were working as waitresses inj 
restaurants and bars, two were department 
store salesgirls, and one was a teller in a bank! Regardless of the 
variable setting, the pimp must be ready to invite the giri to join 
him for a drink, lunch, or a ride in his luxury car, whichever isj 
appropriate to her psychology and the situation. Once she beginsl 
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to give him “action” (a certain look, a smile, or verbal response) thc 
pimp goes into high gear; that opening is all he needs to begin 
“taking an application.” 

“Taking the application” serves two purposes: it enables the 
pimp to decide whether or not he wants the giri, and it provides him 
with the information he needs to formulate his strategy should he 
decide to add her to his stable. Here the proficient pimp 
demonstrates that he is no slouch as a behavioral scientist; his 
lengthy, in-depth interview must be complete and to the point. As 
Broek put it: 

BROCK: I take an application on a broad when I talk to her that is 
worse than if she was going to go out and get a job in the Pentagon. 
I get a mental makeup on her Momma, her Daddy, who treated her 
bad, who she favored, who she disfavored, will she have any kids, 
whether she digs the kids, the whole bit. That, you know, is 
according to the traditional game. That's supposed to be what 
you’re supposed to do, but I have hardly run across anybody that 
really does it. They don’t want to go into all that shit, and so they 
lose. 

“Applicants” are either square broads, women who have ho’d 
before, or hos who are considering leaving their present pimp. A 
pimp may either turn a square broad out himself, or call upon the 
Itelp of his bottom woman. Catching a square broad has its 
advantages and disadvantages. Chief among the disadvantages are 
i he time and trouble it takes to acculturate her to The Life. But the 
advantages are very great; you don’t have to undo the training of 
another pimp and correct the mistakes he made. 

Illft )CK: When you start with a turned-out ho you are taking somebody 
clse’s shit. somebody else’s flaws. And you have to tum this over and 
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make it into something for yourself. Because a ho that’s already been 
turned out and chooses you is a ho who has been disillusioned. Tlie 
fella that turned her out lost her for a reason, and she’s looking for a 
weakness. She’s looking for this weakness in you. She’s looking for 
something bad to start with, where a wornan tliat you turn out and you 
make her a ho, prostitute, call giri, the only thing that she knows is 
you. Your weakncsscs she knows, your strong points, and so forth. 

But ifyou’re strong i hen you lend strength to this wornan. But wlien 
you come behind somebody else, you’re taking somebody else’s sliit, 
and no matter how you say it, this is exactly what it is. It’s like the 
garbage man, you know. The garbage man is taking leftovers from 
what somebody else ate. They threw it in the garbage and he cornes 
around to pick it up. And when a broad comes to you, nine chances 
out of ten, if she’s already a ho, she’s coming to you with the (laws that 
somebody else gave her. 

turning her out III acculturating a square broad, the pitnp has 
to remove her distaste for selling her body by inereasing her desire 
for money and for his affeetion. A wornan who enjoys having sex 
with many men is not necessarily the best ho. In faet, the skilled 
pimp looks for a monogamous personality who will be utterly 
devoted to him. A pimp does not want a promiscuous wornan, a 
“come-freak,” who “lives only on the physical plane.” 

STEVE: If you find a weak-minded wornan who goes for the look of a 
man, the feel of a man, before she knows herself what she wants in 
a man, well then she’s dead. Every Joe, or Donald, or Bob, or 
Frank, or Bill that comes along has got that broad, if it’s only for a 
minute. She’s like a piece of cake; everybody’s had a slice off the 
cake, you know? And, uh, that to me is nothing. There’s no prog 
ress there. 

CHRISTINA: There’s no profit either. STEVE: There’s nothing, 
nothing. Nothing from nothing leaves nothing. 
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A woman whose body rules her mind has no mind. Contrary to 
wliat one might suppose, a pimp wants his woman’s mind more 
dian her body. It is love, loyalty, and obedience that he requires, as 
well as the capacity for self-discipline. This aspect of pimp 
philosophy is therefore akin to that of the sexual “swingers,” the 
siiburban wife swappers who tell their wives, “Go fuck Mr. So-and- 
so but don’t get involved; remember who your man is.” Pimps are 
even more puritanieal, however. Most ofthem don’t even want their 
women to enjoy themselves physically, since that would involve the 
mysterious spiritual mental phenomenon of the orgasm. Pimps 
liave told us that they realize their women forget themselves and 
occasionally “bust their nut” (achieve orgasm) with a trick, but that 
i liis is contrary to The Book. Since orgasm in woman is often more 
dcpendent on her level of emotional receptivity than on sheer 
mechanical stimulation, her pimp is supposed to be the only man 
who can cause her to experience it. 

Some hos prefer to “save” parts of their bodies for their man 
only; for example, some will only “flat-back” or “french” 
(fellatio). Most will not kiss their customers. Some who are 
particularly skilled have only to converse artfully to earn their 
pay, since many tricks desire nothing more than sympathetic 
feminine attention. At the other end of the spectrum are thieves, 
who simply rob their tricks. Both thieves and good “talkers” are 
prized for their ability to get the money without actually having 
to “give up” any sex, a further indication of Puritanism. Women 
who are able to satisfy “talk tricks” in partieular, are considered 
masters of “high game.” 

JAMES: It takes the greatest skill to divert a need. That’s a higher level 
than the others. To give ten cents worth for ten cents, you 
understand, that’s fair, that’s a good thing. But there are those who 
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know liow to give one cent for ten cents and they get away clean, 
and the cat tlionglit lie got twenty-five cents. But tliat’s a heavy 
game, that’s very beautiful and it’s respectable. 

We asked James and Letitia to discuss this area of sexual 
philosophy: 

CHRISTINA: Do you feel tbere’s any part of a woman’s body that you 
would prefer she reserve for you as opposed to her tricks? 

JAMES: It’s not a question of part, it’s a question ofliow. 

How much a wontan gives of herself. CHRISTINA: I was just 
talking about the physical. JAMES: No, it’s not a question of what part 
oftlie body, 

but how niucli, 1 1 om often, Ii om’ wcll. LETITIA: May I answcr 
your question? For my man I 


would always save nty mind, because in my mind I liave 
my attitude and my direction and my feeling and my... CHRISTINA: 
The real you? LETITIA: Yes. So wliatever else is physical, that is 
exactly what it is, only physical. But the mind is much ntore. 

JAMES: Did you catch it, did you catcli it? Because that’s a very 
interesting point liere. We say how much can you give? Don’t give 
anything. Wlten you say, “That’s nothing, Tm turned off. I’m a 
ntachine, Tm working like I do a typewriter.” Like you drive a car 
and the car’s a mechanical pilot, automatic pilot. It’s not even 
tliere. Just you, you are controlling it. Thinking partially, but you 
are not putting your actual self into it. But you got it down so well. 

This is the essence of it. Does a priest, does a guy down in 
Buddhist have a hard-on every morning? Hell naw, he doesnY liave 
a hard-on every morning, he’s beyond that slut. It’s just a matter of, 
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you got three powers. Spiritual, mental, and physical, the triangle. 
11' i lie spiritual and mental are not tlicre, the physical ain’t slut hut a 
piece of meat. You understand how simple this is? It is very simple 
if you got your head riglit. 

Now if you are not skilled and attuned to what’s going on and 
lose control, where your piece of meat Controls your mind, Controls 
your spirit, then you tum on. You enjoying what you’re doing. 
Tlicn you’re not tricking, you are giving of yourself all you have. 
Itiit you have restrained how nuich you can give by saying, ‘Tm 
only going to give this much,” to keep yourself safe and secure. 
Some part wholesome, untouched, sonie tangible spot that isn’t 
louched by other men, retain some virginity that does not exist in 
ilic first place? It’s not there. You’re looking in the wrong place for 
u lioney, y’all in the wrong area. 

In turning a wontan out, the pirnp must convey this attitude 
lovvärds sex as the proper one for his women. At the same time he 
must give a picture of what she can achieve for both of them in 
lenns of rnoney and security. Steve describes the process of turning 
out a sqtiare broad so that she has the proper attitude towards sex 
iind moncy. As one can surmise from his account, lus job is often 
nr from easy: 

SI KVE: I know a young lady that was working at the Bank of 
('alifornia. Italian, White, short, very good-looking little wontan. 
And she had a trentendous hang-up of going out and turning a date 
with another nian, because she felt that her body belonged to me. 
But now, see, I had to interpret that two different ways. She eitlter 
thought that I was gonna go to work and contain nty body just for 
her and not think of anyone else, or she could have been sincere in 
what she really rneant. 
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Now, see, I didn’t know, so then I had to break it down. When 
you ftnally get down to the basis of it, it stems right back to thc 
older generation, what they have impounded in her ntind. And 
after I broke it down to her she finally turned it off, and now shc 
wouldn’t have it any other way. 

It’s a diflerent way of thinking. What she was doing on her jol> 
was making some money, but she ftnally woke up and saw t hat shc 
was constantly keeping herself in the hole. So rather than stay 
there and go through that funky stuff, the husband and wife, I said, 
“Well you stay herc and get yourself together and you see what 
you’re gonna do. You know, until you do soniething for nie to 
show me that you’re qualified to be with me, then all we can do is 
say hello and good-bye.” 

Now, I nieant this, I couldn’t have it any other way, you know 
what 1 mean? She had a kid, she wantcd to make money, but she 
was afraid. And her fears stemmcd out of the bullshit, and so it took 
nine ntonths to break her fears. But when her fears broke, they 
broke all the way. And she’s a good bitch now, because she had so 
much money run through her hands one tinte that it really shoeked 
her. 

Turning out a square broad tneans that you must literally changc 
her mind. To accomplish this feat, the pitnp separates her from all 
previous ties of family and friends, gives her a whole new social 
milieu, and ltelps her adjust to it. 

STEVE: She must cut all family ties, because, you see, she can’t bc 
with her family and ho too. You can’t cope with bringing disgracc 
upon your mother or father, your sister, or whoever it is. You have 
to get away from them. There’s nothing I could do with you over 
there because they’re telling you one thing and Fnt telling you 
something else. But what Fnt telling you is going to help you oui 
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dowii that Street. What they’re telling you is not going to do 
anything but confuse you, because they don’t know a goddamn 
(hing about what they’re talking about. You see? It’s a form of 
cducation. 

Broek described it this way: 

»ROCK: It’s like going into the Army where they take you away from 
all of your friends. You create a different environment. It’s a 
l)rainwashing process; the whole thing is creativity. When you turn 
a chick out, you take away every set of values and morality she had 
previously and create a different environment. You give her differ¬ 
ent friends. You give her instead of squares or bookkeepers or 
secretaries, clerks, and so forth for friends, you give her 
professional hos. 

Sieve described the ho’s education in terms of elementary school, 
junior high school, and high school. 

STEVE: They put them down so they’11 know who the bulls 
[police] are, who the snitches are, what to do with a trick, 
where to take him, what whorehouse to take him, what’s the cut 
gonna be. It’s just a form of education, it’s elementary school 
really. Then after elementary school you go right into junior 
high. She is more upgraded, she knows howto pass paper 
[forged checks, credit cards], she knows the various houses to 
go to. But then after she finishes junior high school, it turns 
into the professional thing. Between the time she gets turned 
out and the time, if she keeps her man three years, or if the man 
keeps her three years his action for success is greater than it 
was when he first started. Even though when he first started 
and turned the bitch out his money came in small, she was more 
active because when she was out there, she was truly out there 
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lor tliat thing, because it was a gas to her. It was something 
new, and pressure was Corning 

onto her from his encJ. So she had to get tliat form of education, 
because be can’t be out tliere witli her and stand there like a fool. 
and tell ber, “Well, this is a cop and that’s a cop,” you know what I 
me an? 

flien you ready for liigh scliool. She miglit decide tliat she wants I 
to be a booster [ thiefj. You show her the booster, you show her the 
drag [a con garne], then you show her the professions [madam, 
high-priced call girl], Once you show her these, like I say, after 
three or four vears internship, she’s already there. But it takes tliat 
long because niost women run into so many hang-ups when you’re 
out there in the streets. You run into guys who dress tiice, maybe 
cops, with alligator slioes and miglit be driving a Cadillac. 

Then there are other kinds of dates. He could be an owncr in a 
business somewhere, and he wants you to fly with him for, say, si.\ 
weeks, and lie’11 give you a grand. And whatever you collect off his 
buddies is your money. But he wants to liave you when he can have 
you, along with a few other exceptional friends as a business 
expense. But then the broad has got to sift all of this out, and thiiik 
about, “Would my man have me do this to take care of his 
business?” You see? Now like I say, it’s a hang-up. 

‘Course, the money’s good if she went, but she faces so many 
nuts out there, it miglit not turn out as she expected. Maybe bad. 
maybe better. A woman’s got so niuch to think of, to put on her 
niind when she goes out into the Street. It takes a long time for her 
to get educated to all the bullshit tliat she’s got to be ready for. 

keeping on his job A pimp’s task is by no means over when he 
turns a girl out. He must be “on his job” every day and night, 
advising and directing the ho. Before she goes to work eacli 
evening (the git-down time), he prepares her for her experiences. 
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discusses various problems which arise in the line of duty, and 
praises her if she is doing well. 

ItliOCK: See, ifyourgame is not prepared before it leaves you, then it’s 
not going to be prepared. You can be right there on the scene, you can 
sit up there, put the dude on top of the broad, grab his ass and pull him 
up and down, you know, but if your game is not prepared, then you’re 
going to lose anyway. The whole tliing is preparing the mind. The 
body is there automatically, you know. The game is in the mind. See, 
every broad’s got a diflerent thing. Some broads you have to 
command, you have to talk a lot of jive to them. Some broads you have 
to be sweet to before they go to work, you know. Some you have to 
hug and kiss and baby and pet them and sweetheart this and 
sweetheart that. But you have to prepare them all with their different 
tliings directed toward the individual, you know, and then you won’t 
lose your game. 

Another pimp put it this way: 

(1R.AIG: But see, what they don’t understand, is what they do for this 
woman, whether it’s understanding or help or need, she has no one 
to rely on other than you. Well, if you deny her, when she goes to 
work that night, there’s somebody out there who’s not going to 
deny her. 

Turning out a ho is only the beginning of a continual maintenance 
job. According to the pimps, constant effort is required, because 
women are dependent on men to sustain them psychologically. 

STEYE: There’s no bitch alive that’s as pretty as I am, to me. This is 
because without me she couldnY have anything. I’ve got to plant 
the seed in her before she can even think of conceiving anything. 
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You understanding what Fm saying? Fm the producer, so liow can 
you be better tlian me and you produce nodiing? You only produce 
altcr Fve injected it into you. 

Hcre Steve equates the pimp’s game of producing money through 
his ho with man’s sperni producing new life through the femalc. 
The pimp is constantly “injecting” and replenishing his game in his 
woman so that she will continue to produce. When a man realizcs 
that his “true role in nature” is controlling woman, lie has truly 
become a man: 

BROCK: The great thing that happens to a pimp or player is when he 
stops listening to what woman has to say, and stans creating his 
thought in her mind. And she will automatically assimilate his 
thoughts, you know. If you’ve e\ r er noticed your woman, actually 
dig her, you will see if she’s talking to anotlier broad, she’s really 
reflecting your thoughts, your attitudes. And if you’re sharp, she’s 
going to bc sharp. If you’ve got finesse, she’11 have finesse. II 
you’re crude, she’11 be crude, you know. Violent, she’11 be violent. 
If you teach your woman how to drive, she’11 drive the way you 
taught her how to drive, and as she sees you drive. She will be a 
total reflection, like in a mirror, of you. And if you’re a giant, she’s 
a giant. Ifyou’re a peanut, she’s a peanut. If you’re a watermelon. 
she’11 be a watermelon. See, peanuts have no business challenging 
watermelons. 

building a stable Once a pimp has educated his main lady, hc 
is in a position to expand his stable. He is now able to afford the 
car, clothes, and accouterments which lielp to attraet the attention 
of other wornen who appreciate what money can buy. On the other 
hand, if he has been taking care of business he rnight not need the 
extra help, and rnight decide that it isn’t worth the hassle of 
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I managingtwo women. 

But in The Life, liaving more than one woman is a matter of 
prestige as well as increased earning power, even though it is 
I rtrognized that “two funky hos ain’t worth one good bitch.” Sorne 
fgood women” will not tolerate competition after they have been 
nlone with their man for a tirne, and would leave or cause trouble if 
lie took on another ho. Other women enjoy the prestige of being in 
ii successful pimp’s stable, and welcome the responsibilities and 
Malus of being bottom woman. 

Several women approached Christina during the study period 
iiikI recommended tlieir men for her consideration; some even 
tuiemptcd to attract her sexually. One pimp in the sample built a 
: Mulilc of lesbian women by havinghis bisexual bottom woman serve 
iis intermediate pimp. At parties, he would sit off in a corner while 
lus woman mingled with the hos, trying to “catch.” This strategy 
nlso enabled him to “play past” the rule about “hittingon” another 
| nan’sho. 

I One night in “The Player’s Inn” a new ho in town complained 
iibout the manner in which another ho had approached her: 

HliST HO: You know what they do out here? They say, “Before he 
contes liome, my man fixin’ to clioose you.” 

S| ,( X)ND HO: Tell that bitcli where to go. That ain’t polite. She don’t 
liave no manners, to do something like that, pull some sliit like 
ihat. 

FIIIST HO: [Indignant] Fixin’ tochoose me! I got my man! 

SFCOND HO: Some broad hittin’ on me like that, I tell her, 

"I )on’t talk to me again unless you got some money!” 

Ii is understandable that two or even three women could identify 
wiih a pimp’s goals, and expect to be with him to enjoy his success 
in ilieir retirement. But can this rationale extend to from four to 
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twelve hos attached to one pirap? 


ELDORADO EDDIE: She feels, “What can I dedicate myself to in 
society?” She has no goal, unless she can get into a competitioii 
game. To be a star, for one of them to be the star. When you gei 
past three, then it’s their idea. The idea of being with this 
particular fella who is so much of a success that he has the respeci 
of everybody. This brings him into a particular erowd or social 
strata, and rneans a certain amount of success to them to have a 
part in this. To say, “He’s my man," and everybody has respeei. 
After three it changes to a prestige game. 

A gir! who joins a large stablc, tlicu, wants to be assoeiatcd witli 
a successful goingconcern. The one pimp kiiown to us who has 
had front six to twelve hos al one tinie enjoys a tremendoiis 
niystiqueand influenee in theconimiinitv. 


firing and blowing To “blow” a ho is to lose her. Hos leavr 
pimps for many reasons, including a desire to quit The Life 
altogether. When diseussing game, pimps rarely blame a girl for 
leaving; it is always the man’s fault that he “blew” her. Either he goi 
“hung up on the sex thing,” became jealous or possessive, “his 
game wasn’t together,” he was “chippying,” or he “didn’t make 
sure she was qualilied from the git-go.” 

Sometimes players deliberately take on a ho they know will only 
last a short while. They ftgure they have nothing to lose, and 
attempt to get as much “short-stop” money as possible before she 
leaves. This game is known as “short money” or “cop and blow.” 

When a ho leaves one pimp to go to another, there are rituals 
both pimps may perform, in a gentlemanly fashion, to reduet 
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iiggression between them. Jfthe giri is out on bail, there is a formål 
foeeting of the two pimps (for which they dress to the teeth, 
spending hours in preparation) in the office of a bail bondsman. 
The ho’s former pimp re moves his bond and the new pimp replaces 
n with his own money. This exchange of bond symbolizes the 
i ransfer of the woman’s earning power from one man to the other. 
II' the new pimp will not put up a bond, the former pimp 
legitimately has the right to perform what is called the “pimp’s 
urrest.” “Pimp’s arrest” occurs when a man seizes his former ho 
and brings her to jail, forcibly if necessary, and then reclaims his 
hond money. Her new pimp must then go through the whole 
procedure of bailing her out himself. 

Although the women ehoose their pimps, if a ho is choosing 
ngain she had better be decisive. If she vacillates between two of 
ihem, she is out of line, and the men will stand together against her. 
Ideally no woman can attempt to control her pimp by the threat of 
leaving him for another without getting two pimps angry at her; 
such is the nature of male solidarity among the players, and it is 
iheir strength. 

CHRISTINA: I had the feeling that there was a lot of talk about 
\ iolence, and holding grudges and things, but when it came down to it, 
most of the guys stick together against the women, and they would not 
let a woman put them up to any beef. They’11 sooner put down a 
woman than another man. 

STEVE: Right, because this is the code, it’s a unity. The man is for 
man is for man is for man. You know. And no woman can come 
between two friends ... if the friendship is worth it from the 
git-go. Now, if it develops into anything else after that, it’s the 
weakness on the nigga’s part for lettingthat happen. 
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underställd wliat I’m saying? So it’s a unity. And it’s worldwide, 
But theni bitclies ... a broad can conie to lier man and tell him 
about sometliing and start some sltit. And tlien the man lias to 
take it upon himself to go out tliere and approach this 
motlierfucker and let him know riglit from the git-go, in a nicc 
sort of way, that, “Hey, this cannot happen as long as this 
woman liere is paying me my nioney," you know. And you 
don’tgo out tliere dragging and kicking the dude. You put him 
off to the side, take him into the bar, buy him a drink, and let 
him know what’s happening. “All riglit now, ifyou jump off this 
way again, well then, you know wliat we gonna have to do [tliai 
is, figlit], so there’s no need in us getting into no shit behind 
[because of] a bitch.” You dig? “But ifit’s gonna happen this 
way, I would rather for you to kick my ass now, you know. If we 
fuck each other up, then the bitch still conie out on the strong 
end of tliings.” So after you talk to a nigga like that, he 
understands. 

The only sensible reason for a pimp to fire a ho is if she stops 
bringing him the nioney, becomes mentally or physically 
incapacitated, or is strung out on heavy, expensive narcotics. But 
not every man is sensible. 

STEVE: Tliere are a lot of pimps, so-called pimps, out tliere who don’i 
really deserve it. But, by crook or by fate or wliat have you, tliey ruii 
into some bitch who is just that illiterate enougli to have wliat she 
feels she wants out of life, and she slioots him up the totem pole. 
Most of theni, after tliey get to a certain position, they get rid of 
that broad who got him tliere. No good reason. Just because they 
are looking for sometliing young, sometliing new, sometliing 
different. Or they’11 keep the broad and catch another. They mighi 
lean more towards the one they just caught tlian the one they 
already had. And if the one they just caught is Wliite and the old 
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one is Black, that makes it even better. 


Hut “The Gaine is a beautiftil thingwhcn applied and executcd 
properly,” as Broek put it, “because it is the beautiful 
expression ofliianhood and womanhood.” Ifa pinip plays The 
Ganie aceordingto The Book, “plays past” the obstacles, pieks 
ii good lady, and takes eare of business, lie can go far. Soine do 
and somedoirt. In theglietto, inostgo iiowhcre. 


The Boss Player and the Simple Pimp 

Ii is said that “there are as many games as there are players,” yet it 
soon becomes clear that players fall into two very basic categories: 
i liose who have made it or are going to, and those who never will. In 
the language of The Life, one could designate these as the “boss 
players” and the “simple pimps,” and they are divided by their 
ability to use The Life rather than be used by it. 

Self-confidence is the hallmark of the boss player. Soine are 
dropouts from the Black middle class, although there are upwardly 
mobile individuals from the urban ghetto and from rural 
backgrounds as well. To spring from a family of nine children on a 
small farm in Arkansas, as one man did, and to reject the square 
ladder to modest security requires a fiercely independent 
personality, a real nonconformist. The simple pimp is neither 
upwardly mobile nor is he a nonconformist. His image of what he 
might achieve is limited by his lack of self-confidence and his 
conformity to the brotherhood-in-failure syndrome of the ghetto. 
Simple pimps have “running partners,” and are rarely seen alone, 
while the boss player almost always arrives and leaves by himself. 

Never does the boss player use his Black skin as an excuse for 
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failure; lie conceives of himself as a universal man. His race is a 
faelor to be included in his strategy and used positively whenever 
possible. Jf it is a detriment in any situation, it is to be overcome by 
liis wits. The boss player’s concept of himself is as a superman, a 
loner, not as a brodier to any man. 

Nor does he need to keep provi ng liis masculinity to the fellows 
on die Street. As Broek put it, “If I was going to pro ve my manliood, 
I’d be trying to prove it to a woman, 

not to a man. And if I’m pintpin’, I’m pimpin’ for a woman and nöt 
for a man, or two men, or in front of any man, you know. ” He needs 
nobody’s opinion but liis own, and no body’s company on liis road 
to freedom and security. The populär song “I Did Jt My Way” 
could be the boss player’s theme song. In contrast, the simple pimp 
is easily insulted and is always surrounded by men who bolster eacli 
other’s ego and self-confidence. James explains the difference this 
way: 

J AMES: If you really got it, you ain’t got to prove nothin’ no more. 
You ain’t got to go on and attract tliings and say, “Jan a man. 
Watcli me and I’m going to prove fma man. ” I f you know you are. 
you can relax bebind it and groove and move beyond tliat if you 
want to go into sotne other area. You can even talk softly wlien you 
know you’re a man. You ain’tgot to screani and bark loud and say, 
“Do this and do tliat, and Fm this and I’m tliat.” Wlien you know 
you are, you’re comfortable witli it and you can relax. 

RICHARD: [Refers to a mutual acquaintance who doesn’t seem to lii 
this description oftrue manliood.] 

JAMES: Yeah, he tries to reach the statute tliat he’s a man every niglu, 
every day, every afternoon, every half liour, maybe, tliat lie’s awake. 

A boss player may occasionally indulge in stylin’ and high-sidin' 
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feutches as a Black cultural ritual for the fun of it, but lie is in evcry 
t pthér area of bebavior a self-confident personality who doesn’t 
nced tliis kind of interaction to sliore up his ego. Although lie 
wishes to be above it, the boss player knows tbat lie is a part of the 
iibculture, tliat it is wbat lie springs from, and tliat the otlier 
nlayers are the only ones who understand bis language. 
Aceordingly, lie may return to his old haunts periodically while lie 
is making it or after lie has left The Life, if only to assess how far lie 
lias |>rogTessed. 

The boss player takes The Book very seriously; his main 
business is witli his ladies, not with impressing otlier players. 
He has left the Black code of brotherhood beliind, as well as the 
larger society’s moral code. Since both sides are waiting for him 
I (o slip, “a sharp Colored dude has to be twice as sharp as a 
Wliite dude.” His relationship with his main woman is also a 
balance between the teachings of The Book and his desire to 
relax and be “for real.” His true “backstage” is still solitary, but 
| it is less fraternal and more fatnilial tlian the “backstage” of the 
simple pimp and his “running partners.” Broek can say tliat 
“woman is a tool to please man,” but how he uses tliat tool 
shows tliat he has respect for his craft. 

While the simple piinp’s schemes for careers outside The Life 
ure characteristically unrealistic, the boss player assesses his own 
iihilities and plans aceordingly. Unlike the simple pimp, he 
pulerstands tliat the culture of poverty’s, “live for today” credo 
1 nds to financial ruin. He will blow tnoney, but nowhere near all of 
ii. and he will not conipromise his plans for the future while he is 
| nijoying the present. 

Otlier differences between the simple pimp and the boss player 
(helude the high perccntage of the former who are addicts or lieavy 
I nscrs of eitlier liquor or bard drugs sucli as heroin. The boss player 
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is addicted to the game of “reality” in which he believes the sky’s 
the limit. He may snort cocaine or have a drink, but it never 
becontes the foeus of his day or a drain on either his finaneial or 
psychic resources. He also ehooses his company earefully, and 
usually avoids “losers.” 

JAMES: I don’t go to their parties. I don’t even enjoy thein. 1 was 
raised witli thein. I know thein already. See, you’re going to have to go 
back to where 1’ve been to under 

stand. You’ve got to retrace my steps. J don’t need to go baek. J’ve 
watched those cats destroy each other and J watched t hem 
methodically. They wanted nte to join their elan three years ago. I 
said, “I don't belongto nobody: I’m free.” 

The boss player is a snob and an egotist, but he is independent and 
dcdicated to taking care of business all the timc. 

He rarely downgrades his ladies in conversation or by calling 
them “bitches” either to their faces or when they are not present. 
“If you call a woman ‘bitch’ all the time, then’s when she becomes 
one; that word should be used only when a woman deserves it, so 
that it will make an impression.” A boss player’s womcn are part of 
his high-class image of himself, and he will brag about their 
education, beauty, taste in clothes, and their rich elientele. We 
never saw the ho of a boss player work out of a topless bar becausc 
it was too “lower-class.” They might, however, visit the bar 
escorted by their man on a night off. Some of the boss player’s 
women worked from “books” of tricks and were really call girls, noi 
streetwalkers, although they may have been at one time; they had 
“graduated.” 

Wltile the boss player may be pimping expertly, “with ftnesse” 
as they say, he may also be in various stages of learning or playing a 
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higher game to which he will shift or has already shifted. In 
contrast, the simple pimp is trapped at the survival level of the 
“pussy game” by virtue of his personality and culture, and is unable 
or unwilling to attempt change. The boss player looks outside The 
Life, whereas the simple pimp only looks inside to the subculture 
and its members as a yardstick to measure success. 

Although the simple pimp admires the boss player still in The 
Life, he distrusts the player who is trying to leave or has left The 
Life for anothcr game. The basis for his distrust is that the boss 
player believes that he has a future outside of pimping, while the 
simple pimp can see no greater hor izon beyond success in The 
Life. The distrust is inutual, since the boss player does not rely on 
the respect of anyone in the subculture, and often considers simple 
pimps to be inere clowns who will entertain him for the price of a 
drink. 


Fantasy, Front, and Illusion 

fantasy as a way of life Can you imagine anythingas fan- 
tastic as a Black man with a huge natural, dressed in wild hippy 
clothes with leather fringes, driving a purple suede-covered Mark II 
Cadillac while talking on the telephone? That would be Hippy 
Pimp, the eighth of twelve children born to a Kentucky dirt farmer. 

HIPPY PIMP: Pimping is a fascinating life, it’s just like being 
a player. It’s a hell of a thing to know that the only way you 
can get to eat, sleep, rest, and dress, is to be the best actor 
you can possibly be. This is all you are doingis acting. We 
don’t have the distinction of being movie stars, as far as 
society is concerned, but we are the greatest actors that ever 
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lived. 


Not only is the pimp an actor, but a ho must be an actress in her 
work all the time. 

Sociologist Erving Coffman’s concept of “backstage” and 
“front stage” behavior works perfectly in the subculture of pirnps 
and hos, for they themselves conceptualize “all the world” as a 
stage and “all the men and women merely players.” Players need 
costumes and props, which constitute the “front.” Flashy cars, 
expensive clothes, and dramatic personal style are needed by pirnps I 
to catch hos and by hos to catch tricks. 

“Backstage” for a ho is her home life and her social life witli I 
other hos who are close friends. “Backstage” for a pimp witli regard I 
to his women is his fraternal life with his fellows. At the jam housc I 
they relax and discuss business and how to deal with women, but I ' 
great deal of “fronting” still occurs since the pimp is always trying I 
to impress other pirnps. The only real “backstage” for a pimp is I 
when he is alone and contemplating his life. 

Goffman describes a type of “backstage” situation: 

When teammates are out of the presence of the audience [for 
example, when pirnps are together without tlieir women or 
when hos are together without their pirnps or tricks], 
discussion often turns to problems of staging ... the merits 
and demerits of available front regions are analyzed; the size 
and character of possible audiences for the performance are 
considered; past performance disruptions and likely 
disruptions are talked about; news about the teams of one’s 
colleagues is transntitted; the reception given one’s last 
performance is rnulled over in what are sometimes called 
“post mortems”; wounds are licked and morale is 
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strengthened for the next performance. (Goffman: 175 - 176 .) 

Ii is very difficult for a player to take off his or her mask for anyone. 
kart of the reason we were able to eonduct this study successfully 
was that the players really welconted an opportunity to converse 
wilh someone from outside The Life without fear of censure or 
rmbarrassment. 

Language is often the key to worldview. f rom various linguistic 
devices used to describe The Life, we can discern three major 
syinbolic images of the player’s world. First and most prominent is 
llieir concept of life as a “game” and people as “players” competing 
for prizes or “cookies.” Second, life is coneeptualized as a horse 
raee, in which men are the bettors and the women run the raee. 
Women are described as “big stallions” if they are tall (despite the 
fact that stallions are male horses) and “thoroughbreds” when a 
pimp wants to brag about their “high class” or earningcapacity. 
1’rostitution in Eastern cities like New York or Chicago is known as 
1 lie “fast track” and, of course, the women eonstitute the player’s 
"stable.” 

When The Life is viewed as a game or horse raee, the chancy 
nature of winning or losing is emphasized. The concept of life as a 
siage emphasizes the theatrical nature ofkeepingyour “front” 
logether as you make your entrances and exits “on the set” (the 
sireet and bar life). In this imagery, the ho is glamorized as a 
potential “star” with the pimp as her “manager.” 

At a party celebrating the opening of a record store by a pimp, 
Silk met up with a ho who had left him some months previously. 

She was a lovely, well-groomed Black giri whose heavy drug habit 
had “messed up her game.” Duringthe evening she decided to 
rcturn to Silk’s stable. He announced this event to us, introduced 
her as his lady, and with great pride and warmth in his eyes said 
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softly to her, “Baby, you going to be the star. You going to be a 
ST AR.” She kept her eyes downcast and did not react to his prat¬ 
or optimism. 

There are many indications of the pimp’s and ho’s desire to be 
like movie stars. Pirnps often talk of famous Black personalities in 
sports, politics, and entertainment. and reveal their star-strnck 
fantasies of rnaking it “just like them.” Sometimes they conceive of 
themselves as candidates in the long line of Black “firsts” in 
American history, in the vein of Jet magazine. Many hos read ntovic 
ntagazines avidly and can usually reläte many details of the star’s 
personal lives and ftnances. Amongplayers who have, or hope to 
have, another career, the largest number desire to break into the 
entertainment world. Often they speak of several prominent 
entertainers who fornterly lived The Life, including well-known 
soul singers, comedians, and ntusicians. The player’s delight is to 
be able to go to Las Vegas or Hollywood, mingle with the stars, 
and, with their “fronts uptight,” make heads tum leaving people 
wondering who they are. 

Several pirnps asserted that the meiTs clothing industry gets iis 
avant-garde inspirations not from celebrated entertainers or 
socialites, but from the pirnps whose custom-made clothing ih| 
stars copy! Ready Eddie, the bartender, regaled a crowd of playcrs 
one night with the story of his trip to Las Vegas with a Wliite pimp, 
They had dressed “clean” (sharp), completely changing outliis 
three tintes a day, and stepped out of their Cadillac in front of ;i 
casino to be confronted by Bobby Darin, “who didiTt look like 
shit.” According to Eddie, the actor did a triple take at tlirif 
spcctacular clothing and grooming. The idea of impressing a ntovic 
star, or outshining him with one’s rich, dramatic, and flantboyani 
dress, was much appreciated by his listeners, and Eddie was callcd 
uppn to repeat the story many times. 

Ill 










Movie stars’ names are frequently adopted by the hos, as tlieir 
iiwn “stage names” (Samantha, Raquel); names ofother famous, 
glamorous women (Jacqueline, Bonnie Parker) were also used. 

The Hippy Pimp told us, “Use my real name, J’ll be famous 
nnyway.” People in The Life often speak ofeach other’s “fame” in 
iheatrical hyperbole. One player was so glittering, charismatic, and 
ilieatrical tliat the cats on the Street said, “There aiiTt been nothin’ 
like him since God left Chicago.” This man’s image has many 
imitatörs, but none crafted witli his natural genius as an actor. On 
mic or two occasions, we saw players who had eopied his custont- 
made clothes down to the most minute detail, emulated his walk 
imd mannerisms, and attempted to use his Street name, which tnade 
| Rim furious. Although we knew him, he never consented to a taped 
micrviewbecause he realized the value of his mystique. “Besides,” 
lie says, “The Game is just a chapter in my life. Wait until Pm 
lariher on in the book.” Heis seriously striving to enter the 
uiiertainment world. Harris, one of the older players (he is a 
ymithful förty five) gave us a description ofa typieal “Players’ 

I Night,” which illustrates the pimp’s love of theatricality, dressing 
ii|), and pretendingto be rich and famous (which many are by the 
Mandards of the ghetto). Harris was born in Memphis and rnoved 
wiili his rnother to the Chicago ghetto while still in his early teens. 

I le dabbles in erotic photography, but also owns and operates a 
smil ntusic record store, which is on shaky ftnancial legs. Without 
ilie incorne from his two White ladies to sustain itthrough lean 
i unes, the store would probably have folded longago. Harris’s 
lassion is classical violin ntusic; he never ntisses an opportunity to 
frear Heifetz or Isaac Stern when they give local concerts. 

About six feet tall, witli an extravagant moustache. Harris is a 
resourceful and cunning businessman-hustler with the capacity to 
inspire conftdence in men as well as in women; his rap is his 
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Ibrtune. Harris has a mature storehouse ofvaried survival 
tcchniques, including his skill at pool hustling and three-card molly 
(a version of the old shell game) ,and is consequendy very adaptahlc 
to the ups and downs of The Life. He is anxious to retire front 
hustling altogether and have the financial security to enjoy his 
middle age with his two young ladies and his infant son, on whom 
he dotes. Here is his description of a pimp’s night of spectacle and 
glory: 

HARRIS: I went to this party in New York, you know, all the players 
were there, all the players front all over the Middle West and the East 
Coast. They was front Detroit and Chicago, Cleveland, Naptown, 
[which is Indianapolis], New York. They had this big players’ party 
and all the big boys came in, you know. Looked like the alligators wcir 
walking that night, so ntany alligator shoes, you know, and silk suits, I 
white on white shirts with all designs, diamond stickpins make you 
nearsighted, yeah. Diamond rings, diamond rings sparkling on somc I 
of these cats, they had diamond rings on all of their fingers, you know 
There was one cat out of Mianti, believe it or not he had a diamond in 
his teeth. I swear to God, had a diamond between his teeth, that’s 
right. Had his ears pierced, had a diamond earring hanging out of h is 
ear. He was a diamond fancier, Td say. The natives were flashing, mnn 
And there’s a certain man in this town, like he had a watch made, goi 
two hundred and eigliteen diantonds in the watch. Two hundred and i 
eighteen diantonds in the watch. Now, that’s what I call a lover of the 
stone, or a connoisseur of nature, because diamonds are a form of 
nature, you dig? RICHARD: So what was happening at this players' 
convention with all these alligators walking around? HARRIS: Wcll. 
they used Smalls’ Paradise, which is now Big Wilt’s on i35th Streei 
and Seventh Avenue. And they rolled out the red carpet for these can 
The cat that owned Sntalfs Paradise at the time said that was the 
biggest night he had had business-wise in twenty-ftve years. They sold | 
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mil ofbeverages, sold out. CHRISTINA: How many people do you 
K i hink were there? HARRIS: Well. there were approximately, in and 
Bul, I’d say about two thousand people. All Qoating in and out on the 

* Edewalk, everywhere, from all over. CHRISTINA: From all over the 
Biuntry? HARRIS: That’s right. You know, the players and their ladies 
wii h mink coats and the female jewelry, you know, and you had mink, 
nud chinchilla, you had rabbits, everything. RICHARD: When was 

i i his? HARRIS: This was in 1962. And cars? I never knew the brothers 
owned Rolls-Royces until then, that’s right. And foreign Mercedes, 

11I1, they had Cords, right, Cords. man. Aston Martins, huh. Some of 
1 hem look like, you know, with the fancy hair [referring to high conks 
■ e»r “process,” straiglitened and teased hair]. One ofthem had his hair 
down to here, man, you know, but he was a player. He was doing his 
1 liing, because he had instilled in his women that they was put here for 
one purpose and that was to please man in the way she was intended to 
|ilease him, you dig? And pleasure, like anythingelse, costs. 

The two players’ conventions wluch we attcnded in the Bay Area 

* were similar to this one in New York in that they had the intentional 
Ilavor of a Hollywood premiere. At such gatherings, it is clear that 

> players emulate and identify with movie stars. 

illusion as a business Part of the reason for all this drama is 
that players are well aware that they are in the business of fantasy. 
Without the sex fantasies of White businessmen tricks, The Game 
eould not exist. 

We all have our fantasies of how we wish people would behave 
] lowards us. When money can buy behavior and we have the money, 
l|l 11 is diflicult to resist purchasing our fantasies. The trick and the 
whore play the same game as the whore and the pimp: each gets a 
fceling of power from changing apparent reality. James views “the 


, 
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■ilrcct” as a 

cheap marketplace” for fantasies. JAMES: Two things, money and 
sex appeal, have one thing in common. Jfyou don’t liave eitlier 
money or sex appeal, you have a great need for it. Now check it 
out with your head. Ifyou don’t have a certain thing, you need it; 
ifit goes beyond you, you need it desperately. Ifyou don’t have 
sex appeal, you need it in someone else to tum you on sexually. 11 
you don’t have money, you need it in someone with money to 
carry you through life. If you got money, you can just do your own 
thing, you don’t have to worry about it. You got something, you 
can relax. Dig what I’m saying. If you got it you don’t need it no 
more, you can just groove on something better than t hat. Ifyou 
don’t have it, you got to go out and reacli everybody on the front 
line, out in the streets. The streets is the front line. It’s like a 
marketplace, cheap exchanges all day long. Cheap marketplace, 
exchanging exchanges that don’t have any real nteaning. The 
marketplace swapping ain’t no big thing, but people go out and 
make long contracts and swap because tliey need to. The 
swapping process is much more to tlieni than reality. So the 
marketplace ain’t shit and that’s wliere everybody is and they luing 
up on sex, the pee hole. Harris had the following to say about 
tricks and their search for illusory gratification. HARRIS: You ser 
it’s kind of funny about a trick. The average trick, Eli say up to 
seventy-five percent of them have falls in their marital lives, sexual 
falls. Either they’ve got frigid wives or they lean more towards the 
fetishes, you know. Like most of these guys have very attractive or 
even beautiful wives, but they’ll go in the streets and I don’t carc 
how ugly a hooker is, if she pats on a lot of makeup, dress ratlier 
gaudy which most of them do, they are very gaudy dressers, tliis is 
their thing because the tricks go for it, you know, they go for it. A 
plain Jane, you know, “Aw well, that’s my wife, I don’t want her.” 
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And you take along the Street there are quite a few topless clubs 
which in turn employ quite a few topless dancers. I don’t care how 
bad a topless dancer looks in open daylight, they look very good 
up in those lights. And thanks to Thomas Alva Edison a lot of 
dollars have gone to either good or bad, what have you, through 
these chicks standing under those lights and doing their thing. 
They’re sellingthemselves, man, yeah. 

A John sits down in a audience, man, like you come back to the 
question why do a guy go to see a topless show? More than likely his 
wife has much more attractive breasts than some of those you see in a 
club. But it’s a thing called desire, and that desire has got to be ridded, 
you know. They see something they want, you know, the gaudiness. At 
liorne it’s just the run-of-the-mill thing, but out here it’s something 
dse and this in turn turns him on. It’s an illusion like he’s reaching for 
something that isn’t there. Like they take these chicks up into a room 
fend. you know, first the money come and then all of a sudden he wants 
the light out, you understand? Mainly because he wants to remember 
hcr as she was in the club, not like she really is now under a open bulb, 
you understand? And most of the flues [rooms] around have a open 
light bulb which hide up nothing from view so he wants the lights 
i urned off. Most of them even undress in the dark, you know. But the 
question of money is always first. Like when, you find most chicks if 
i licy’re trained right, you know, they’ll tell a guy as soon as they walk 
m (he room and close the door, says, “My name is Advance.” So, like I 
don’t care how dumb you are, you get from that chick, 
you get the message. 

Whether one is inside or outside The Life, most people are 
captives of illusion at one time or another. Money and sex appeal 
urc both objeets of desire and delusion; both hold the illusory 
promise of happiness. 
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Chapter Five 

Ghetto Roots 


Paranoia 

nvoiding the giant white foot At the root of Black per- 
MMiality and experience in America there is paranoia, the fear that 
Mtincone is out to get you. Black psychiatrists William Crier and 
crice Cobbs identify tliis constant awareness of being an 
imwelcome alien in a White man’s world as the “Black Norm,” 
wliich they use as a base line in assessing the pathology of Black 
I» arotics. As they point out, it is necessary to recognize that Black 
|siranoia is totally justified as a realistic response to experience. 

We submit that it is necessary for a black man in America to 
develop a profound distrust of his white fellow citizens and of 
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the nation. He must be on guard to protect himself against 
physical hurt. He must cushion himself against cheating, 
slander, humiliation, and outright mistreatment by the official 
representatives of society. If he does not so protect himself, 
he will live a life of such pain and shock as to find life itself 
unbearable. For his own survival, then, he must develop a 
cultural paranoia.... To regard this Black Norm as 
pathological and attempt to remove such traits by treatment 
would be akin to analyzing away a hunter’s cunning or a 
banker’s prudence. (GrierandCobbs: 177-179.) 

Within the subculture ofThe Life, we observed an even higher 
degrec of paranoia, which we call the “Player’s Norm.” Fear and 
uncertainty are much greater among players and other hustlers 
than among square Blacks, but this Player’s Norm is also an 
undeniably realistic attitude. Wlten we interviewed Iceberg Slim in 
his Los Angeles home, he began by expressing his delight that in 
his present square existence, he no longer was fearful of a knock at 
the door: 

ICEBERG SLIM: Fm ecstatic that I escaped the idiot’s paradise. 
Really. Wlten you knocked on the door? I wasn’t leaping out of 
my skin to hide some dope. My heart wasn’t palpitating. I didn’t 
even have to peep through the blinds. I went right to the door. 
Look, for a roller [policeman] to come to this door -he’s insane, 
he’s gotta be a nut. Because Fm not doing anything, you dig it? I 
used to live in absolute terror. Used to be afraid of having visitors 
for instance. Like, you have come. Well, I still don’t like many 
visitors, even now. See, I knew a fellow named Pretty Willy, a 
pimp. I knew this man for thirty years. He visited me once; by 
accident I cracked [let slip] where I lived. By accident! All my 
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friends. Baby Frank, Yo-Yo, I always met them [only] in the 
Street. 

Day in, day out, a pimp lives with fear. “In The Life,” Harris 
commented, “We have a saying: when you commit a crime, the 
world is made of glass. Yeah, you think everybody can see what 
you’re doin’.” The pimp must always be on his guard against 
vice police, narcotics agents, his own women, White people in 
general, and other Black hustlers. 

His greatest fear, of course, is that Whitey will “peep his game.” 
Sometimes when a pimp attempts to “hit on” White women in 
public places, the hostile glances he receives from nearby White 
males create excruciating tension. He knows that if a physical ftght 
should develop, even if he wins he will probably lose when the 
police arrive. It is as if the pimp accepts the fact that he exists under 
a giant White foot which is continually about to crush him. And so 
he devises a strategy whereby he can keep placing a tack under that 
foot so that he can be free, even if only for a minute, while the giant 
hops around trying to remove the tack. His temporary freedom and 
his big moment are ephemeral, but very satisfying to a psyche 
which already feels crushed. 

The philosophy of The Life brilliantly codiftes the 
disil-lusionment, which Blacks feel with the larger American soci- 
ety and its promises, and with Black society as well. At the same 
time, the players accept the most ruthless and materialistic values, 
which America has to offer, and they constantly risk all for a shot at 
affluence and “freedom.” But the strain of constantly dodging the 
giant foot takes its toll; the degree of sadism, masochism, drug and 
alcohol abuse, and violence in The Life is born of profound stress 
and frustration. 

Those who enter The Life already feel the whole world is against 
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llicm. The Book provides tliem with a philosophy, which neatly 
erystallizes this point of view, and gives them rules of behavior witli 
which to fight back and perhaps win some of the battles. Everyone 
is a square outside The Life. A ho looks at all men as potential 
tricks or police until proven otherwise. A pimp views all women as 
having their price. Every friendly new face is suspected of being a 
con artist, informer, or a “police.” Life is viewed as agame in which 
one must get “them” before “they” get you. While The Book pro¬ 
vides a daring offensive strategy against oppression and poverty, it 
most often leads to a self-destructive, self-defeating way of life from 
which fewescape. 

In the insular society of The Life, people may at least rely on 
each other’s bitterness and cynicism as a common gTound. 
Consequently, their greatest hostility and disdain is direeted at 
those who still believe “love can last a lifetime,” “love, sex, and 
marriage go together,” “honesty is the best policy,” or other rosy 
bromides. Individuals find some security in the rules of The Book, 
which reinforce the tough psychic shields they have already 
constructed: love, hope, faith, and trust in friends sliine faintly 
through cracks in their armor. Christina was once deeply affected 
by the wistful quality of the Hippy Pimp’s disbelief when she spoke 
of home, husband, enjoying her work, and planning a family. Basic 
disillusionment with life’s promise of these pleasures and the 
accompanying rage are expressed in the dying words of one of 
Iceberg’s characters: “Piss on you squares! ” 

While the shell that surrounds the pimp or ho protects them 
from pain, it also prevents many from forming deep and honest 
relationships. It becomes the psychic “front” which they are always 
trying to get together and keep together. Since there is no vacation 
front The Life, they hold on tightly every niinute to keep from 
falling. Craig confessed that he sutfered from insomnia and ulcers, 
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and wished he could go away and just forget it all for a while. Other 
|>imps have expressed the same desire for a retreat, which is one 
mdication of the unrelenting strain under which they must 
function. Constantly being an actor on stage with no one with 
whom to be “for real” leads to a quest for solitary pursuits in an at- 
lempt to find some peace. Broek takes his dogandgoes riding 
every day out of a stable in the Berkeley Hills. He said he likes 
nothing better than to tie his horse to a tree, sit down on a hill 
overlooking the Bay, and let his thoughts wander. He emphasized 
i hat he tries to banish all thoughts of The Game from h is mind at 
ihese times. some of us is and some of us ain’t There is 
an ambivalence between the attitude that “we’re all brothers” 
under the foot, and the paranoia about one’s fellows: “Some of us 
brothers and some of us ain’t.” As Redd Foxx told a Black heckler 
during his nightclub aet, “Some of us gotta go before some of 
t hem.” Soulful Spider and Tanya explored this dilemma of whom to 
trust in an animated discussion with us one afternoon. 

Soulful Spider was born and raised in an urban ghetto in 
Canada; he is twenty-one and ofgraceful, wiry build. As might be 
guessed from his choice of Street name, Spider is a poetic rapper, a 
spinner of phrases and tales. He keeps a notebook of his writing, 
chants his poems while playing conga drums, and is a natural 
dancer and superb mime. It seemed that Soulful had dabbled in a 
little bit of everything, even being a Black militant, at which he was 
very fierce in an admittedly theatrical way, but he never eould 
successfully pimp. 

Soulful is a supreme example of the versatile Street cat. H is 
sense of style is inspired, outrageous, costumey with capes and 
ivory-handled canes and wild hats and jewelry, but entirely 
masculine. He also passes as a “hippy” and moves easily through 
the pot-acid crowd, dealing and hustling whatever comes his way. 


122 



Hc liad picked up Tanya, an attractive young Black giri, on tlie 
Street and -as a lark -decided to bring her over to our apartment, 
where they taped the following dialogue on Black interpersonal 
behavior. 

Although not in The Life herself, Tanva is the younger sister of 
four piraps and one ho plus assorted relatives in The Game. Now 
twenty years old, she was born and raised in San Diego by a Black 
father and Wliite mother. T anya has one illegitimate child which 
her mother is raising and a failed marriage already behind her, but 
she afleets middle-class values and innocence at the same time that 
she enjoys showing offher knowledge of the “fast life” of her 
siblings. 

SPIDER: To be Black and to just be yourself and be above that 
whole thing is harder than it sounds because you’re living with 
your people, you’re thinking like your people, you know what 
they know, but even ifyou’re on a higher plane and you can see all 
of it, you’re still with it, you dig? CHRISTINA: So they rernind 
you that “you’re Black and don’t you forget it” and more than 
that, every White person you nteet is thinking you’re a 
representative of the Black people? SPIDER: Right. And plus you 
and your Black brothers, if you put yourself in a contpromising 
position with all ofthis, you know, and you manipulate everyone, 
and you pick out the White and the Black and you constantly pick- 
ing out who is and who ain’t, ‘cause you know who are prejudiced 
and who ain’t, you know who’s the people and you know who 
aren’t. And once you get these people together. Pil bet you any 
amount of money all of tltem ain’t gone be Black, and all of thern 
ain’t gone be White, and all of them ain’t gone be Chinese, 
Japanese, or Mexican. Dig it? So with this type of environmental 
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friendship and being in the Black community you’re going to be 
accused of being an Uncle Toni unless youTe known to one of the 
Black parties or to a Muslim-type trip and still you’re not militant 
enough, you know. YouTe too softhearted, you’re too tliis, you’re 
too that, still sometliing is lacking. But they’re not aware that you 
are aware ofwhat’s happening and what’sgonna conie down, and 
you know who is White and who ain’t Whitey, and that 
everybody’s going to be surprised to see who Whitey really is. Dig 
it when it comes down. It’s like being in a square village that’s 
never had any contacts witli anything. You becotne an indirect 
king, but you still be playing those games, and people still keep 
trying to classify you. TANYA: Do you know when 1 came out 
here I said, “Oh nigger,” and my brothers looked and said, “Wliat 
did you say?” I said, “I said nigger.” Tliey said, “You better get 
the hell out of here.” 1 said, “Wliat’s wrong witli that?” Said, 

“Shit. I ain’t no nigg-er. Wliat is a nigg-er?” I said, “I don’t 
know.” He said, “Giri, you mean nigga.” 1 said, “All right.” I was 
really tripping, you know. I used to be polite, like, “Give me a 
glass ofwater, please.” They knock that out of you. CHRISTINA: 
Oh, you were too White for t hem? TANYA: Yeah. Now, like my 
friends, I liave White and Black and my thing is niucli diflercnt 
from theirs, but I still digthem, we still tight’cause we have this 
thing in comnion, we’re Black, which is cool. We just have this 
understanding, but they’re like militant, you know. Like, 

“Whites, doiYt toucli me,” see, and I don’t feel this way at all. My 
feelings are Black power and everything is cool, but anything can 
go too far. I’m in a group wliere there’s a buncli of broads, you 
know, Black-minded broads, really. Like the otlier day we were 
walking down the Street and we had just bought some hot dogs 
and this White guy passed by and he goes to sneeze. Well, this 
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one sister she goes, “God dammit, that Whitey blew on my hoi 
dog,” and she threw it away. She threw it a-way. I mean, now this 
is really Black-minded. but we’re together. SPIDER: Nobody can 
be the same, but everybody can have that feel for everybody. 
RICHARD: Are you saying that everybody has to belong to a tribc 
of some sort? SPIDER: Not necessarily so, not necessarily a 
group. They already are a group, but in that group there are 
individualities. It’s like being in jail. When you’re in jail, you’rc 
among so many different environments, but they’re all Black, bm 
they’re all from different environments and they all think 
different, but basically the same. T ANYA: Yeah, like if I walk 
down the Street and I see somebody I don’t even know, long as 
she’s a sister, everything’s cool, you know, even if I don’t know 
her. Well, there’s a lot of uncool Negroes too, don’t get me 
wrong. SPIDER: Yes, the only plaee you can classify them is 
Negro. [Uses contemptuous tone] RICHARD: Remember when 
you met that guy in the Street and you thought you knew him? 
SPIDER: Yeah, right. i ran up on a brother (I was with this 
Japanese chick) and i thought he was Smokey. “Hey Smoke, don'i 
drive on past me like that.” Aw wow, right on up, you know, 
“Hey, what’s happening?” “Oh brother, ain’t nothin’ to it” (slap) 
He say, “Well, where you going, man?” ‘Tm going up the way. 
Where you goin’, man?” ‘Tm going on down Broadway; Eli takc 
you.” I said, “All right, man,” (zomp) got in. “Yeah, what’s becn 
happening?” (Blam, aw wow, this is not Smokey.) “Yeah, what’s 
happening, brother?” RICHARD: After you found out it wasn’t 
Smokey. SPIDER: After I found out it wasn’t Smokey, I just quit 
calling him Smokey and started calling him brother. T ANYA: 
Sure, that’s what I mean. Now if this had happened to a White 
person they would have said, “Oh my God!” CHRISTINA: “Fm 
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terribly sorry!” TANYA: “Youcanlet me offright here.” I mean 
they acting like if they don’t know each other, theyre strangers, 
boom. “Don’t touch me,” you know. But the brothers, if they find 
out that it wasn’t him, they still cool, they still tight. They just have 
that Black feelingtowards each other because they feel like 
they’re inferior to the White people in the first place, so they get 
together and they’re close. They have to be. CHRISTINA: Do you 
know the book. Black Like Me?TANYA: Yeah. CHRISTINA: 
This journalist took a pill to darken his skin pigment and he went 
down South to experience how it feels to be Black. He said that 
you go into a men’s room, you know, a segregated men’s room, 
and it was really difTerent than the White men’s room. People 
would say hello and they were friendly and wherever you went, 
even though people never sawyour face before, because you were 
Black, Black people would helpyou out. TANYA: Right, 
especially in the South. The thing is eating, you know, in the 
South. Ifyou meet someone, it’s “Let’sgo eat some gumbo” or 
something, that’s the thing. And if they see a blood [Black person] 
stranded, they take them home and feed them and “Kick offyour 
shoes and make yourself at home,” you know. Now if you get 
down funky, you gone have to leave which is in any situation, you 
know. But as long as everything’s cool, it’s just like a big family. 
And to me it’s just not like that in the White race. SPIDER: The 
hippies are something like that. TANYA: There’s too much 
paranoia, too much greed. 

SPIDER: And suspicion, and too much materialistical fear. TANYA: 
That’s where it’s at. SPIDER: And you just come up to a brother and 
say, “Hey bro’, what time is it?” Whereas if it was a White man, I 
would say, “Excuse me, sir, do you have the time?” CHRISTINA: 
Well, you know White people say that to each other too. TANYA: Do 
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they really? CHRISTINA: Sure. RICHARD: Butlook, often there are 
situations where Tve seen a brotlier get very suspicious when a blood 
conies up ‘cause they think niaybe lie wants togame off him. SPIDER: 
Right on. I run up on that all the titne. And they’re so skeptical of me 
‘cause they don’t know whether to believe that Tm a individual or that 
Pni just a Black militant, or I’m a hippy or I’m here just for the game or 
what. CHRISTINA: Well, you are one of the most individual people I 
know. There’s only one Soulful Spider, you know. Other people comc 
on with “Tm Black” every minute and they don’t let anythingelse 
show. They can’t be for real with me and they can’t be for real with 
each other. SPIDER: This whole city is nothing but games. People just 
can’t sit down and talk to each other because all the time they’re 
talking, they’re trying to psych the other person out and see if they’re 
running a game and all the time they are running a game, and it’s just 
not cool. You don’t have anybody to trust. TANYA: Yeali. But see, 
that’s where you got to keep your faith. SPIDER: Honey, Tma keep 
my faith. Really. When you play the middle, you’re on a rope. And the 
only way you can keep from getting burned, like you always do, is keep 
the rope wet. Keep each side in a compromising position, and 
keep that rope wet, and you mightget plumb away. TANYA: But 
you’re still running a game. RICHARD: The man’s just trying to 
protect himself. TANYA: Well, it’s cold all right. I guess you have 
to keep everything covered until you find someone you can be for 
real with. SPIDER: Seem like every dude I talk to now, he’s got a 
game. It’s not even interesting anymore. It’s not even too 
exciting. I’m gone walk up to people from now on and tell them, 
“My narne is Soulful Spider and I ain’t got no game.” 

Note that Spider and Tanya first mentioned the traditional 
brotherly behavior of the old South, then the new brotherhood 
within divided factions in the urban setting, and finally the ultimate 
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factionalism of the individual urban hustler who is “running a 
game” on everybody, the extreme situation of individual mistrust 
and paranoia. 

lobsters in the basket Aman’s image ofwhat he can achieve 
limits his efforts and places a ceiling on his accomplishments. He 
may even succeed beyond his hopes, only to “fuck up” and be 
kicked back down the ladder. This failure syndrome, which is also 
recognized by Grier and Cobbs, afilicts Black men at all levels of 
society; pimps seem particularly vulnerable to it. 

Ghetto brotherhood-in-failure can be likened to the behavior of 
lobsters in a basket. Fishermen do not cover lobster baskets, for 
they know that if one lobster tries to crawl out, the rest will pull him 
back in. Ghetto culture prepares one to excuse failure, while one’s 
fellow lobsters actively pull you back into the basket. 

SWEET JIMMY: See, there just ain’t enough money in the 
ghetto. Whenever some nigga brings in some money from 
Mister Charlie, all the other niggas want a piece. Ifa dude got 
something good going, all his friends and relations come 
gaming off him to get them some ... 

A Black woman, Queenie, who danced part time in a topless 
bar, was aggressively pursuing a fashion modeling career. She 
related that whenever she got her picture in the newspaper, the 
other girls in the neighborhood would beat her up. Her husband 
had been jealous of even her limited success, and had beaten her 
the day before she was scheduled to have an important photography 
session. 

The simple pimp who will hustle every day of his life to remain 
right where he is subject to pressure from within himself and from 
outside to be no better than his brothers. To succeed is as 
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Ehreatening as ego loss, loss of identity, loss of identification witli 
his people. He is unable to imagine who lie would be if he 
succeeded, and so he defines himself as successful in terms of his 
own culture if he has only mastered the day-to-day survival game. 

On the other hand, the boss player seeks to escape the other 
lobsters in the basket and their attempts to keep him down by 
rejecting their “jive” and their clannish brotherhood-in-failure. 
The boss player is nobody’s brother. Through the characters in his 
novel, Howard Street, Nathan C. Heard expresses the dual nature 
of the hustler’s clique which both supports its members and keep 
them down: 

It’s the ones who supposed to be your friends that you gotta 
watch, though. These chumps blow the whistle on each other 
an’ still stay tight, like ain’t nothing happened.... “I know 
where you at,” Franchot said. “I tried to tell him a long time 
ago that these so-called slickers and thoroughbreds don’t 
mean him no good. Ain’t none of ‘em got nothin’; just livin’ 
from day to day, and they don’t wanna see nobody else doin’ 
halfway good.” (Heard: 36; italics ours.) 

While a simple pimp often feels compelled to lend money to 
another pimp or to take him in when he is down, a boss player seeks 
to avoid any sucli close contact. He would rather risk losing the 
support of the group in his own time of need tlian let clique 
membership cramp his style and expose him to parasites. 

you can miss all the rungs going down According to the 
traditional Book, one is encouraged to live liigh and spend all the 
money in an orgy of “easy come, easy go.” Life is fast-moving and 
subject to extreme changes, wild swings between up and down 
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wliich foster a “live for today” attitude. The idea of saving or 
ifivesting raoney for long-term goals is fairly new and is, in a sense, 
imiithetical to tlte game’s self-defeating foundation. 

I HARRIS: One ihiiig i can say for r I’hc Camc, vcry lew playcrs, vciy 

■ fcw, cver made any moncy in ihis busincss. The majorily of iliem 

■ you see sitting in (lie pool hall and on the corner begging for 
H ptarters wlicn tlicy get old and saying. “Aw man, I knew wlten I 
I nsed to wear tlirec hnndred-dollar tailor-made suits, lumdred-dollar 

■ shoc.s.” But all oflhein say “I knew wlten. I knew wlten I had." You 
I dig? And man, like moncy in the hand of a Idol is like corn in front 
I ofa chickcn. («ocs front his motiilt rigln down to his assltole. tltat’s 
I rigltt. 

Fm not saying tltat J’m any different because like I 

■ have just hlowtt inoney just to blow money. I had so nuicli I <lidn’t 
I knowwhat todowith, like you knowyourself tltat I ltavcs|)ent 

I somet intes as higlt as tlirec, fottr hundred dollars a week bttying 
I pcoplc drinks, tliafs right, a week, nian, blowing money bttying 
k people drinks. And nty clothing bill, sometintes it be a 
I thousand dollars a nionth, yeah. Everything I see I want, 1 go 
buy it. Oh 1 got money. 

But tlten, one night you niight be feelinggood, you get 
I dressed, you go over on Broadway and then you go downtown and 
I you stick a key in your door and BOOM, just like a cannon at 
I Lexington. CHRISTINA: It’s the Man? HARRIS: That’s right. 

And you can beat it. because money can buy anything. But it takes 
so much money, you dig, a lot of money. Easy come, easy go, 
right? But if I get broke today, man, I look at it like this. Fil say to 
myself, “It was good while it lasted,” because I did get a chance to 
do some of the tltings that I have wanted to do in life, you know. 
You see. Fm a lover of classical music. Well, in faet I love the 
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classics, be it music, plays, literature. You see that’s where I 
separate myself from the average run of-the-mill player, you know 
I do cater to the fine things in life. Good food, going to the besi 
restaurants, ordering a fine meal. 

James spoke of a former pimp in the following terms. 

JAMES: Red Williams was a very big pimp in San Francisco eigln, 
nine, ten years ago. Red Williams made a lot of money at one 
time. Red got busted and he got shot down by the Man. Red is 
afraid to be that again, he can’t make it no more. He don’t have 
the stuff anymore, he just, he looks dehydrated, he looks beat. 
RICHARD: Yeah, he looks that way, but he still has a lot to say: 
JAMES: Of course. He watched people very carefully. You see, I 
you have your moment, just a moment. It may not be nothing 
compared to someone over here. It may be two degrees over 
everybody else who is thirty-five degrees somewhere off you 
know, but you got something. But then you go down. You have 
your moment and then you go down and you start coasting, and 
Red’s coasting now. 

Aside from the chance of getting caught, “fucking up,” or 
blowing his women, the pimp game has its own natural limits. 

What, we asked Iceberg Slint, is the greatest threat to a good pimp.' 
He replied: 

ICEBERG SLIM: The passage of time: you become more 
insecure the older you get, just like a whore becomes more 
insecure. That’s the worst thing, the most traumatic thing 
about pimpin’ and hoing. ‘Cause you got these little fellows 
coming up all the time, nipping at your heels, at your broads. 


131 








But you always got to have young broads to get money. But 
you’re getting older; older and older. You gotta have 
nineteen-and twenty-year-old broads to get money. And here 
you are pushing thirty-five, you got a broad, and here comes a 
little fellow twenty years old, “talkin’ that talk and walkin’ that 
walk” and looking the way you used to look with their 
freshness and their verve and their vitality, and you haven’t 
GOT it. And their sweetness and lightness of heart and their 
charm. 

The pattern repeats itself; “the players change, but The Game’s the 
same.” Ifa pimp makes it to the top of the ladder 

or even near the top, he retains his fear of falling: 

HARRIS: A lot of people fail to realize that that ladder is a 
long, hard way goingup, Jack.... Youcannot missarung 
going up, but you sure can miss them all coming down; you 
don’t have to touch n’ere one, but you gone get down. 

Therefore, he is encouraged to enjoy his “big moment” to 
the full, and to hell with totnorrow. The important thing is 
to have something to remetnber after he takes his big fall. Grier and 
Cobbs tell a story whicli perfectly illustrates this 
attitude in their discussion of character traits in Black personality 
and culture: 

A brother died and went to heaven. He was appropriately outfitted 
with white robes, halo, and wings. The wings fascinated him; he 
fluttered them, stretched them, and began tentatively to fly. As he 
gained experience he tried long swoopingglides, he flew high, he 
flew low, he flew backwards, he flew upside down, and fmally he 
made dive-bombing attacks on the peaceful citizenry below. 
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Swoosh -within inches of the golden streets. Down over their 
lieads lie came, scaring the hell out of cherubim and seraphim. 
Finally liis antics were too raucli for the management to bear and 
lie was grounded, his wings removed and locked up. As lie sat 
forlornly on tlie curb a Black brother came up. “Now ain’t you a 
bitch — the way you were performing and earrying on. I told you 
you were going to lose your wings. If you’d listened to me you’d 
still have thern. No, you had to perform — and now liere you sit 
grounded with no wings!” The miscreant looked up. “But I was a 
flying son of a bitch while I had ‘em, wasn’t I! ” (Grier and Cobbs: 
113; italics ours.) 

“Go on, spend it all,” says the traditional Book; “steak one day, hot 
dogs the next.” The Garne is designed to perpetuate itself 
regardless of the casualties. 

Velvet and his woman are among the casualties. A young, skinny 
dude, Yelvet’s appearance is decidedly sinister, an effect which is 
heightened by his omnipresent black-rimmed dark glasses. Hc 
wears a gold crushed-velvet jurnp suit with purple velvet scarf and 
an old-style conked hairdo that glistens like patent leather. The 
ensemble is completed by a tiny Chihuahua wearing a jeweled 
collar which he has trained to perch on his arm. Like Velvet, the 
dog is skinny, black, and nervous. His ho is a fat, pimply, un- 
personable teen-ager who is, as all hos are, a good indication of her 
man’s level ofgame. 

Once we saw him deliberately burn a bar waitress on the thigh 
with his cigarette because she didn’t respond quickly enough to his 
summons. Another tirne he picked a fight with an “outlaw” ho and 
dragged her up and down the length of a bar until Eldorado Eddie 
intervened. Jt was said by the other men that Velvet was afraid to 
test his manhood on another player, so he would slow off by picking 
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( lights with woraen and beating thera. No one was impressed by 
these demonstrations, or by Velvet’s obnoxious hustling of drinks 
and small loans whenever he was broke. 

One night Velvet came into a bar high-siding about the big 
■ “sting” his ho had achieved. An elderly trick had given her eleven 
■ hundred dollars in exchange for her phony promise that she would 
■ use it to escape her “life of sin.” Velvet flashed the money around 
I for all to see, repeatedly bought drinks for everyone, and talked 
about what he was going to buy with all that cash. He hugged his ho 
and paid her compliments as she sat expressionlessly by his side. 

The very next week Velvet was baek in the bar bumming drinks 
off anyone who would tolerate him, and it was obvious that all the 
H money was longgone. 

The Hustler as Horatio Alger 

I Le Grand is a pimp with two young Black hos, but he works hard 
■ every day on his own hustles, such as dealing in dope, stolen 
■ merchandise, credit cards, and traveler’s checks. He is not unusual, 
for there are simple pimps who compromise The Book's injunction 
I never to work except at managing a woman. But Le Grand is unique 
I in that he admits that he enjoys eaming his own money more than 
■ getting it from his ladies. He is so industrious within the hustling 
I subculture that he gets up every morning at 5: 30 A. M., lays out his 
■ clothes, shines his shoes and dresses meticulously, then begins to 
make his rounds in the underground business world. 

He is concerned that his word is as good as gold, that every 
I delivery is made on time, that contacts are maintained even when 
i goods are not available. He may bilk the taxman or the insurance 
I company, but he maintains the highest of credit ratings with his 
1 peers. He is energetically “taking care of business” from dawn until 
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longafter dusk. 

Sociologist John Horton neatly expressed the degTee of 
elliciency required of the successful hustler when lie wrote, “The 
political conservative should applaud all that individual initiative” 
(Horton: 42). Le Grand is completely unaware, however, that if his 
talents and drive were transplanted into the majority culture he 
would probably be a very successful salesman. An accident of birth 
placed him in one environment and he has made the best of it. At 
the same time, unlike the Wliite square working male, he is subject 
to the psycho cultural strain of never forgetting that he is an 
outsider, a member of the “underdogs,” and an imitation 
businessman. 

Wlien Wliite middle-class people are presented with tliis view 
of the hustler as a dedicated capitalist who is trapped 111 the hustling 
underworld, a common reaction is, “Why doiTt tliese people just 
use their abilities and energies to pull themselves out?” A few do. 
But it is an extremely rare individual who can step outside of his 
culture, and tlirow away the survival kit with wliicli that culture has 
provided him. Many recent Ph.D.s who liave been forced to find 
employment outside their own academic subculture can attest to 
the magnitude of tliis task. The tools and attitudes, the cultural 
lenses upon wliicli a man has learned to depend, cannot easily be 
discarded for another set. Often one liears about “self-help” 
programs wliose theme is that the people should “raise themselves 
up by their bootstraps.” The image is apt. Promulgators of these 
programs, as an experiment 111 semantics, should put 011 a pair of 
boots, take liold of the straps, and try to see how far off the ground 
they can lift themselves! 
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Junior Pimps and Hos 

'^'lie pimping game and other ga mes or hustles arise out of the 
Htccessities and conditions of ghetto life. From interviews with 
fclayers, it appears that three patterns of glictto existence 
contribute heavily to steering young people into Tlie Life: early 
■xposure to sex, early initiation into liustling as a way of life, and 
■lic apparent irrelevance of the educational system to the lives of 
{ Black youngsters. Wliile in tliemselves eacli or all of tliese ])atterns 
urc not suiTicient preconditions, one must 
■ view iheni against a general background of racisni, poverty, 
Bopelessness, cynicism, and paranoia. One twenty-one-year-old 
I player, Bobby Joe from Baltimo’, was given a description of 
I what it is like to be schooled 
nnd socialized wilhin ihe Wliite middle class. He was quick 
io point out differences in upbringing and outlook lie bad 
»perienced by beingraised in theglietto: 

' BOBBY JOE: First of all, we know all about sex earlier in the 
I ghetto. Wlien we were little kids we used to play “House.'’ I’d be 
I the Daddy, my little cousin was the Marna, and we’d tcll the other 
I kids, “Now you eat your food. Marna and Daddy got something to 
I do. ” Tlien we’d go off to the side and we’d fuck, like we know a 

I real Marna and Daddy do. Naturally, wlien you’re a little kid you 

I don’t really fuck, we didn’t even take our clotlies off, but we’d be 
I grindin' up against eacli other, just standing there, and my dick’d 
I get liard. I fucked all my little cousins like that. even fucked my 
I sister once. It all starts wlien you’re four, five years old. You know 
I what’s goingon, you hear it from the older kids and you can liear 
I your own Marna and Daddy doin’ it, the place is so small and the 
I walls are so thin. In addition to early exposure to sex, the 
I youngster growing up in the ghetto gains early exposure to “the 


I 
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game” of survival. As another player described it: SWEET 
JIMMY: One thingyou learn early is howto hustle. In theghetto. 
everybody hustling off everybody else. From the time I was four, 
five years old I was gaming like a motherfucker! Had to. Those 
little kids out there are hustling marbles, playing for keeps. As 
you get older, you see that you got to get for yourself whatever 
you can. Your old lady, she may have a square job cleaning Miss 
Lucy’s kitchen, but she holdin’ policies, bettin’ on the numbers. 
Your uncle’s always at the racetrack tryin’ to hit. 

See, there just ain’t enough money in the ghetto. 

Whenever some nigga brings in some money from Mister 
Charlie, all the other niggas want a piece. If a dude got 
somethinggood going, all his friends and relations come 
gaming off him to get them some of it. So it keeps circulatin’ and 
nobody’s got much at anyone time. 

Born in a rural Texas town and raised in a California urban 
ghetto, Sweet Jimmy was the eldest of seven children, and is now 
the father of four — two by each of his two women. Jimmy’s style ofj 
dressing is casual mod or hippy, and he drives a secondhand 
Volkswagen van, which had been gaily painted in psychedeln 
designs by its previous owners. He is good-looking, thirty, of 
medium complexion, and a very candid, bright, energetic, and 
entertaining rapper. Jimmy didn’t finish high school and left homr 
at fourteen, but he maintains close ties with his mother. He marrinl 
and divorced by the time he was twenty-one, then drifted into The 
Life. 

Sweet Jimmy sincerely loves his women and children and 
sometimes despairs at their future. Unlike the dedicated carccr 
pimp, he doesn’t like his women to ho (one of them now carries a 
square job) because it makes him too nervous when they are om 
“on the stroll” and subject to arrest. He prefers to take risks 
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himself as an occasional dope dealer rather than risk his ladies 
getting busted, which would leave his children without their 
mothers. Half a “hippy” and half a pimp, Jimmy is uneducated, 
unskilled, and bitter with the alternatives society seems to offer 
him. Yet he still manages to be good-humored and happy with his 
home life, and ambitious and hopeful about the future. 

As we discussed differences in upbringing, and the ghetto 
child’s early exposure to sex and to hustling, Jimmy ventured that 
this early knowledge makes it almost impossible for a middle-class 
White schoolteacher to communicate with ghetto children. Her 
real or pretended ignorance of these realities causes many young 
people to lose any respect they might have had for her ability to 
teach them anything: 

SWKKT JIMMY: By the timcyou out ofgradc scliool, you know 
that books ain’t wlicre it’s at, tliat so-callcd cducation is just a 
hunch ofbullshit. S(|tiarc tcaclicrs who don’t know nollon’ 
about life nyin’ to tel! you how to act and wbat to do, fillin’ your 
licad witli a lot of sbit that ain’t gonna bc no use to you. All a man 
need is to count so be won’t be ebeated, read so be ean read a 
L eontract, and bc able to write a letter. 

The kids is hip to the system by seventh, eighth grade. That the 
teacher’s just tryin’ to brainwash you so you’ll take a chump job. 

By that time, they gamin’ on the teachers and using the school for 
their own purposes - peddlin’ dope, making contacts, pimpin’, or 
whatever. They come to school drunk or fucked-up on reefer and 
pills. Usually, they drop out before they finish high school. 

There is the “College of the Street” and the “College of the 
Joint” (prison) and both, along with the high schools and 
sometimes junior high schools, form the settings in which the game 
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tradition is handed down. Kids start pimping and hoing in tlieir 
early teens, playing at The Game without really knowing what it is. 
They see tlieir older brother or cousin or neighbor witli a big flashy 
Cadillac “talking tliat jive” and “high-sidin”’ about his roll of 
hundred dollar bilis witli its diatnond nioney elip and they are 
inipressed. 

The idea that sex can buy all this and a brighter future tlian the 
society seerns to offer is lieady wine for glietto teen-agers who are 
fed up witli school, fed up witli religion, exposed to lieavy dope, 
and (perhaps) experiencing tlieir first ego-testing love affairs. Here 
is tangible proof, measured precisely in dollars and cents, of a teen- 
age girl’s feminine lure of wliicli she is yet uncertain. Here is 
tangible evidence that a boy is really a man who not only can gcl 
nioney, but get it from a giri who is all “hung up” on him and will 
do anything to keep his attention. That’s manhood: money and 
power over women. If lie or she gets arrested, tlieir “education” 
continues in reform school or jail, and wlien they get out they are 
ready for advanced courses at the “College of the Street.” 

This time they are going to do it right. Maybe someone they 
know was a ho at one time or their uncle was a pimp, but they are 
the older generation and their warnings go unheeded by rebellious 
youtli witli few alternatives. Why sliould they keep their job as a 
delivery boy for “cliump change” when they could be niaking big 
nioney? They read Jceberg Slim and see glory instead of pain. 
Maybe they know that the liquor store on the corner is owned by a 
successful former pimp and they decide that they are going to own 
the wliole block, and an estate in the country, and a Lear jet. And so 
they get turned out. 

Sometimes a young man liangs around pimps until one “ruiis 
down a little game to him.” Just as frequently a giri inay “turn out” a 
young man by offering to ho for him. Others get turned out after 
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iliey have been married and had children, been in the Service, and 
(ried working to support their wives. They are disillusioned witli 
what square society offers them because, unlike the high-school 
|)imp, they have tried living “straight” as adults and found the 
experience not only wanting but emasculating. Elliot Liebow in 
Tally’s Corner notes how most ghetto people try the American 
Dream at least once before giving it up. Women get turned out 
when they have children to support and their man or men have left 
them, or, if they are single, when they have been working at a mean- 
ingless job for low pay and yearn for romance or excitement. Many 
simply drift into The Life for lack of any promising alternatives. 

During the study period, an excellent series of articles on local 
youth problems by reporter Jim Brewer appeared in the San 
Francisco Chronicle. According to Brewer, teenage prostitution is 
rife in the poor Potrero Hill section of The City, “where some 600 
families live . . . nearly two thirds of the households are headed by 
women on welfare.” In this environment Brewer documented the 
existence of at least fifty prostitutes under the age of sixteen. 
Groups of ninth grade boys at one junior high school were found to 
be dealing “in narcotics and prostitution, with seventh and eighth 
grade girls ‘turning tricks’ for as little as $5. Their friends call them 
‘weekend warriors.” 

Although some of this activity may be attributable to the need to 
raise money for hard drugs, clothing, or other specific purposes, 
one major cause seems to be a powerful drive in these youngsters 
for a feeling of accomplishment. Brewer interviewed a local youth 
group worker who has been working in the area for eleven years. 
The kids do it because it is “a logical alternative to hunger,” he 
said. “Hunger for love, for status — hunger for the things many kids 
on the hill never experience.” 
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Pimps and Hos at Home 

After the glitter of flashy cars and grand entrances on the Street in 
custont-made wardrobes, it is something of a revelation to visil 
pimps and hos at home. In public they deliberately project an 
adluent image which often bears little relationship to the character 
of their private lives. 

Sharp contrast between Street life and home life is a general 
ghetto characteristic. Since the ghetto dweller feels trappcd in a 
segregated, run-down area where burglaries are commonplace, he 
takes out his frustration on the home - by ignoring it. Thus he 
contributes to the downward spiral of the neighborhood. For many 
ghetto dwellers, the “scene” is not in the home, but out on the 
Street. For the pimp especially, life is most beautiful when lie is 
moving through The City as a whole, using his car, clothes, and 
folding money to create whatever image he desires. People may 
wonder: is he a fashion model? A singer? A musician? No one 
knows who he is, what he does, or where he lives. He could be 
anyone, could be living anywhere. But when he confronts his 
shabby walk-up apartment, he is only another nigger in the ghetto. 

There are exceptions, of course. Several of the boss players 
were proud suburban homeowners who had successfully divorced 
themselves from the ghetto. Sucli liornes are sanctuaries of 
aflluence in the middle-class mode. If there are children, they are 
kept ignorant of The Life and are indistinguishable from their well- 
fed, well-scrubbed playmates. 

Not so the children of the simple pimp. Moving frequently 
breaks up their schooling at an early age, and crantped quarters 
encourage early sophistication about sex and The Game. For most 
simple pimps and their women, a motel roorn or furnished 
apartment is home. Since car and clothes (street front) corne first, 
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liltle attention is paid to the decoration of living (|uarters or the 
Äccumulation of furnishings. Some do talk of decorating or 
painting, but never seem to get around to it. 

It is difficult to sliield children from The Life under sucli 
conditions, particularly when playmates repeat the neighbors’ 
Berogatory gossip about the new “family” next door. Of course, 
®here are those who liave neither the intention nor the desire to 
liide their lives from their children, but most parents in The Life 
| seem to have conllicts about this aspect of child-rearing, and it is 

I * considered a problem. Often a ho’s children will be cruelly taunted 
us “trick babies” by the neighbors’ children. Some are delivered 
from this fate by being sent away to live with a grandmother or 
B her relative. 

I We visited nvany pimps and hos at home and were able to 
fcibserve something of the rhythm of their daily life. Several of these 
[visits were to the suburban citadels of boss players, while visits to 
the less affluent households brought us to a squalid boardinghouse 
room, a motel room, an inexpensive furnished apartment house, 
and an overpriced modern furnished two-bedroom. In the shabbier 
dwellings the only touch of illusion is tliat of “good times and wild 
parties,” which sometimes are frozen in numerous Polaroid 
photographs which line the walls. Usually the snapshots include 
girls, some in the nude. “Ah, we had plenty, plenty fun tliat night,” 
I i hey recall, and the proof is in the picture, another fleeting moment 
[I of “making it” preserved for all to see. 

We have chosen to describe visits to two households which will 
give the reader some idea of the range of variability in home life. 
Neither of these are extreme; there are both poorer and richer 
f households. First we will take you to an inexpensive apartment 
building to visit Mitchell and Mojo and their ladies, once in the 
afternoon and again later at night. 
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Then, by way of contrast, we will recount an evening at t hr 
expensive home of Keith and Jacqueline, who graciously en 
tertained us in suburban aflluence. 

Mornings in players’ households begin anywhere from ii 
A.M. to late in the afternoon. At about 2 P.M. Christina visilca 
Mojo’s household in an old brick building which had seen be ma 
days. Mitchell and his ladies lived in an adjacent two-bedroom 
apartment. Both were decorated in Early American Depression; ilifl 
old stuffed chairs and ancient standing lamps came with the 
apartments, and served their purposes. However, the contrasi 
between this well-worn, little-old-Iady atmosphere and ilir 
personal style of the tenants was something of a mind boggler 
Mitchell, for example, kept an elegant pedigreed whippet wliicli 
contrasted with the surroundings like a diamond tiara at a rummuge 
sale. 

Mojo’s household consisted of himself, his Chicano lady, Pam 
Pam, and his Black lady, Beverly. His next-door neighbor, Mitchell, 
also had two ladies, Shannon and Lana, whom the reader h;is 
already met (at the soul music performance). At Mojo’s apartmeni 
the two ladies had possession of the two bedrooms, and the piiiip 
either rotated between his two ladies or slept in the main room 
alone. 

Mojo has well-proportioned strong features, which are 
decorated by a huge Afro and a handsome goatee. He clowns a lot 
pouts, cajoles, and is never quite convincing at being serious unless 
he is angered, when he becomes vicious, sneering, and wild. Il 
seems almost as if he must keep his enormous potential for 
aggression under control by acting the little boy. Despite his fom 
years in The Life, Mojo has not yet been able to get his “from" 
together, since he spends most of his money on aleohol, grass. 
cocaine, and pills. He is in his mid-twenties. 
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His Black lady, Beverly, is twenty-one, with a slim figure and 
medium-light complexion. She has three children by her former 
husband; they stay in Oakland with her mother, and Beverly visits 
ihem often, bringing them money and presents. Beverly has a shy, 
sweet smile, and appears friendly and warm to tricks, whom she 
either enjoys or robs, depending on whether she likes them. Two 
years ago she left her husband for Mojo, because she thought him 
stupid and square for refusing to let her ho. “He didn’t want to do 
anything,” she explains, “just go to work and come home every 
day.” Her behavior illustrates an old adage of The Life: “When a 
woman wants to sell her pussy, ain’t nothin’ gone stop her!” 

Pam Pam is Mojo’s Chicano woman, an eighteen-year-old who 
is very raw and inexperienced in the ways of the world. She goes 
about her business without “finesse” and cannot resist making 
witless wisecracks to tricks, but her girlish charm allows her to get 
away with it. She has large mischievous eyes to which she adds huge 
false eyelashes, and long curly black hair, which she often hides 
under a blond wig. Pam Pam has been with Mojo for more than a 
year. She seems content, and often spends her free time reading 
Archie and Veroniea comic books. 

Christina’s afternoon visit to Mojo’s place was in response to 
Pam Pam’s invitation. She arrived to find Pam Pam alone in the 
house wearing Mojo’s pajarna top and her hair up in curlers. She 
was cooking home fries in the kitchen, and explained that Mojo and 
Beverly were out at the grocery store and would be back shortly. 

Pam Pam opened the visit by talking about the bruises on her 
face which Mojo had inflicted the night before, showed Christina 
around the apartment, and described what she wanted her bedroom 
to look like. Beverly returned from the store with Mojo, wearing a 
brown wig with curlers in it, which she took off like a hat. Everyone 
then settled in the kitchen, and Beverly and Pam Pam prepared the 
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afternoon meal: hamburgers, home fries, and bottled Kool-Aid. 

Mitchell came in from next door to get in on the food, and Mojo 
in turn “borrowed” a dollar from him. There was no other ntoney in 
the house; all of it had been spent on the meal. 

Mojo provided entertaining banter throughout dinner. He is 
about twenty-four but acts younger; he is constantly teasing, jiving, 
bragging, and exaggerating each emotion until it becontes self- 
satire. The girls seem appreciative of having snared sueh a sexy, 
good-huntored fellow, despite the occasional beatings they receive. 
Devoid of props or front, Mojo is the most sparkling and theatrical 
of the three, and the drabber women cater to him like two stagc 
mothers with their temperamental child prodigy. As in most pimp 
households, the wontan is the “star” only by herself ont on the 
Street. At home, the man usually far outshines her, and Mojo was no 
exccption. 

As the afternoon wore on, he continued to joke and banter, 
made mock attempts to “pull” Christina, and played largely good- 
natured personal power gantes with his women: 

MOJO: l’m gone get niy own apartment and get away 
from these crazy women. 

PAM PAM: No, you ain’t. You just want to party with 
some bitch who ain’t givin’ up nothin’, that’s all. 

BEVERLY: He don’t have the money, that’s for danm sure. 

He don’t even have a ride [car]. 

MOJO: Shut up, woman. Ifyou’dget offyour lazy ass we 
could all have separate apartments. 

PAM PAM: I don’tgo for that. You need watching. 

MOJO: I need watching? I turn my back for a minute and 
you get drunk and party for two days, don’t come home, 
and where’s my money? 
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PAM PAM: I wasn’t drunk, I was high, and whoever told 
you that is a goddamn liar and Pni gonna find out and kick 
his or her ass. Cost me a beating for nothin’ ‘cause I 
brought you your money. I danin sure wasn’t going to 
come home without any. Why you think I stayed out working for 
two days? It wasn’t no party neither. 

MOJO: Working, huh. You call that working? 

All the while this sort of conversation went on, the women were 
cooking, washing dishes, reading comic books, bathing, getting 
dressed, and styling their hairpieces elaborately for the night 
ahead. The only moment of affection was when Mojo and Pam Parn 
recounted and demonstrated how they picked each other’s pockets 
once. At the end of the demonstration Mojo reached into h er 
blouse and awkwardly squeezed her breast, whereupon she got em- 
barrassed and barked at him to “quit it.” 

After dinner, Mojo received a phone call from a friend who was 
trying to raise bail for a mutual buddy. Mojo, of course, was broke, 
but he spoke with real concern to the caller, and they discussed 
how to pawn the man’s jewelry in order to raise the money. It 
became clear that if either of his women were to get busted that 
night, Mojo would have to go through the same process to raise 
their bail, despite The Book’s admonition that a pimp should 
provide for such exigencies well in advance. Before the phone 
conversation ended, Mojo “styled” for his friend about Christina’s 
presence in his apartment, and she was asked to vcrifv her identity 
by talking briefly to the caller. No opportunity to impress others is 
passed up by a pimp. 

Mojo treated the girls to a recounting of a time when he had 
been busted. It was a “sidity” narrative, portraying himself as the 
“craziest, baddest nigga still alive.” The girls said that they had 
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never lieard die full story of tliat incident, but didn’t challenge any 
portion of Mojo’s obviously exaggerated version. Tbeir ability to 
bclieve any sort of story he could invent was demonstrated wlien 
Beverly told of how lie had sent her a picture from Las Vegas of a 
mink stole tliat he had bought and was bringing hotne for her. Of 
course, he never arrived witli it, claiming tliat it had been “ripped 
off,” whicli she accepted as true. The picture of the mink stole and 
otlier snapshots which lined the ledge around the room were eacli 
explained in an effort to impress the visitor witli the “glittering” life 
tliey portrayed. 

As the “git-down” time neared, the women complained aboui 
liaving to go to work on pilblic transportation ratlier than in a car. 
Botli girls agreed, however, tliat liaving a Cadillac wasn’t all tliat 
important, as it cost too much money for just “flashing around in.” 
Mojo and Mitchell discussed buying a car jointly so tliat they could 
ride around together wliile tlieir women were working and pick 
tliem up wlien they were done, but tliis plan never materialized. 
Mitchell bought a car long before Mojo could save up enougli 
money to pay his lialf. 

After work, between 2 and 5 A.M., pimps and hos may go to 
sleep, go out to eat, or get together and socialize, during which 
they often “do jam” and smoke marijuana. If the women are not too 
tired, they welcome the opportunity to socialize witli tlieir men, 
celebrate what they have earned, and perhaps spend some of the 
money. On one sucli morning we accompanied Mitchell and Mojo 
to tlieir apartment house, along witli Bobby Joe, one of tlieir 
partners, for a late evening visit. 

First we went witli Mitchell to his apartment. The children were 
away witli relatives. His ladies were both aslecp, but he roused 
tliem and wc all went across the hall to Mojo’s “crib.” 

Shannon was soon alert and ready to party, but Lana was disturbed 
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| :i t having to interrupt her night’s sleep. She was then firmly ordered 
hy Mitchell to sit in the living roont witlt the guests, althougli she 
poked sound asleep even with her eyes open. After a short while, 
ihe nien went into a walk-in closet to shoot up sorne cocaine, 
Cxplaining that this was private since we didn’t indulge. Tltey 
Rturned somewhat “mellow,” enjoying their Itigh. Witlt a bcnign 
rxpression on his face, Mitchell extolled the virtues of shooting 
rocaine. “It’s a monster,” he said. Lana finally slumped in her 
rhair, and Mitchell allowed her to retire. 

Mitchell showed olT his few elegant possessions, and proudly 
■dcmonstrated his control over his fine whippet dog. Beverly went to 

I ! hed, Pam Pant went out again in response to a call front a hotel 
hcllhop, Mojo felt ill from the shoot-up and retired, and the party 
II Bwindled. Bobby Joe finally asked us to call a cab for him because 
he feared the dispatcher would not send one to that address in 
■ response to a Black maiTs voice. We left together at about 5 A.M. 
and as our cab passed through the Tenderloin, Bobby Joe pointed 
»ut the hos standing 011 the corner, their day still not over. 

■ Once in a while a pimp’s and ho’s fantasies conte true. An 
Btvening visit with Keith and Jacqueline showed us the style of living 
a boss player and his lady work to achieve. From beginnings whiclt 
w were no more auspicious than Mojo’s or Mitchell’s, this couple and 
dteir children had moved out of the ghetto and bought an elegant 
suburban ranch-style home. Wlten we arrived, Jacqueline’s son was 
glued to the telephone describing to his girlfriend the “bad boots” 
and leather vest he had just bought. Like many middle-class teen- 
agers, lie stayed 011 the phone for hours. 

| Keith is a good-looking, well-built, friendly, quiet Black man of 
I about thirty-five. He does not affect the flash and style of the 
I iraditional player. With his unspectacular conservative suits and 
U modest “ride” (a Toyota station wagon) he could easily be your 
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neighbor, just a family man with a small business of his own, n 
churchgoer -except that he isn’t. His wife Jacqueline has been in 
The Life for about sixteen years. Although she feels ready to retirr, I 
only now is she beginning to achieve the style of life that she alway.s I 
wanted with the man she loves. She must therefore continuc 
indefinitely in order to insure against losing it all. Her business is I 
made up entirely of returning “steadies,” which is not surprising in 
view of her charming, good-humored, and flirtatious personaliiy. i 
She is an avid reader of glamour and movie magazines, and cher 
ishes the memories of her brushes with the great and famous she I 
dated when she plied her trade in Las Vegas years ago. 

Jacqueline and Keith live in a sprawling split-level ranch honil , 
with four of her five children, and conduct a respectable middlc 
class life in every way except for their source of income. They have 
been together for the past ten years, and Keith does not have any I 
other ladies, nor does he want any. Although he jokes aboui 
“catching another ho,” it is plain to all who know them that Keith 
and Jacqueline are one of the very few happy and monogamons 
couples in The Life. 

Keith showed us the split-level four-bedroom house, their dogs I 
in the backyard, and ushered us into the family roorn where wc 
listened to the stereo. It seemed as if there were a television set or I 
radio in every roorn. Jacqueline appeared in low-cut loungr 
pajarnas molded to her buxom figure, still perfect after bearing fivc I 
children. She looked a bit weary of life’s pressures, and seemed 
slightly self-conscious about the contrast between her work and the 
new home environment to which they were becoming accustomed. 

They had just moved in a few months previously, direct 
from an ordinary apartment in a low-rent area, where she still I 
maintains an apartment for her work as a call girl. Keith served 
good wine with a tray of potato chips, onion dip, and frankfurier 
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canapes, and also offered marijuana and cocaine from elegant 
containers. 

Ashtrays were frequently emptied, and the middle-class Black 
magazines on the coffee table were carefully laid out with the titles 
visible. Rows of dolls, stuffed animals, and toys in the children’s 
rooms were neatly arranged in place. Everything looked as if it had 
just arrived from the furniture showroom, as indeed it had. There 
were few personal touches; the house was an almost impersonal 
embodiment of “gracious California living.” They were making a 
fresh, clean start. The perfection of every detail of their recently 
realized dream was testimony to their nightmares that they might 
wake up one morning and find it all gone. 

Talk turned to KeitlTs cousins who were jealous of his new 
home, and of the friend they knew “before” who had lived in a 
much finer apartment than they and could no longer feel 
patronizing towards them, of their buying a modest car rather than 
a Cadillac, for the sake of inconspicuousness, and of the square 
White suburban couple with whom they are friendly. We were 
shown albums of color photos, including the average 4 merican’s 
pictures of middle-class friends and family at parties and weddings. 

Especially significant was the framed photograph of 
Jacqueline’s teen-age son in his football uniform. It was inscribed 
with a long, beautifully written paean of praise, love, respect, and 
gratitude to his parents. His flowery language could not mask the 
genuine love that binds the family together in their struggle to live 
both normally and luxuriously. Jacqueline is concerned that her son 
meet “the right kind” of friends. They live with their secret and 
their fear of falling back down the ladder; they know full well how 
tenuous is their grasp on success. Instead of dividing the family, the 
struggle emphasizes their best personal qualities, and it appears 
that the three generations (Jacqueline’s parents, her and Keith, and 
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her children) share a remarkable closeness. 

Jacqueline told of one night wlien Keith and she had au 
argument and “lie stayed away for three hours.” Her manner 
revealed how lost she would be without his love and esteem, and 
how lucky she feels to have found him this late in the game (she is 
thirty-two and Keith is about thirty-five). Tliey were the only couplc 
at a large player’s party we attended who clung together while the 
rest of the men and women sat rigidly segregated. At that party, the 
typical ho’s sororalisin and the pimp’s fraternalism contrasted 
strongly witli the conspicuous familialism of Keith and Jacqueline. 

As the eveningwore on, we spoke ofpeople in The Life who had 
been at that party and some who frequented “The Player’s Jnn” and 
we learned of their changing fortunes. Velvet had been shot to 
death, Eldorado Eddie had been ambushed and shot by some 
“brothers” of a Black airline stewardess he had tried to “catcli,” 
and another older player had rnoved into a fabulous apartment 
across the Street from the State attorney generaPs house (!) and had 
been busted for marijuana and cocaine during one of his late-night 
parties there. 

Keith said he didiTt see that crowd very often and, like most 
boss players, preferred to keep to himself. Safety, security, 
gracious living, and respect (and love, if one is lucky like Keith and 
Jacqueline) are the boss player’s desires, even if he has to leave his 
friends, the simple pirnps, behind. Upward mobility can be a lonely 
road. 

Although they have attained their fantasy of gTacious living and 
made it a reality, we got the impression that they are spending as 
rnuch as Jacqueline earns (one hundred and fifty dollars daily) to 
maintain it, and do not want to be hustled by any of their old friends 
for loans. They have no intention of sharing their hard-earned 
rewards with the “lobsters” in the ghetto they left behind. 
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We mentioned how Broek, a rautual friend, had had a pony 
when he was six years old in Oklahoma and had sold rides to the 
other kids in the neighborhood for ten cents. Keith responded, 
“He worshiped that pony, but he still sold rides on it,” and he 
looked smilingly at Jacqueline. She laughed as she got the joke and 
repeated it in a philosophical tone of voice. We left at about i A.M. 
as Jacqueline must be up at nine to commute to her City apartment. 

Some Juicy Gossip 

To round out the pieture of everyday life, we are going to spend a 
few pages gossiping about the people in a partieular “pimp and ho” 
apartment building. Our prime source is Queenie, a loquacious 
Black giri who was not in The Life, but who lived in the building for 
about a year. When Queenie had moved in, one of the girls had said 
to her, “This is a pimp and ho building. What are you doing here?” 
To which she replied, “There ain’t no sign outside.” 

Although Queenie is not a ho and has never been in The Life, 
she has been around it long enough to know the scene well. 
Queenie worked in one of the topless bars for a while before her 
temper flared in a beef with a scrappy pimp, and she was fired for 
causing the brawl. At twenty-two she is the mother of one young 
boy, and her ambition is to be a high-fashion model. She has made 
some small progress towards this goal, but her beauty has suffered 
through her stormy encounters with the men in her life, who have a 
tendency to want to beat her up. Queenie attributes her troubles to 
jealousy on the part of men who “can’t stand to see a woman doin’ 
good.” 

According to Queenie, the building was occupied by six pimp 
and ho families, assorted bus drivers, mailmen, and a few Black 
Panthers. Tenderloin Tim, who lived in one of the apartments with 
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Iiis Black ho, was displeased at having militants for neighbors. 
“God danin,” he said, “tliey gonna shoot up the place.” The 
Panthers told Queenie she should throwaway her wigs, wear a 
natural, and “be proud.” They only stayed a month, for tliey made 
sorne trouble and got theniselves tlirown out. However, they 
retaliated by taking some furniture with them and breaking 
Windows. The bus drivers and the pimps agreed tliat they were glad 
the militants were gone. 

Tenderloin Tim and his lady “were like married,” according to 
Queenie, “but sometimes he would let her freak off with another 
woman.” He kept a tight rein on his lady; “he wouldiTt even let her 
smoke a joint without his permission. Made her treat him like a 
king: set the table fine and always had a pitcher of Polly Pop [Kool- 
Aid] in the refrigerator.” Queenie said that none of them ever had 
any money; “CouldiTt borrow a dime from them, but they’d always 
be wanting you to lend them money to blow on cocaine and 
gambling. They’d buy and sell hot goods all the time. Tim and his 
woman had two motorcycles, a car, and clothes to sell.” Once, the 
master spy Queenie listened in on the party line and lieard the 
following: “Goin’ to the Tenderloin tonight?” “Yeah.” “Gonna 
take the cars?” “No, you know tliey’re rented.” 

Craig, Shari, and her three children also lived in one of the 
apartments, an overpriced (two hundred and forty dollars a month) 
carpeted modern two-bedroom. Craig is a tall, dark-skinned, 
mustachioed man of twenty-eight who peers out somewhat 
cautiously from behind oversized mod glasses. Clothing seems to 
be his only passion; whatever the latest men’s styles liappen to be, 
Craig will be one of die first to model them for the night people. 
Despite his pretensions of living a happy-go-lucky playboy’s 
existence, he readily admits to insomnia, ulcers, and a desire to 
“get away from it all.” Sometimes other ladies join Craig and Shari, 
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Imt none ever stay for very long. When he has other hos to worry 
nhout, Craig’s ulcer acts up. 

I Craig’s old lady and bottom woman, Shari, is also twenty-eight, 

Imt could pass for eighteen. She could also pass for Polynesian or 
I lawaiian, but she is “Black-minded” and never attempts to be wliat 

I she ain’t. Attractive, slim, and witty, her ability with a quick come¬ 
back is likely to catch the fancy of a trick who is bored and seeks 
■ffttertainment as well as sex. 

Shari is a seasoned ho who knows the streets and all the bars, 
Rund is adept as a chanieleon in adjusting her behavior to her 
I surroundings. She and Craig have been through hard times 
Irogether, living in small motel roorns, and they have also tasted 
Billluence. They never have been able to get enough money together 
lo retire or go on to higher game, and so they continue to play the 
kurvival game - but neither seems to want to change badly enough 
lo break the inertia of their lives. Shari actually seems to enjoy 
[hcrself immensely on the stroll, and it is difficult to imagine her 
giving it up. 

I The father of one of her children is rumored to be a mentber of a 
I fiiinous Black singing group. Wlten the group was performing in 
Bown, they all cante to the “Player’s Inn” and Shari was with thein. 
Cpig and she have been together nine years, and Ite told the Hippy 
Pimp who lived with him for a while tltat he really dug Shari and the 
kids. Queenie reports tltat Shari was “bossy and got bcat up all the 
lime.” 

I Craig did not want Shari to have her third cltild, and kept her 
out working until the day before she gave birth. He told her she 

I touldiTt bring it ltorne front the hospital, but she brought it horne 
anyway. Craig renamed it and let it stay. The baby is now his 
favorite: He cante into one of the bars after it had been Itorn with an 
annoyed expression on his face. Sorne of the hos had been talking 
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about the baby, and Birthday Cake approached him, slapped him 
on ihe back, and loudly asked, “Where’s my see-gar?” He replinl 
that the sooner Shari got back to work the better, and went down 
the bar muttering “see-gar, see-gar” to himself. 

Usually the pimp tenants would gather in Craig’s apartmeni. 
Queenie reported, and “do cocaine and talk about what the wonicn 
should do.” Many of them had known each other before in otlicr 
cities. Queenie said that Shari’s children knew what she did for u 
living and “kinda ignored it.” When she was in jail for six monilis. 
they said she was “in the hospital.” 

Hippy Pimp lived with Craig when he had no lady, and for n 
while after he “caught” one. He reports that a ghetto White brösta 
who had been one of Tenderloin Tim’s ladies “eame around evcry 
day to get some dick,” but that he “didn’t give up any,” saying, “I 
don’t want no short-stop money” (meaning that regardless of how 
broke he was, he would insist that a ho choose him properly ratlicl 
than pay him for occasional sex). 

Once Hippy Pimp and Craig had a falling out. One of H.IV* 
ladies had come to Craig with her problems, and he had advised lin 
to “take a vacation” from Hippy Pimp and “think things over." 
Despite this serious breach of male etiquette they are “partners' 
again, and Hippy Pimp says that Craig is the only one he could trust 
in an emergency. “Of course,” he adds, “Craig doesn’t have any 
money. He still owes me sixty dollars, so there’s no insurance in 
that.” Although Craig had formerty driven a late model Cadillac, 
when we knew him he didn’t own a “ride,” and during the stmly 
Craig, Shari, and the three children all moved into one motel room 
“The older boy ran away one day,” related H.P., “and Craig had lo 
call the police to lind him a block away.” Fortunes change in The 
Life, but it usually is a matter of how far down you are rather than 
how far up. However, the last we heard of Craig, he had his womcn 
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I and children comfortably ensconced in a pleasant, roomy flat in a 
nice neighborhood. 

Queenie described other doings in the apartment house. A 
Chicano ho iised to hang around the place and switch pimps several 
I times a month, depending on who was free because his women 
I were in jail. She showed Queenie a hundred dollars’ worth of 
counterfeit money for which she said she paid forty dollars. 
Queenie was always aghast at the audacity of her neighbors’ games 
and swindles. “Those hos,” she said, “they brag about how they 

I only take ofif one leg of their pantyhose and never get their hair 
messed.” 

These everyday, gossipy accounts give us a sense of the 
character and flavor of the simple pimp’s way of life behind his front 
of fantasy. Despite his special games and rules, he is still very much 
a part of the ghetto. Every kid on the block knows in which 
apartment a pimp family lives. 

Change in American Society, the 
Ghetto, and The Book 

black capitalism, racism and pimping In the old days, 
II according to Iceberg Slim, pimping was based on a pathological 

( I hatred of women; “a pimp would get a thrill out of vilifying 
women,” and, of course, there was the thrill of having a flashy car 
and clothes, and living, if only for a short time, like a rich aristocrat. 

I Much of this lure is still present today, and a good number of the 
I pimps we encountered are living the old life for today’s thrills and 
not tomorrow’s security. In the heyday of Iceberg Slim it was “pimp 
I or die,” and very few pimps thought or planned for tomorrow. Most 
of them expected to end up no better than the women: in jail, over- 






dosed on drugs, chronic alcoholics, a bullet in the head. Iceberg 
Slim almost ended up this way. He and only a few of his peers 
managed to retire front The Life with any security and their minds 
intaet. 

Today, along with the greater hopefulness of Black people in 
general, a good many players clairn to be planning for the future. 
This development has produced significant change in the rules of 
The Book. Whereas before in orthodox plmping it was strictly 
taboo to accept money from any otlter business than prostitution 
and the pimp never hustled or worked at anything else, today the 
players rnore often than not are involved in getting a career of their 
own started while their wornen are working. It is no longer a 
question of “pimp or die” for the men and ending up in 
Woolworth’s for the wornen. The Life for its own sake has its 
glamorous traps, but both the men and the wornen no longer resign 
themselves to poverty or incarceration when their day is over. Sonic 
continue to “blow all the money up their noses” (cocaine), but all 
of the informants at least claimed to be planning for the fut ure. 
Madame X described the shift this way. 

MADAME X: Well, I’ll tell you on the Negro side. The Negro 
player, it is a fight against racism, that he has turned plaver. 

He is three steps ahead of Whitey in every way and the only 
way he could get this was with wornen, because he tried 
working. 

CHRISTINA: All right, well, let me ask it to you this way. You see 
now, alot ofthese dudes that I liave talked to here, tliey will talk 
about some goal that tliey have. Sometimes it is a verv small 
business goal: a liquor store, a bar, a service station. Now in your 
experience do tliese cats actually follow through their goals? 

MADAME X : Well, in the East, this started just after World 
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War II, it became prevalent among the Negro especially to 
gain prestige. It has only happened in the past year on the 
West Coast, oh, I would say in the past eighteen months. 
About eighteen months ago I sat in a little honky-tonk in the 
Fillmore and watched this big cat come in from Los Angeles 
and I will not name the sum of money, but it was so fantastic 
that the hundreds of thousands of dollars that were coming 
out ofthese Negro pimps’ pockets for this syndicate. Now 
what they are doing, they are all going into righteous 
business, buying properties, putting up highrise buildings, 
office buildings. And there are little syndicates and there are 
big syndicates and there is factions thereof and they are 
spreading all up and down the West Coast. And they will be 
the ones who will meet the middle class, they are the ones 
who are givingthe loans now and they have the forethought of 
opening a bank. Remember all this money used to go for dope 
and Cadillacs and other such stufl? It is now going into 
conservative used cars, into conservative dressing, and the 
diamonds are being put away for security and they are living 
in more moderate-priced homes and they are investing their 
money. 

This interview was conducted in the fall of 1968, and since 
then we were able to verify the boasts of various players that they 
were involved in this or that business, although confirmation of the 
“big-time syndicate” and other grandiose visions of Madame X 
eluded us. The businesses which we verifted among our sample 
include a gas station which folded, a talent agency which folded, a 
liquor store which has been successful for years, a successful 
record store, a massage pärlor since sold, a successful 
photographic supply shop, apartment buildings, a rnovie theater, a 
beer bar, a fried chicken store, a Black advertising agency. The 
careers include two artists, two filmmakers, a number of musicians. 
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actors, and managers, a real estate trainee, a male model, and many 
individuals who aspired to careers outside Tlie Life but had not yei 
achieved their ambitions. 

We did not find any indication, however, of tlie degTee of 
organization described by Madarne X, although other sources 
could not demolish her story eitlier. At the tirne this interview took 
place we did not know of all the businesses listed above, and so wc 
challenged her on tlie degree ofculuire change tliat had occurred. 

RICHARD: It is very interesting what you are saying right 
now, because I confess I haven’t hcard about any of this and 
most of my observations up to this point are that people are 
doing what you would call the same old thing; they all liave 
Cadillacs, sharp, expensive clothes, diamonds, and they talk 
vaguely about the future. Most of tlieni say that they want to 
have a good time today while they are still young. At least five 
of them that I am thinking of would go to a jam house and 
blow a hundred dollars a night without even thinking about it, 
if times are good, and rnaybe one or two of them that 1 know 
have started small businesses and they keep it as a sort of 
front and also hope that in later years... MADAME X: That’s 
right... Well, now you can go into the slums and ghettos of 
Fillmore, I speak here of our own area, I know of at least 
fifteen righteous places that have opened and they are for tlie 
middle-class people and for the workingman to come to ... 
well, like bars, restaurants, record shops, clothing stores, just 
diverse places, all types of businesses, and they have all made 
their money off of Game. They saved their money and their 
ladies are still working because you know it takes about two 
years to see your money back in a business. Tlie ladies are 
still out working, still bringing the money in, and it is still 
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being invested into the business. Well, I can’t see anything 
wrong in that, after all, too many people are starving on fifty 
I dollars a week. I know many many pimps that are married and 
liave children and their ladies are their rnain ladies, and they 
I have other ladies. Like, you know, like the fellow with the 
appliance store. I know who you are talking about, and I 
know the people that had the store before him, and before 
him too, and his ex-partner, all tliese people. I know all these 
people. I was just thcrc the other niglit whcn tltis new place 
opened and one said to me, “What’s lie frontin’ for?” And I 
said, “He’s frontin’ for nothing. He is selling beer to the 
public like you’re selling fried chicken.” I said, “Now if you 
think he is a front, why don’t you go and ask him? He is 
supposed to be your friend, you are all supposed to belong to 
the same thing.” 

Although we have clear evidence that pimping is frequently used 
as a springboard for individual Black capitalism in the ghetto, we 
were unable to determine to wliat extent it is organized. It would 
eertainly be an ironic chapter in the history of the rise of ethnic 
groups in the United States if, as Madaine X suggests, an 
undergTound syndicate of Black pimps and their streetwalkers were 
part of the means by which Black Americans achieved an economic 
power base with which to battle for respect and their “moral” due. 
We can attest to the fact that this concept of The Life as part of the 
war against radsm is a conscious idea in the mind of every 
informant, Black males and Black and Wliite females. Their 
strategy is a wily one. Unlike the Black Panthers they say, “We do 
not put our heads in the lioiTs mouth; we just sneak around behind, 
eut off his balls, and take his wallet.” 

There may be some parallel here with the women of Algiers, 






described by Frantz Fanon, who were capable of extraordinarv 
psychological feats in wartime (Fanon: 58-67). Fanon describes thc 
tremendous courage of the railitant-women of Algeria who, prior to 
the revolution, were the repositories of traditionalism protected by 
their husbands and the veil front acculturation. At different stagcs 
of the struggle the wives and daughters of the revolutionaries were 
called upon to completely recondition their conceptions of their 
role as women. Fanon, a psychiatrist, analyzed the psychologieal 
and cultural significance of the veil and pointed out that its removal 
required a radically new attitudc towards the body. When it was 
removed it was for the purpose of masquerading as a Europeanized 
colonial in order to travel unobtrusively in certain areas. 

Later on in the war the militant woman reassumed the veil in 
order to carry concealed arms and explosives and perform sabotage 
in the cities. She had to travel alone 011 trains carrying importani 
information for the revolution, although before she had never lelt 
the house without her mother or her husband aecompanying hrr. 
She faced torture, rape, imprisonment, and court interrogation 
with astounding acceptance. 

Fanon mentions that there were even militant prostitutes who 
funetioned as intelligence agents for the revolution, and thaj 
“certain European women of Algeria were arrested, to the 
consternation of the adversary who discovered that his own system 
was breaking down” (Fanon: 61). The degree of psychological and 
physical reconditioning, cultural change under the conditions of 
the revolution, and the participation of European women is 
somcwhat analogous to the player’s tactics: the turning out of 
square women, the justification of pimping as the only way to “gci 
Whitey,” and the employment of White women who have cast thnr 
lot with the underdog. 

One night in San Francisco, we witnessed the arrest of a well 

161 











known player on a minor charge. He was soon released, but as he 
sat in the back of the patrol car we overheard the conversation of 
two Black prostitutes (not his) who were watchingthe proceedings. 
“Look who they’ve got in that car,” said one. “Yeah,” said the 
other, glaring at the police, “I wish I had a bomb right now.” What 
is, of course, significant in this incident is that the prostitutes 
identified their personal oppressor not as the Black pimp, but as 
the White police. 

pimps and hippies In the Haight-Ashbury and other sections 
of the city. Black pimps and hos often find themselves living in 
close proximity to White hippies. Often they are thrown together at 
informal pot parties and other social contexts. Several apartment 
houses inhabited by pimps and their stables were adjacent to hippy 
buildings. Craig would get up each afternoon, look across the alley 
to the house next door, and call out to his female neighbor, “Hey 
there, hippy giri, you ready to choose today?” 

Contact with hippies and their influence on fashions have 
altered players’ clothing styles; no longer does one see so many 
sharp silk suits. In the last few years sartorial tastes have shifted, 
and the current trend is casual as well as tailored with a partiality 
towards expensive leathers and fringes and the stylish pseudo- 
hippy outfits. 

Cultural exchange bctwccn pimps and hippies is facilitated by 
their proximity in various neighborhoods, as well as by common 
attitudes about the police, narcotics agents, “squares,” and 
perhaps marriage, school, and other societal institutions. One 
pimp, whom the reader has already met briefly, wears expensive 
hippy-style clothes, calls himself the “Hippy Pimp,” smokes only 
grass (no harder drugs, alcohol, or coffee), eats organic foods, talks 
astrology, and one of his hos was a hippy panhandling spare change 
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downtown on Market Street whcn lie found her. With his leather- 
fringed jackets and wild leather hats, lie could easily pass for a 
renegade from the cast of Hair — or a prosperous San Francisco 
dope dealer. 

These traits are in startling contrast to his purple-suede finish 
Mark II Cadillac (the entire car body has been sprayed with a 
synthetic suede) equipped with television and telephone, and his 
plans to buy a business in the future. He favörs a fringed purplc 
suede jacket which matches the car and its upholstery, with leather 
cutouts of stars, moons, and astrological symbols. His personal 
style is unusual for a pimp, with affectations of anything in the 
hippy mode, while in faet he is an extremely dedicated capitalist. 

A few years back he tried to make his fortune as a dope dealer 
and got several years in prison for his efforts. Wlien he was 
released, he decided to pimp bccause “it’s safer than dealing 
because the giri takes all the risks.” Despite his very meager 
education, Hippy Pimp has a lot of genuine chann, spunk, and a 
disarming love of outrageousness for its own sake. Once he was 
stopped by police, who searched his car for dope. H.P. put on a 
loud act of being offended. “I ain’t no dope dealer,” he proudly 
announced to the cops, "Pin a PIMP! Just ask my lady here, slie’11 
tell you, I ain’t no god-damn dope dealer.” 

Despite Hippy Pimp’s fondness for the flourishes of the 
Aquarian Age, among most pimps the consensus is that “only the 
fuck-ups fall into the hippy bag,” and it appears that Black 
capitalism is a much more potent force for cliange. For example, 
LSD is one drug that the pimps unanimously eitlier disliked or 
wouldn’t try although the hippies around them were doing it all the 
time. We asked one pimp why. He replied, “Oh, no, man. Fm not 
about to drop acid. It’s supposed to open your mind and show you 
the truth about yourself. Well, I don’t want to know the truth. Riglit 


163 







now I’m just happy making money, and if I’m a bad guy, I don’t 
want to find out.” His answer startled us because of the many times 
one reads warnings against LSD by psychologists who note its 
alleged propensity for “lowering goal-directed activity” and 
causing people to “drop out.” The pimp really has many values in 
common with the White or Black businessman who fears that 
taking LSD would cause him to sell his business and become a bum 
smelling Howers in the park! 

We have found that most Black hustlers we encountered had a 
similar aversion to LSD. They prefer drugs which allow one to 
“take care of business,” especially cocaine, marijuana, and “pills.” 
So we were not greatly surprised when Eldridge Cleaver 
announced in Algeria last year that he had placed Dr. Leary under 
Black Panther arrest for his continued use of “acid.” 

“We busted Leary,” Cleaver explained to the media, “because 
we feel we need people with clear heads, sober people who have 
their wits about them.” He claimed the Panthers were “through 
relating to this madness,” the “whole silly psychedelic movement”: 
“We do not advocate people indulging in revolutionary activity 
while under the influence of drugs of any type, that that is harmful 
to our cause, and the use of drugs under the present circumstances 
should be viewed as counter-revolutionary activity.” Black 
politicians, like Black hustlers, want a piece of the action; while 
many disaffeeted white youths want to “drop out” of the system. 
Blacks want a chance to “drop in.” 


Relations Between the Generations 

Pirnps do not always estrange themselves from their families when 
they go into The Life. Among those whose families live close by 
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tliere are many who see their relatives regularly and try to maintain 
good relations. Broek sees his parents quite often, and was very 
annoyed one night wlien his rnother had forgotten his birthday. Silk 
came into the bar one night with his brother William, who is a 
buteher. He introduced William as such, a man with a “trade.” 
William seemed delighted to be out with his brother, Silk the pimp, 
and he fell into the pimp style of “coming on” with obvious glee. It 
was obvious that they both respeeted and liked one another, 
despite the different worlds in which they travel. 

We asked Silk if he had a sister. He said yes, that she is the 
eldest and he is the youngest. (“I came by pimping naturally; I was 
the baby of the farnily.”) Silk said that his sister is a “ho” because 
she puts men into a “trick bag,” but that she woiTt “cop to” that 
faet. She deplores his pimping because she is afraid that her young 
son might follow in his unclc’s footstcps. Silk’s rnother is religious, 
he said, and “nice.” (“She goes to chureh every day.”) She is aware 
that he is pimping and calls him up soinetimes to tell him, ‘Tve had 
a feeling that you are in a bad way and I want you to know that I’m 
praying for you.” Silk’s father was originally worried that William 
was going to pimp because he came along lirst and he isn’t married. 
Silk believes that his strong farnily ties make him a “good” pimp, 
not “like the others.” If parents are caring for the offspring of a ho 
or pimp, they are often in even closer contact. 

There is a remarkable tolerance and ability to overlook on the 
part of Black families. Black pimps and hos are not necessarily 
farnily outeasts in the ghetto. Religious mothers rnay weep and pray 
for thern, but few will forsake their sons or daughters in tintes of 
need, even if the offspring are “sinners.” They love their children 
and are well aware of the problems that they face. Hustling children 
dream of coming horne one day and being able to say, “Daddy, I 
don’t need any inoney, I just came to see you. By the way, do you 
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need any?” Harris Hew back to Chicago to see his father for the 
lirst tinte in fourteen years. He described his great pleasure at 
I ussuring his dad that he was “niaking it,” and Hashing an eleven- 
hundrcd-dollar roll to prove it. Mitchell left honte at fourteen years 
of age and recently flew back to Louisiana (ten years later) with his 

) iwo White ladies and his children to make his triumphal return. It 
seerns as if they all want to say to their parents, “You worked like a 
slave for the Man and told me I couldn’t do much better, but I did it, 
my way. Can’t you be a little proud of me?” 


The Cat Versus the Bad Nigga 

\ rnaiTs notion of his own worth is very greatly influenced by his 
parents’ opinion of him during childhood. As we liave seen, many 
pimps and hustlers are actively concerned with making their 
parents proud of ihem, despite their break with square society. One 
day Jimmy happened to mention that he was “supposed to be the 
badone”: 

SWEET JIMMY: Yeah, I was the bad one, always acting 
I crazy. The neighbors always said I would never eome to no 
good because I was always getting in trouble in school, 
because I wouldn’t take no bullshit. But their kids, the ones 
that went through school, the ones that’s supposed to be the 
“good” ones, they never did nothin’ for their Momma except 
drain her dry. Me, I just made the down payment on a new car 
for my Momma. So who’s the bad one? 

If being Black means one is the “bad guy” according to White 
majority culture, the question becomes how can one tum 


■ 
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“badness” into “goodness” without either “acting White” or 
destroying oneself. That is the personal problem of every Black kid 
who grows up in America. 

Since being “good” by White standards has usually meam 
“knowing your place,” “doing what yotfre told,” and being 
subservient, Black people have developed a counter standard. The 
White man’s definition of “goodness” is seen to be emasculating 
and stultifying, which is bad for Blacks; the man who asserts his 
masculinity and refuses to bow before authority is therefore 
“good.” Thus, a “bad nigger” is one who is so “bad” he is “good”; 
he is admirable in his defiance. 

Of course, this turnabout creates a great deal of confusion, for n 
really “bad nigger” is so aggressive that he inspires fear in Blacks as 
well as Whites. If he is so “bad” as to be unpredictable and violenl 
he becomes a danger to all; a man who establishes a reputation as 
someone who is “that bad” will be shunned. Even if he does noi 
harm his fellows, surely he will do something that will provokc 
White wrath, which may come down upon the heads of his friends 
as well. Therefore no one wants to risk being associated with him. 

The pimp or the player may be “bad” in that he ignores many 
rules of White and Black society, but his is a calculated “badness” 
which is highly respected. He values his own life and his own gamc, 
and is therefore predictable. He can be trusted not to blow his 
game, for he has disciplined himself to bc “bad” in ways whicli 
contribute to his survival, not his self-destruction. 

Black men who are hip hustlers or players are said to be like 
cats. They are cool, stealthy, independent, powerful, and havc 
charm, finesse, and dignity. Bobby Joe once described the Black 
player as a cat in a beautiful poetic rap: 


BOBBY JOE: The cat is a boss thing. He’s graceful, he’s 
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quiet. He walks up to the bird and the bird is fascinated, dig 
it? He don’t run, he don’t fly. He want to see what this cat is 
up to. Like a pimp coming up on a ho. By the time she gets 
hip to this beautiful cat, she’s been caught, see. The cat is a 
boss thing. The cat have finesse. He keep a balance between 
scare and love; he keep the bird off balance. Sweet-talk her 
one minute, slap her up side the head the next. But with 
finesse, dig it, finesse is more beautiful than love, it’s an art. If 
the cat can charm the bird, the cat will never starve; the cat is 
a boss thing. 

Bobby Joe is new to The Life and to San Francisco. He has 
intelligent eyes, a dazzling smile, chocolate skin, and wears his hair 
in a close-cropped natural. Bobby Joe is a super-enthusiastic, very 
bright, and perceptive fledgling pimp philosophcr. Ålthough barely 
twenty-one, he is a facile rapper who abounds with ideas and verbal 
imageries, and already has one lady, his first ho. He is idealistic 
about the future and plans to go legitimate, perhaps even become a 
preacher when he leaves The Life. He compares himself, as many 
do, to famous Black talents who came up out of “the mud” and “did 
it any way they could,” while saving their loftiest thoughts about 
helping their people until they themselves were on top. “How can 
you help anyone else unless you are able to help yourself first?” 
Bobby Joe asks. 

We asked him if the Black Panthers were cats. Bobby Joe 
replied that they weren’t “because they aren’t cool and they can’t 
move through nine lives.” By this he meant that they were confined 
to one role, “the bad nigger,” whereas the player can wear many 
masks with equal ease. He may pose as a “hippy” one day or a slick 
hustler the next; he can play to different audiences and be 
believable in the various roles which contribute to his survival. B.J. 
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admired this versatility in the cat: “He can bounce back and survivc 
wherever you turn him loose. He’s cold and distant one minutc, 
next thing you know he’s rubbing up against you. But he always gci 
what he needs. The cat is a boss thing. ” 

The cat and the bad nigger represent two different Solutions in 
Black culture to the problem of beinga man. The cat is an aspect of 
the trickster, the Signifyin’ Monkcv,* Br’er Rabbit,* the plaver, 
the pimp, the hero who uses wit and guile to overcome. The bad 
nigger is allied to the desperado. Bad Man Dan, "Stagolee," the 
black-jacketed militant with the machine gun, who plow againsi 
resistance with brute force, or the show of it. An old “bad nigger” 
ballad of the rural Deep South bcgins: 

r.sc W i ld Nigger Bill 
f rom Redpepper /iiII, 

/ neverdid wo '/• andInever wiU. 
lUe dime Ull the bo- er; 

r,se knoeled dow/i dte hos-s-: 

/ eat-s- ap rawgoo.se wi/hoal upple.sance! 


* Hcrocs in ballads and folklore. 

And yet there is widespread recognition within this tradition that 
the “bad nigger,” despite his formidable “rep” (reputation), is 
going to meet a bad end, because eventually he will meet someone 
“badder” than he is. In folklore, a common wayofmeetinghis end 
is when his desire for glory and “rep” forces him into a situation 
where he must use his gun, although he really didn’t plan to kill 
anybody. Thus the role is seen as a self-destructive but not 
inglorious one. 

Jn the followingold “lie,” which is still populär today, the “ba-a 
a-dest” nigger around meets his match in an unusual way: 
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During slavc days, ihcrc was a plantation owncr t hat had thc 
baddest niggcr anyonc cvcr hcard of. His namc was Kokomo and 
lic was thc biggcst, haddcst, mcancst, uglicst niggcr tlial cvcr 
livcd. Now this plantation owncr was so sure tlial his niggcr was 
thc baddest in thc country that hc was willing to het his whole 
plantation tlial no onc could wluip Kokomo. 

Across the way, at the next plantation, the master asked 
amonghis slaves ifthere was anyone who might challenge this 
Kokomo. Everyone told him about his own nigger Efam, who 
had the reputation of being plenty plenty bad. So the master 
asked Efam, “Do you think you could whup this Kokomo?” 

“He ain’t nothin’ compared to me. Boss,” Efam replied. ”Em 
the baddest nigger in the whole State.” He proclaimed his 
“badness” so loudly and with so much self-conftdence that 
the boss bet his plantation against the other master’s 
plantation that Efam could beat the giant Kokomo. 

Now, the master didn’t know that Efam was a big bullshit 
artist! Through his jivin’ and carryin’ on he had convinced 
everybody that he was bad, but he was no match for Kokomo; 
there was no contest there at all. But when the boss came and 
told Efam that he had staked his whole plantation on the fight, 
what could Efam do? He wasn’t the type to run away -in faet 
he always tried to back up his bullshit, which was why he was 
always getting his ass into these ridieulous situations. So, 
although he was shaking inside, he continued to tout his 
badness and his strength. “Don’t worry. Boss, Ema kill that 
big ugly bear. Ema waste that dude so quick everyone will see 
what a chump he is.” * 

Efam moved into thc big housc, got thc master to outfit him with (1 nr 
new clolhcs, ate ftve mcals a day, and sat right next to Miss Anne, thc 
White hdlc of thc plantal ion, at thc d inner tablc. Instcad of training hc 
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spcnl all his lime just a-restin’ and a-dressin’. Hc liaci a liigli old lime, cn- 
joying his sudden good Ibrume, but meanwhile lie was iryingto figure a 
way lo heat i hat mean, lough Kokomo. 

Finally ihe higday arrived. The slaves oCboih planiations were on 
hand, and people had galhered fröts miles around for Ihe event. As a 
warm-u|) Kokomo pulled a lew trees out hy iheir rools and ihrew them so 
ihai iliey landed a few miles away. Tlien lie hegan lo throw a gigant ie 
sledgehammer way om ofsiglu in ihe air, and eaeli lime il lell il would 
huly ilselffive leet: in ihe grotind. 

After a while, Efam showed up in a fine horse-drawn carriage witli 
the master and Miss Anne. He slowly emerged front the carriage and 
realized that if he fought he didiTt have a cliance. But he didiTt let on. 
Instead, he gracefully removed his cape and walked towards his gar- 
gantuan opponent. Wlien he was halfway towards 

•Muhammad Ali commonly used dus psychological siraicgy IxTorc his prize flglils, 
whieli was one reason for his enorinous popularity in ihe Black community. 
Kokomo, he stopped, clasped his hands, and looked lo lieaven. 
“()h, dear Jesus,” he said in a loud voiee, “please forgiv,e me for 
ihe way Fm going lo kill tliis nigger. I know he doiTl siand a 
elianee, and he just plain dumh to thijtk he hadder’11 me, hui he 
going 10 get wasted just ihe same.” 

Al iliis, Kokomo started lo get a litilc jilleiy. Tliere never 
was a man who eould stand up lo Kokomo, and he started to 
wonder wliere tliis liulc-biiiy nigger eould get sueli eonfidence. 
Kokomo llioughl he must he erazy, and Kokomo didiTt digerazy 
men — 110 lellin’ wliat tliey niiglil do. 

Kokomo started to advance towards Efam. He reached 
out his hand whieli was as big as a hänt hock and eould have 
just crushed Efam witli one blow, but Efam suddenly called 
out, “Hold it, liold it,” and stopped cold. 
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Tlicn lic slowly walkcd back to the ca mage, look liold of 
I Miss Annc’s hand, and invited her to step ont. Wlicn she did so, 

I lie said, “Wherc’s my wliiic glovcs? Biteh, you forgol my 
I gloves!” And witli that, lie slapped Miss Anne across i lic laee, 

I liard. The erowd looked 011 in suinned dishelief. 

At this, Kokorao suddenly took off running and he kept 
on running and liasn’t been lieard from since. As he broke 
into his run, he called back over his shoulder, “Sheeit, any 
nigger that slaps a Wliite woman in Georgia is too b-a-ad for 
nie!” 

Tlius, the only man badder than this bad, bad nigger turns out to be 
•ihe trickster, and a pimp-talkin’, mackan’ motherfucker at that! 
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Chapter Six 

Sex, Race, Manhood, 
and Womanhood 


Late one Saturday night, after the bars had closed. Broek sat in our 
apartment scrutinizing his perfectly manicured fingernails. “I think 
Fil have a little blow before we begin,” he said as he produced the 
folded hundred-dollar bill in which he carries his cocaine. With a 
small-jeweled spoon of gold, he dipped into the white powder, 
gracefully carried it to his nose, and delicately inhaled in a manner 
reminiscent of a French aristocrat taking snuff. As his mood 
became mellow and reflective, we turned on the tape recorder. 
“The Carae itself... is a beautiful thing,” he began, “because it is a 
beautiful expression of manhood and womanhood.” 
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Anthropologists are trained to record all sorts of fantastic 
statements without batting an eye, but this was a bit much. Did 
Broek really believe there was something profound and “beautifully 
expressive” in the pimp game, or was he testing our eredulity? We 
remembered the many times players had told us, “Everyone should 
know about the pimp game; it’s the whole foundation of what men 
and women are about.” As Broek continued to “run it down,” we 
glimpsed the emerging outlines of a fascinating view of man and 
wornan, and the philosophy of life which lies back of The Book. 

Man and Woman: The Players’ View 

We began to realize that night that the pimps have a complete 
theory of the nature of the sexes. Their practical application of this 
theory produces the results they seek, and they believe it to be 
universally valid. leeberg Slim told us, “You know, I am almost 
certain that the principles of good pimping apply to all man and 
woman relationships.” The tenets of pimp philosophy provide a 
foundation for a remarkably consistent body of ideas on marriage, 
childrearing, sex, politics, and economics! In this chapter we will 
begin our exploration of pimp philosophy with a summary of the 
players’ view of the immutable nature of man and woman. Then we 
will delve into various aspeets of race, sex, and violence in The Life. 

the nature of man according to pimp 
philosophy 

Man embodies the principle of intellect. His natural role is to be the 
controller, the director, the lawmaker, and the leader. His 
analytical mind enables him to be coolly in charge and on top of 
every situation. He is able to perceive the hidden rules of worldly 
garnes and can teach his woman how to “play past” obstacles to 
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tlieir mutual goals in life. Nevertheless, a man must be ready to 
defend his honor physically if the mental games fail. 

By nature man is fraternal rather than familial. His innate sex 
urges may drive him to want many wornen, whereas a wornan wants 
to capture one man with whom she can be secure. However, it is 
man’s duty to conquer and control his sex drive, so that he may 
channel the energies into directions his controlling mind finds 
useful and productive. 

In order for both sexes to achieve happiness, a woman must 
please her man above all else, “then she will be pleased.” At the 
same time, the man must not squander his power and privilege, but 
must be a wise and just king, who takes full responsibility for 
setting the direction of the couple’s destiny. Wliile a woman will 
often battle to gain control, she really doesn’t want it because “she 
don’t know where she’s going to go, she don’t know where to go”: 

JAMES: Wornen can do two things: they can propel, project, 
and control their own life-forces, or they can attach 
themselves to a force that is even beyond thern. Men ean’t 
attach themselves to a life-force. When they do that, they’re 
losing their masculinity. Are you understanding what I’m 
saying? You start going with a star, your wife’s a ntovie star, 
you start becoming her manager. Well, you are just following 
the star’s path and you with her. She could fire you when she 
want to. And when she get that idea she can fire you when she 
wants to, she’ll start firing your ass. When they can fire you, 
wornen usually fire you. A man only fires, if he’s just and 
good, only fires when they deserve to be fired. 

White men (and square Blacks) are thought to be “pussy- 
whipped” by their wives, after having been brain-washed by their 
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mothers to accept female dominance as the natural order of things. 
Most families today are controlled by wonten, who direct the goals 
and manage the money. Women are able to achieve this control 
because square men are weak-minded and sexually undisciplined; 
by withholding sexual favörs, a woman can always get her way. 
White men are familial and of low sexual potency, because their 
masculinity has been subverted by women and sublimated into 
work at a castrating “chump job.” 

“White man” and “trick” are practically synonymous to the 
pimp, although a few White pimps pass muster so long as they 
conduct themselves according to The Book. Three White pimps 
mingled with the Black players during the study; all three accepted 
The Life’s code and adopted a Black personal style as well. But 
although they were respected by the Black pimps, they were still 
considered to be White imitations in an essentially Black game. 

James considered pimps “the only real men in America,” a view 
which is widely shared in The Life. As far as the players are 
concerned, this country is “designed for tricks”: 

JAMES: There are very few “men” in this country, real men. The 
best they can getgoing for men are pimps at this time because he 
understands what manhood really means to him. RICHARD: My 
impression of all these guys walking around, you know, very cool, 
very sharp, acting too hard like they’re on top of everything, they 
give me the impression of very tormented people. JAMES: I 
agree. But they know if they haven’t found the answers before you 
have, they’ve seen where the answers were, ‘cause they control the 
things that no American man Controls and that’s a woman. And 
they know that’s more important than building the Golden Gate 
Bridge. You say, “Hey, I built that bridge, how about some pussy? 
I made that skyscraper over there, now couldn’t I please have 
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sorae pussy?” 

[Turning to Christina] Wliat do tliey say to you all night 
in your joint? ‘Tm so and so and so and so. I got this car, this 
is where Fm at. Say give me a little piece of pussy, will you 
please? I’ve eamed that, I’ve a right to it, I’m somebody.” No, 
no, no, it’s not somebody, it’s what you are. If you’re a man, 
don’t be somebody, you can be yourself. And them little 
Negro cats know that over the average Wliite man now, are 
you hip to that? I don’t care how tormented, how sad, how 
unhappy, how unsure of themselves they are, the Wliite man 
is a few degrees less in terms of certainty. Can you dig that? 

Can you appreciatc that? 

Black men, who have been denied access to the positions of 
power and prestige, longago accepted a man’s personal qualities as 
rnore important than his job status. For Black men it is almost 
traditional that what you do for a living cannot be your manhood; it 
is what you are, and if what you are is a controller of women you are 
truly able to command respect as a man. 

Square Black men are thought to be in a worse position than 
Wliite men, because they are castrated not only by Black women, 
but by Wliite society as well. Through domination of a Wliite 
woman, however, the Black man can “reverse the ganie”: 

SOULFUL SPIDER: That’s all the Wliite man is doing is 
pimping the Black man. But the Black horse is gonna ride the 
White horse. That’s right, the Black horse gone ride the 
Wliite horse; ‘cause I would like to ride the White horse 
‘cause I done rode the White horse! 

(This last line converts the symbolism of the White horse from 
Wliite male to White female in a sexual allusion.) 
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I According to the players. Black men make tlie best pimps 
| beeause tliey have been tricked so long that wlien tliey “(lip over” 
1 and reverse the game, tliey can really get beliind it witli a 
I , vrngeance. Altbough a Black pimp may be more friendly to anotlier 
I Black man tlian to a Wliite man, be would ratber be with a Wliite 

I nnan wbo is hip to the game than with a square Black. Anyone, 
Black or Wliite, who is married and liolds a straight job is 
| unrespectable” and unenlightened to tliose in The Life. 

the nature of woman according to pimp philosophy 

Women embodies the principles of basic anintal biology. She is by 
Itiature concerned with obtaining security for herself and her 
joffspring, and with pleasing her man. Beeause part of her essence 
Hhicludes the role of niother she tends to be concerned with matters 
[of basic sustetiance (food, nioney, lionie life), and is therefore a 
natural provider. 

I In her pristine State, woman is only lialf of the completed unit. 
Without a man she is nothing. Her being is a vessel to iiurtiire the 
iltoughts and the seed whicli her man implants in her. Without his 
| seed she cannot bear children, and without his Pygtnalion-like 
| efforts to shape her mind, she cannot be produetive or happy. She 
[ i is the natural student of man, who provides her with “direction”: 

BROCK: The Game itself wlien applied and executed 
properly is a beautifu! thiilg, beeause it is a beautiful ex- 
pression of manhood and womanhood. Woman was placed 
liere by God to be used by man as man sees fit, you know. 
Now woman, in her total complete existence, is a tool to 
please. She’s a pleasure unit, mentally, physically. To feed 
him, to luck him, to aid him, to be his ally wlien lie has no 
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other ally. You know, and financially, of course. She is in a 
position to please a man [the trick] whom society has trained 
to give her everything that she wants. And her whole objective 
in life in this partieular capitalistic society is to have money, 
and all she needs is direction in order to 
get this money. 

But woman’s concern with security and rearing her children 
spills over into a tendency to want to dominate all men and make 
them her children also. However, man can resist her will lo 
dominate by strength of mind and purpose and by sexual self 
discipline. Because of the woman’s basic childbearing function, she 
is endowed with a much greater sexual drive than man’s. 
Withholding sexual gratification from the female is thereforc the 
male’s trump card, which he can use to escape her domination and 
her desire to turn him into a child. 

Although womaiYs natural State is to have a stronger sex drive 
than man, square mothers continually reverse this situation in their 
upbringing of children. They perpetuate the fiction that men are 
animals who are preoccupied with sex while women are pure and 
above the need for constant sexual gratification. They encouragc 
naive girls to concentrate on obtaining a mate who will be a good 
provider and discourage them from forming strong sexual 
attraetions. Square mothers also encourage their sons to regard 
women as sexual prizes to be treated with great deference and 
desire. Daughters are trained to be seduetive, but only for the 
purpose of trading sex for a man’s money and security, not for the 
pleasure of it. Therefore the pimps conclude that square mothers 
bring up their daughters to be hos and their sons to be tricks, 
thereby perpetuating the control of society by women. A bit later in 
the chapter we will explore this idea at greater length. 
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With both White and Black hos, the pimp exploits woman’s 
natural drive for security for herself and her children (whether or 
not she has any) by keeping a money goal in the forefront of her 
inind. He also relies on her motherly capacity for self-saerifice and 
liigh sex drive to motivate her further. Since all women are 
rellections of their men, he programs her behavior to be as lucrative 
as possible, while resisting her seductive domineering tendencies. 

I ln addition, much of the ho’s wish to dominate and much of her 
sexual drive is dissipated by her mental and sexual exertions with 
tricks. The result is that she is always near mental and physical 
fatigue from maintaining dominance over her customers, and 
should be quite content to be docile and dominated by her man. 

In an ideal, mythological State of nature, man and woman should 
function smoothly as a unit. Woman should please man, rear his 

f children, help provide for them, and find her satisfaction in 
attaching herself to a man of great beauty and knowledge. Man 
should give direction and purpose to the woman, share love with 
her, and spend a great dcal of time adorning his body and pursuing 
manly activities such as sports or the arts. He should not be 
expected to be the principal provider; it is enough that he gives the 
woman a reason to live and provides for her the meaning and 
structure of her universe. 

But this ideal exists nowhere in the Western world, although 
several tribal peoples approximate it. Years ago, for instance, 
Margaret Mead reported on a Pacific people, the Tchambuli, whose 
men spend hours on their toilette each day and pursue artistic 
ceremonials, while the much drabber women work hard at fishing. 
Certain African cultures also approximate to the pimp’s ideal. But 
in our own culture, where men and women have “forgotten” their 
essential natures, there is a constant battle of the sexes for the 
upper hand. Neither men nor women can be happy so — long as this 



battle rages, since both cannot win a dominance contest. And if 
woman wins, she loses. 

“We Have Lost It”: The Abandonment 
of Natural Sex Roles 

To a man, the players agree that men and women have forgotten 
their essential natures. The abandonment of the smooth and ideal 
functioning of the sexes, as depicted above, is the player’s Paradise 
Lost. Constant battle between the sexes and redefinition of their 
roles is contrary to the ordained order of things. According to their 
conception, the nature of man and woman is basically as immutable 
among humans as arnong anitnals, and cultural failure to confirm to 
these absolutes is responsible for the current turmoil: 

JAMES: If the niost weakest lion is a niale and he’s not ready 
to control the pack, he’s got to go out there and assunie 
responsibility anyway whether he’s qualified or not. Even the 
little young punk lions when the big daddy gets killed off or 
died or sontething, the young one’s got to go out there. Even 
thougli the lioness may be older and ntore wiser, tliey got to 
get in front anyway and try and make it. That may be rough on 
the pack [laughter], punk young lions in the jungle may be a 
bad scene, but that’s the way it goes. Now, the lioness is 
better at hunting tlian the male; she’s faster, she’s better at it. 

So she goes out and brings it home to him. And she won’t 
touch it, and she won’t let her eubs toucli it before her king is 
through eating. King and queen. Man and woman, the same 
way. And we lost track of that somewhere in this country, we 
have lost it. And girls are becoming men-women, tliey’re 
becoming freaks. They’re freaking off like mad. They are 
freaking heart and soul, and they don’t know wltich way to go. 
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They don’t know the dick from the pussy nowadays. And 
that’s sad when you can’t see one protrudes and one goes in. 
They’re made different, one’s inverted and one’s extended. 
Without their relationship to her, the pimps believe a ho would 
become wholly mannish and confused about her sex. When a 
woman finds she can easily dominate many men and extract money 
from them, she is lost without a “real man” to give the money to. 
This belief is borne out by our observations; many of the hos who 
had poor relationships with their pimps did indeed turn to other 
women for sex and companionship. 

the fall from grace: adam was the first trick Constant 
turmoil in most man-woman relationships is attributed by the 
players to the abandonment of natural sex roles by our culture. The 
domination of man by woman is the original sin, and the fall from 
grace is nothing more nor less than the shift from male to female 
control: 

BROCK: Pimping goes back lo the man conirolling llic situation, 
dirccting things, bcfore Kvc bit the apple, see, and brougln him 
down lo hcr levd and stuck the apple in bis inouth. In the beginning 
God ereated earih and he erealed Adam. Took one of Adam’s ribs 
and he ereated Evf, Eve infeeted Adam when she stuck tliat apple in 
his inouth. She was aciually rcbclling aga in st Adam’s authority, you 
know. She didn’t know what she was doing, hut by inslinet she was 
rebelling against authority, and she aciually originaled front Adam. 

And woman throughout time is gaining more points. 
When Adam let Eve tempt him into taking the apple he gave 
up his manhood, and right now, today, man is fighting to 
regain it. 
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We heard similar versions of the ådam and Eve myth from several 
players, and were struck with the consistency of their 
interpretations as well as their uniform conviction that Adam was 
not the first man, but “the first trick.” 

Of course, the commonly accepted interpretation in our culture 
is that Eve tempted Adam into having sex, and that for eating of this 
“forbidden fruit,” Adam and Eve were punished. With the player’s 
insight, it is easy to see how such an interpretation may have 
stemmed directly from square mothers’ attempts to discourage 
their children from having sex: “Adam and Eve were living in sin so 
the Lord punished tliem.” In teaching this version of this story, of 
course. Mom perpcuiates her control over sexual behavior, which 
is the very tliing the story really warns against! 

It is remarkable how well ihe Bible lends itself to the players’ 
interpretation. In creating woman out of Adam’s rib, the Lord says, 
“It is not good that the man should be alone; I will make him an 
help meet for hint” (our italics), that is, a helper designed especially 
for his needs. But before long, Eve is less interested in Adam’s 
needs than in her own. The serpent tells her that if she eats of the 
forbidden fruit, “then your eyes shall be opened, and ye shall be as 
gods,” that is, she would rcalize that she could control her god, 
which was man from wliont she was created. 

She knew that the fruit tasted good, and that the “tree [was] to 
be desired to make one wise,” and when she “wised up” she not 
only ate of the fruit but “gave also unto her husband with her, and 
he did eat.” At this point the man suddenly realized he was “naked” 
and defenseless, which he had never realized before; “and the eyes 
of them both were opened.” For Adam knew that he had lost 
control, and he knew that Eve knew that he had lost control, and 
she knew that he knew that she knew. 

The divine principle in man, The Lord, then seeks himself to 
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discover tliat lie is hiding, cowering behind a bush with a few hastily 
ilirown up defenses around liis raaleness. Wlien the now 
sulimissive man (ledares he is afraid to stand tall becanse lie is 
pnaked,” the Lord asks (incredulously?), “Wlio told tliee tliat tliou 
wast naked?” Wlio told man lie had to let woman control him? He 
is then asked whether he takes the responsibility for directing and 
controlling his actions — “Hast thou eaten of the tree whereof 1 
commanded thee tliat thou shouldest not eat?” — and he 
simperingly replies: “The woman whom thou gavest to be with me, 
she gave me of the tree, and I did eat.” 

Thus did the battle of the sexes begin, as well as the first 
"cliump job.” From now on, says the Lord to Adam, “because thou 
hast hearkened unto the voice of thy wife. . . cursed is the ground 
for thy sake; in sorrow shalt thou eat of it all the days of thy life. 
Tliorns also and thistles shall it bring forth to thee; and. . . in the 
sweat of thy face shalt thou eat bread, till thou return unto the 
ground” (our italics). And the primal couple was expellcd from 
iarad i se. 

Bcfore referring back to Scripture, we had almost forgotten tliat 
many pimps, like many Black people, were raised in fundamentalist 
Christian liomcs. Although Moniina may have put a dilferent slant 
on the story, she certainly made sure her cliildren knewtheir Bible. 

battle of the sexes If the player is truly skilled in the art of 
controlling women, he can manipulate her natural biological drives 
lo keep her content in her womanly role as provider. But tliere is 
always the danger tliat a ho will use the knowledge that her pimp 
gives her against him. 

Every pimp is aware that his ho will delight in taking every 
opportunity to test her man to see if she is “slick” enough to put 
him in a “trick bag.” Therefore, he must be ever vigilant and must 
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always keep a step ahead of her. “If the man doesn’t keep the upper 
hand,” said Iceberg Slim, “then the woman will take over. And then 
she doesn’t want him anymore; she wants to try another challengc. 
Once she’s sure, once she’s ever sure ofyou.. 

One night a White ho entered “The Player’s Inn” in tears. She 
seemed frightened and in need of comfort. When her man asked 
her what was wrong, she told him between great piteous sobs thai 
she had just been robbed by a trick. Later it was revealed that she 
had concocted the whole story so that she could go home early 
because her earnings were below the mark. 

Often hos “hold out” money to see if their man is sharp enougli 
to get all of it from her. Sometimes a ho will feign illness in the 
hope that she won’t have to work that night. Tenderloin Tim 
explained that since her illness is only pretended, his normal 
rejoinder is, “If you ain’t sick enough to be in the hospital, baby, 
then git down or IT1 put you in the hospital quicker.” In the world 
of game, hos constantly try to game on their pimps, just as tricks 
often attempt to game on the hos. 

The battle of the sexes takes many forms for the Black players. 
Race enters the picture, for there are differences in the battle as it is 
waged against White woman and Black woman. Family baekground 
also is significant, since for many the battle originates between 
mother and son, and is then prolonged throughout life as other 
women replace the mother as the man’s provider. 

Pimp philosophers would argue with the sociologists who label 
ghetto society a Black matriarchy as opposed to the supposedly 
male-dominated households of the majority. Although the ghetto 
leans towards matriarchy, players admit, it isn’t as all-pervasive or 
as smoothly funetioning as the White matriarchy of the majority. 

For the White man is not even aware that he lives in a matriarchy, 
while Black men are becoming more sensitive to being pimped by 
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both White society and their own Black women, and are now 
actively concerned with their manhood. White men, like Samson, 
are still sound asleep and unaware that Delilah has cut their hair. 

One result of this awakening of Black men is that they have 
become more sexually secure and attractive to White women. 
According to the pimps. Black women are more diflicult to control 
than White women because they have lost respect for Black men; 
they imitate their mother’s domineering attitude towards their 
brothers and fathers. White women, on the other hand, have more 
difficulty in equating a Black man with their brother or father, and 
therefore accept his leadership and control more readily. Some 
pimps have also agreed that White fear and guilt, as well as Black 
bitterness, help them to control White women more easily. One 
reason the Black woman is said to be more diflicult to control is that 
she will often seek to keep her pirnp dependent on her so that he 
will not leave her behind. Black hos may have seen their mothers 
repeatedly abandoned by men, and have great fears of being 
deserted. Giving a man money, they believe, is a surefire method of 
keeping his attentions. 

Tenderloin Tim told of how he and his partner had run a 
successful legitimate massage pärlor for a while, until his partner’s 
Black ho wrecked their business. She began to hang around the 
office “bad-mouthing” the customers and interfering with the 
operation in every way. He and his partner were drawn into 
constant arguments over her presence at the studio, but the man 
could not control her meddling. Finally, they lost all their masseurs 
and customers. 

Apparently, this woman could not stand to watch her man 
become financially independent, for she feared that his success 
would mean the end of their relationship. Tim concluded that the 
old way of “pimp or die” was for him from then on. The experience 
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intensified his liatred of women and his fear of failure in legitimate 
business. “From now on,” he said, ‘Tm going to be a museum 
pieee in pimping, like the dinosaurs. Yeah, pretty soon you’ll have 
to go to a museum to see a real pimp” (one who enjoys degrading 
women and refuses to accept money except from women). 

The ho walks a tightrope where a misstep eosts her the esteem 
and affection of her man, who doles o tit his favörs in return for 
good behavior. In the beginning she may have only love for him and 
will hope to prove her worthiness. As tirne passes she also begins to 
feel liatred if she becomes frustrated in her hopes, but inertia, 
perhaps some masochism, and ihe security of knowing that he is at 
least dependent on her keep her walking the line. 

Finally, one of the sole areas for the vindication of her self- 
esteem may become how well she does her job. It is as if she says, 
“Well, you won’t admit ihat you really love me for myself? Okay, 
then. Fm going to make so much money that you will have to praise 
me and respect me whether you want to or not, beeause that is the 
code.” At least, that’s the way Li’l Bit plays the game. 

Li’l Bit is, as her name implies, a small but perfectly pro¬ 
portioned Black girl of about twenty. She is known for her violet- 
lensed granny glasses, her reliable “takin’ care of business” 
personality, and her devotion to her man and their two children. 
She is a proud woman who wants to get out of The Life as soon as 
possible, and bclieves that she and her man are laying the 
groundwork for a comfortable and respectable future. She is a hard 
worker, “a real money-maker,” who is treated fairly and lovingly by 
her man. Beeause of that treatment, she thinks of herself as being in 
a class above the ordinary streetwalker, whose men she generally 
considers intolerant and unmerciful. Li’l Bit is too monogamous to 
tolerate another woman in the picture, and so her man seerns 
happily resigned to being a “one ho pimp.” 
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Li’l Bit told us how she got back at her man by making a whole 
[)ile of money for him! She had been angry with him earlier in the 
day and decided to do something to force him to respect her. In 
general, her relationship with her man was better than many; she 
did not have to work when she felt sick, was menstruating, or was 
visibly pregnant. At these times, she proudly declared, her man was 
willing and able to support her by doing some hustle on his own. 

Now on this particular night she had made enough money to quit 
and “be cool” by 2 A.M., at which time her man drove by to pick 
her up. But Li’l Bit declined to stop working and told him that she 
hadn’t made enough money yet. He urged her to quit for the night, 
saying that whatever money she had made was cool with him, as he 
wanted her to come “party” with him and some friends. She coldly 
refused and told him to meet her later at the same corner. 

When he returned at about 4:30 A.M. he had another couple in 
the back seat. Li’l Bit got in and listened for a while as the other 
pimp praised his lady for bringing in over two hundred dollars. 
Then Li’l Bit asked her man if he wanted to know how much she 
had made that night. He asked her and she replied apologetically, 
“Well, Daddy, I didn’t really make enough, but I hope you won’t 
kick my ass,” as she began pulling out twenty-dollar bilis and a 
couple of fifties which she had purposely broken down so that it 
would seem like an enorntous roll of money (in fact, it totaled three 
hundred and twenty dollars.) 

Li’l Bit giggled and laughed as she recalled how “cool” she had 
been and how her man’s eyes had widened to see the money and 
how he had enjoyed her elever put-down of the other pimp. Of 
course, the real put-down was directed by Li’l Bit at her own man, 
and the other pimp’s involvement was quite secondary. 
Nevertheless, she also enjoyed their joint triumph as a couple 


188 




because of the intimacy between thera it promoted: the incident 
implied a backstage alliance of the two of theni as a performing 
team with the otlier couple as their audience. Still, the ntain point 
was to contpel her own ntan’s respect, appreeiation, and 
admiration. 

The moment when she refnsed to corne in after lie had exeused 
her from working was Li’l Bit’s moment as a “had bitch.” She had 
answered his goodness with “badness” hy being the “haddest” ho 
on the Street, which, of course, made her good and pnt him down 
for being bad to her earlier and making her angry. These are sorne 
of the forms the battle of the sexes take arnong pimps and hos who 
are solidly into the suhculture. 

Dominance-dependency games start, of course, with Momma. 
Most often the ho is called “Momma” affectionately hy her man, 
and “baby” less frequently. She in turn calls him both “Daddy” and 
“baby,” which is an indication of his dual role in relation to her. 
Several pimps asserted that pimping comes from Black men being 
supported by their mothers as kids and dcciding to continue the 
arrangement. If Momma cannot be coerced into providing for the 
adolescent boy, lie goes out and finds another lady who can be 
more easily dominated. Pimping therefore contains elements of a 
rebellion of the son against his motlier, as well as attempts to 
continue aspeets of her sustaining role with another lady. 

Most pimps, however, believe they were raised by their mothers 
not to be pimps, but to be tricks. “Trick marriage” is seen by the 
pimps as a maiTs servitude to woinen in exchange for “her pussy.” 
That tliis so-called normal and moral marriage is aberrant is proved 
to pimps by the inany husbands who pay hos for sex they cannot get 
at home, which they point to as the final degradation of the 
American male under the lieel of the almighty bitcliy American 
wife. She not only doesn’t give him what he is paying her for, but 
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1forces him to go out and also pay some other woman if he wants 
sex. Often he pays another woman only to iiave a shoulder to cry 
•pn, because the wife loses respect for a nian she can dominate and 
is unhappy in her unnatural, unwomanly rolc as boss. 
Consequently, the man is miserable and in great need of feminine 
sympatby, even if it has to be bought and paid for. 

I The square wife who puts herself morally above a ho is therefore 
■the object of gTeat disdain, because she has never proved her love 
by complete self-sacrilice. Although merely hoing for a pirnp is not 
enough to win his rcspect, personal qualities in a straight broad are 
not enough to merit respect either; she must ho for him as well. If 
I she will not, then he must conclude, according to the pimp’s 
worldview, that she is trying to make him her trick, which is of 
I eourse intolerable. There are only pirnps and tricks in the world, 
and pirnp lore is full of warning tales about the pirnp who “got his 
r nose opened by some square broad” and lost his entire fortune by 
. becoming her trick. 

brainwashing: tricks and hos are trained by mom 

“A man doesiTt get his freedom,” a pirnp asserted; “he has to take 
il.” In the player‘s view, both Black and White rnales in t his eountry 
are raised to be tricks, not “real men.” Many pimps in our sample 
iried to do it “Marna’s way,” only to be hurt and disillusioned when 
iheir attempts at square marriage failed miserably. 

Broek was brought up to be the ideal trick husband, he says. 
Although he retains a deep and genuine love for his mother, he 
believes that under her tutelage he was “a fat calf 
raised for the slaughter.” Since Broek is so insightful and 
artieulate, we will tum 
l he remainder of this section over to him: 
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BROCK: WliaFs wrong witli most men in America is he’s really been 
brainwashed. Sinec lie was a eliild, tliey liavc been brainwasbcd to be 
tricks. An average man, Wliitc or Black, is a trick, see, and that’s wlicre 
The (lame bas itsdiseiplinc, to lurn it all around.you know. From the 
lime yotiVc a kid, man, yonr mot her, yon love yonr molher. Most males, 
tliey go tlirongli a period wlicre tliey’re very verv closc to tlieir mothers 
and whetlier tlieir father is the same or different from him, tliey don’l 
t|iiitc dig l)ad. I)ad is sorl of interfering in the rclalionship hetwcen yon 
and Mom. Soyott put Dadover liere, to the side. IfDad don’t come 
lionie from work till twclvc at nighl, it’s eool, l’ll Ik 1 asleep. And if lic 
leaves in the morning ‘fore 1 get ttp, tliaFs eool too, you know. And Mom 
takcsyou ttp under her wing and wlial doesshedo? I)on’l pull ihclilllc 
girl’s Itair, don’t pinieli her in the eye, she’s a liulc girl, you know. 
TlieyVe taughl to be geiitlemen. 

Now this tums the whole thing around ‘cause the mother 
is going to give it to you from her standpoint of view, not 
Dad’s standpoint of view. Mother’s not going to tell you that 
she’s frigid. She’s freezing Dad out on the nights when he 
comes home hot and panting. She’s not going to tell you this, 
see. 

So she is, from the time you are a kid, understand, giving 
you a certain set ofvalues which in reality is a woman’s set of 
values. She is brainwashingyou to the extern ofhowtotreat a 
woman. She is notteachingyouhowtobe a man. In faet she 
aetually keeps Dad pushed off in a corner away from you so 
you cannot really get a man’s perspective on it. You can’t 
really be taught what a man thinks about what Mom has to say. 

Now if you are a boy, say twclvc ycars old, and you see Mom and Dad 
ting you naiiirally come to the defense of Mom. You never thitik tliat 
he Mom took l)ad’s check and went and ftieked it olT on a new dress or 
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somcthing clsc frivolous, yot) know. Or tliai shc said somcthing dcrogatory, 
shc insuUed his manhood, shc was doing somcthing which was dcgrading 
him. This ihonght docsn’1 cntcr your mind. i lic thought tliat cntcrs your 
mind is tliat Mom’s thc onc who you suckcd on hcr titty, got thc tnilk ont of it. 
you camc ont of hcr womb, you know. 

And Ironi thc lime you wc re young, shc’s thc onc who changcd your 
diapers, halhed you, made sure tliat you were elothed and sliocd and 
everything else, so you naUirally comc to thc defense of Mom. And you forget 
intirely thc faet tliat l)ad was thc onc who made thc moiicy tliat put hcr in thc 
|X)sition to do all tlicsc tliings in thc first plaee. So when you liecomc a mail 
and cncounicr a woman you automalically aeccpt thc values which were 
tauglit to you licre. 

My mother taught me to be a trick really. It’s what it amounted to. 
I think I was twenty-one when I woke up. I was married and I was 
trying to be just a straight and narrow rlude and this was just not me, 
you know. 

And there are things in me right now that I can’t help that have 
been conditioned over a period of time. I do things automatically, you 
know. I open doors for old ladies and if I go through a doorway, I’ll 
hesitate and let the woman go first. 1 do it and then I catch myself. Til 
think about it as she’s walking by, you know what I mean? “Wow, what 
are you doing, cat?” But these are the things that are just bred in more 
or less over a period of time. When I sit down and eat [makes a gesture 
as if pulling out a chair for a woman to sit down first]. . . It’s just 
certain little mannerisms that she conditioned me to be an out-and-out 
trick. This is what it amounts to. But I was raised primarily by my 
mother because my step-father was mostly away, you know. 
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Race and Sex 

Now that we have explored the players’ overview of nian and woman 
in America, let us focus on their view of sonie of the specilic man- 
woman games eonnected with racial stereotypes, 

Black-White unions work well, according to the players, 
because both sides try harder than they would with someone of 
their own race whom they could have any old time. They explain it 
as cherishing the possession of that which is forbidden. On the 
other hand, we found no evidence that simple pintps treat their I 
Wliite hos any better than their Black hos. Boss players are 
generally more gentle and “for real” with their women, and it is I 
they who speak of cherishing. They say the interracial couple feel 
they have achieved soinething by possessing a lover of the 
“opposite” race. A Wliite woman particularly is said to feel 
especially valued from the very first moment on. Of course, those 
very feelings of achievement on the part of the Black man and of 
being valued on the part of the Wliite woman are actually 
expressions of racisrn, radier than of liberation from inferiority- 
superioritygames. 

Sexual attraction between the races is often accompanicd by I 
constellations of social factors and stereotypes. First, tliere is the I 
ever-present mytli of Black sexual superiority. 

HARRIS: And that’s why all that, as far as like liaving bigger 
sex organs, you got to know that’s one of the biggest myths in 
the world. ‘Cause, man, like Tve seen some Colored guys that 
could take a magnifying glass to find tliem, Jack, uli, you 
swear they a lesbian. Oh, so that goes just to show you, man, 
like it’s a big mytli. Yet I remember seeing one cat, man, a 
Wliite cat, oh my God, he was liung down to his knees. I don’t 
see how he could get it all liard at one time, got to get it liard 
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in sections. 

Whether Black hustlers believe the myth or not, they are quite 
willing to use it to advantage in The Life. The Black pimp uses the 
myth (sometimes explicitly) to attract White ladies, and Black has 
use it to attract White tricks. Some tricks will even date a White ho 
in order to question her about the sexual prowess of her Black old 
man; the more graphic her narrative the greater is his arousal. 

HARRIS: And you ever hear the way some of these tricks talk 
to some of these girls? “Bitch, Fm going to put the best 
fucking on you you ever had and I know you’re working for a 
nigger,” or something like that. And he go to the same old 
“Why do you girls like Black boys? Do they ball better than 
White men?” You know it goes back to the same age-old 
myth, you know. The myth they themselves created, you dig? 

The myth can work in rever se, for some tricks would refuse to date 
a White giri if they thought she were attached to a Blackman. 

forbidden fru it Accordingto the pimps, the only two free 
people in America have been and are still today the Black woman 
and the White man. The “times may be a-changing,” but 
traditionally it was the Black man and the White woman who were 
kept cloistered away from each other by the White man who was 
then free to associate with the Black woman. But the enforced 
separation created a strong taste for forbidden fruit: 

HARRIS: Woman is like a GI soldier. Anytime a GI soldier 
see a sign OFF LIMITS, man, he’s going right there ‘cause he 
figures something good back there. It’s like keeping a baby’s 
milk from him. The White American female has been placed 
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so high on a pedestal by the Wliite American male for so 
many years and says, “Don’t you dare look at old John over 
there plowing out that field. He see your Wliite toes and he 
becomes stark raving and he goes to foaming at the mouth, 
yon know. And he want to put his big Black thing between his 
legs in you. Oli my God, it stops my heart to see him put that 
big Black thing in you. Will kill.” 

But meanwhile back at the ranch, you understand, misce- 
genation liad to liave a start somewhere, you dig? Wltile he was 
telling Magnolia ‘bout big John, he was going to see Johnnie Lee, 
you dig, and that’s where it started at. That fallacy, that age-old 
mytli. But it boils down to one thing. She began thinking, “Wliy is 
he trying to keep Big John away from me? Now J’ve got to find out 
wliy.” So she’s going to tiptoe down to Big John, she gone tell Big 
John, “Jf you doiTt fuck me, I’m going to holler rape,” you dig? Big 
John knew what the consequences are when she say that one word, 
that magic word “rape.” So he go through his thing and he too want 
to touch this untouchable thing. 

He caiTt, it’s like a drearn, he can’t believe that he is laying on 
this thing and something he’s been wanting to do for a long time, 
because he’s been bereft of this cliance for so long, you 
understand, and now it has become a reality and he goes through 
his thing. 

CHRISTINA: But did you actually meet any Big Johns or are you 
just assumingthem? HARRIS: Yeah, oh yeah, I have met some in 
my life, yeah, yeah. Down through my running around in the 
South, even in Jacksonville, Florida. They got a little school there, 
I can’t remember, some junior college, and like at night you 
know, you see these girls. They miglu conte in cars across the 
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track. “Let’s get together, you know, when the liglits go clown 
low, and baby, you know.” 

Wliite college girls going “across the tracks” in tlteir cars is an 
■cxample of the increasing liberation of the American Wliite 
woman. A fewyears ago, such liaisons would liave been 
I unthinkable, although the Wliite man could carry on interracial 
• iillairs with impunity. In the past the Wliite woman was not free to 
»nssociate with the Black man under any circumstances, whereas the 
Wliite man and Black woman have always associated under certain 
leircumstances. 

| Continuing “liberation” of the Wliite woman has given her 

i greater responsibilities and privileges in areas wliicli were 
jcxclusively the province of males. Consequently she is freer tlian 
ever before of society’s restrictions on her interracial associations. 
At the same time, her “liberation” has caused her mucli confusion; 
she has begun to lose respect for the Wliite man, and may tum to 
I ihe Black man in an unconscious effort to re-establish her own 
Ifemininity: 

BROCK: The Wliite man is pushing the Wliite woman far- 
tlier and farther away from him, you know. He’s letting her 
have more and more of the responsibility. She can vote now, 
she makes political decisions. household decisions, she might 
work riglit next to him in the office, she races him to the 
office every day, and her boss might even fuck her, and her 
husband doiTt know a tliing, you know what 1 mean? He’s let 
her have more and more of the manly duties and privileges. 

But the same Wliite man will take a nigger woman and 
cherisli and keep her. He might have a Wliite wife and ten 
kids, but he 4 !! pay the rent for tliis nigger woman and keep 




her as his own cherished little thing. Same way a Black man 
will take a White woman and cherish and keep her. 

If he is a pimp, he can exploit her feelings of oppression in the 
business world of competition with men (“We want equal pay for 
equal work,” “We want to be hired on an equal basis with men and 
not discriminated against,” etc.) and utilize her desire to achieve in 
the financial world while at the same time fulfill her motherly need 
to serve and sustain, her sexual need to be desired and gratified, 
and her womanly need to be directed and given security goals to 
work towards. It is significant that the Women’s Liberation 
movement feels a kinship with the Black militants as oppressed 
classes. If the pimp’s analysis of today’s women is correct, perhaps 
good advice to the pimp starting out is that fine candidates for pros 
titution are to be found by hanging around Women’s Lib meetings 
and just waiting to be chosen. He can quickly screen out those 
political women who are concerned with saving their sisters from 
those women who are interested in saving themselves first, and 
these would be his prime candidates. 

There seems to be a general misconception that only the most 
docile, servile, easily dominated women will be attracted to Black 
pimps. While a fair share of these women may choose Black men in 
The Life, there is also an attraction for strong, rebellious 
personalities: 

BROCK: You see, the White woman really won’t go out to 
please a White dude, you know, because she can just have 
him. But a Colored fellow is demanding, see, ‘cause she’s got 
to cross the line, she’s got to about-face on her family and the 
public and everything else, you know. She has totally slipped 
over and become a rebel against society, and this challenge is 
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what makes it or breaks it with her. This is what she has to 
face, but a White fella can keep a Colored broad and he 
doesn’t have to marry her, keep her for twenty years, you 
understand? He can die and leave her his property and 
everything and it don’t make no difference to him, he’s dead. 

And his friends and nobody might not ever know about her. 

But the White woman has to cross that line and everyone’s 
got to know about it. 

Strong taboos against the White woman-Black man com- 
bination date directly back to the period of slavery. If this forbidden 
relationship was symbolic of the social structure during slave days, 
then it stands to reason that in seeking the forbidden fruit, the 
Black man seeks to assert, announce, and proclaim his freedom. 
Almost every player agreed that the White woman is the badge of 
freedom for a Black man. As Harris put it: 

HARRIS: Any bar I go into 011 this Street they all give nte 
respect for tv o reasons: beeause Pm the first Black 
[liaines his business] owner in this city and k cause I got 
tvo White foxes. My buddy over liere is a Mexiean and he is 
really fiieked np over White wonien. He hangs on me 
becanse of v hat 1 have. He conld have it too, inan, if he 
played a mental ganie, bnt he’s too liiing up over that 
pnssy.... You see, ‘cause the Black inan’s mark of freedom 
is the White vonian. ‘Cause the Man said, “Well, von 
conld ovn real estate, von eould have money, bnt don’t 
toneh that vonian.” He puts her up 011 a pedestal. I11 some 
tovns in Tennessee vhere I grev up they cut a guy’s nuts 
off for inessin’ around vith a Wliite vonian and rub salt in 
it. You eould get yourself in jail for indiscriminate 
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eveballing. But t hat woinan, tliat woinan is the mark of 
freedom. 


interracial sex fantasies Pulp novels in which Black male 
slaves conquer and win the afiections of Wliite Soutliern belles are 
devoured by some White hos witli Black pimps. Shannon expressed 

her fascination with one such novel called Black Love, in which the 
wife of a cruel plantation owner runs away with a Black slave into a 
swamp freedom village and “discovers her true womanhood by 

submitting to the First real man she has ever know.” Shannon said 
she identifted strongly with the Wliite giri in the book. We have 
seen much of this type of reading matter (Slave Queen, Mandingo) 
in the homes of players, and have often heard pimps make ref- 
erence to the sexual relations between the races during the slavery 
period. 

From a study of these pulp novels in conjunction with rnany 
observations and conversations with interracial couples in The 
Life, we realized tliat there are two basic paradigms of interracial 
sex fantasies which exist submerged in the American psyclie. The 
outlines of these can sometimes be glimpsed in folktales, mytlis, 
fantasies, dreams, fears, and hopes. 
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Myths to members of tlie otlier race, fantasies to daydreaming 
young ladies, hoped for by some, feared by the men of their own 
race. The first paradigm has often been articulated. Let us 
summarize it as: 

Dime-Store Novel #i: 

PoorMiss Betsy and Big Black John 

Poor Miss Betsy is all alone on the plantation one day. Her skin is 
so fair, her hair so blond, her eyes so blue, that she has attracted the 
attentions of Big Black John, the lowly field hand. He waits for her 
to pass the barn with sweat glistening over his Black, well-muscled 
body. As she passes, he claps his big Black hand over her ruby-red 
lips and, using his brute strength, forces her to submit to his lust. 

Dime-Store Novel #i is the mytli which makes Wltite boys 
everywhere rage and rally to the “defense” of their sisters and 
wives, but it also exists in the minds of many young White girls as 
an exciting sexual fantasy. Many middle-class Wliite girls entertain 
a form of this fantasy and, first chance away from parental eyes, pick 
up a young Black stud to act it out with. Hip Black men know this 
and may use it to their own advantage and for the purpose of acting 
out their own halfofthe fantasy. Robert H. DeCoy, in his Nigger 
Bible, exhorts his fellow “nigrites”: when enjoying “cohabitation 
with a Caucasian woman, remember to maintain all ofyour natural 
Niggerness. She has her choice and chancc of bedding with men of 
her own race..But now what of the Black side? Is there a 
comparable sexual tnyth, fantasy, fear/hope? There is, and we may 
call it: 

Dime-Store Novel #2: Poor Princess Afro and Big Wliite Charley 


The beautiful Black princess Afro has been captured and bound 
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and sold into slavery. Her liair is natural, she wears gold hoop 
I earrings, and her body is litlie, very black and incredibly 
Bvoluptuous. Her captor is Big White Charley, who laughs loudly 
and wields a big leatber whip. Although he is socially below ber 
( she being of noble birth), he has all the force at his disposal, and 
she must submit to him on pain of death. He uses her cruelly. 

» Here, we find the exact counterpoint to the mytli of Poor Miss 

■ Betsy, but one that may corne as something of a surprise. Wlien the 

■ Panthers and the Muslims talk about “protecting our women” tliey 
are reactingto it. Jn truth, they have good justification for such 

t nkreactions, since tliis one has often corne true. Many were the Black 
women who were cruelly raped by White men, and many more 
continue to be more subtly abused by thent. But tliere lurks the fear 
i hat wlien the Black woman was raped, in some cases, she may just 
possibly have enjoyed it. For we have seen this fantasy to exist in 
ihe heads of Black women as something exciting, forbidden, but 
sought after, just as Poor Miss Betsy frequently dwells in the 
■ daydreams of Wliite girls. 

Wliat do these two “dime novels” have in common? First of all, 
t f in both the girl is lbrced against her will to do something forbidden. 
This is the familiar guilt-relieving device which underlies all sexual 
pandage fantasies. Wlien the fantasy actor is tied, chained, or 
threatened, he is freed from any responsibility for bis actions, and 
5 so may enjoy tliem without guilt. He is both “punished” in advance 
and incapable of changing the situation. He may even cover his 
“sinful” enjoyment by pretending it is an unpleasant experience. 

Secondly, in both scenarios, she, a feniale, is lie ing completely 
dominated by a male, something she obviously enjoys. 

Thirdly, in both scenarios, the man is aetuallv below the woman 
I in social caste. J11 other words, the experience is especially exciting 
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because the social “inferior” is a man capable of such domination 
As part of this, the woman-actor must appear as “reftned,” whilc 
the man is “crude.” Refinement may be taken to represcni 
“superego” standards fostered by the family and “crudeness” the 
raw urges of the “id.” 

Natural dominance is rare enough among individuals. It is 
understood that a man must have some balls to rise to the top of his 
own group. But the man in both of these fantasies is super¬ 
dominant. He crashes through boundaries of institutionalizcd 
dominance and makes men of higher institutional rank his 
inferiors. This dude is a motherfucker! 

In one variety of expression of this fantasy a giri will encouragc 
and tease a man of the other race, but will cut him short when hc 
actually makes serious physical advances. 

Perhaps the most important common element in both stories is 
that by implication they emasculate the men of the dominated 
woman’s own race. To Poor Miss Betsy, Big Black John is more a 
man than any of her White beaux could ever hope to be. The 
reason, perhaps, is his outpouring of raw gut emotion into his 
fucking. Compared to him, her “refined” White Boys are sissies, 
and this, of course, is what incenses White men when the myth 
touches them. To Princess Afro, Big White Charley is more of a 
man than any of her Black beaux could ever hope to be. The reason, 
perhaps, is that he commands a superior power and authority which 
could subdue the best of them and turn them into grinning Uncle 
Toms, and this, of course, is what incenses Black men when this 
myth touches them. 

If Poor Miss Betsy and Princess Afro ever met in that Valhalla 
which is reserved for important mythological personages, what will 
they say to each other? Miss Betsy will say, “You can have all those 
soulless honkie pasty faces, Afro, just gimme some of your fine 
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Black bucks” (CHORUS OF WHITE MEN REACH FOR THEIR 
GUNS). And Princess Afro will say, to Miss Betsy’s great surprise, 
“ You can have all them buck-dancing niggers, honey, just get me a 
Great White Bwana or two” (CHORUS OF BLACK MEN REACH 
FOR THEIR GUNS). The ultimate satisfaction for both women is, 
of course, when they tearfully tell the men of their own raee what 
their cruel sexual master did to them and then watch the carnage of 
retribution against their hated lover of another color. 

black on white makes green Besidesthefactthatapimp 
feels that he can more easily dominate a White woman and that she 
is his badge of freedom, he will also insist that a White ho can make 
more money in prostitution than a Black woman. The primary 
reason is the White lady’s ability to go unnoticed by police, 
particularly in hotels. If she is only streetwalking, a Black ho has 
equal potential to a White; players attest to the fact that there are 
droves of White “hawks” who will pass up fifty White hos to “taste 
the Black fruit.” But for the big money they say that “Black on 
White makes green.” 

A White woman is associated with the upper-class trade in the 
pimp’s mind whether his White ho has “dass” or not. If she is 
intelligent and has good taste in clothes, she is qualifted to graduate 
from the Street to the finest hotel trade in the city or she may 
become a call girl. A Black ho with these personal qualities must 
have twice the poise and beauty of the White ho in order to pass 
muster. When attempting to enter an upper-crust hotel at night she 
must resemble a show-business star or top model or she will be 
stopped by the house detective. Many Black hos won’t even try to 
risk it. 

BROCK: A White girl can get from a third more to double 
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the money that a Colored girl does in lialf the tinie, you know, 
‘cause slie can get to the top echelon of society. Now if I see a 
sharp Wliite girl and a sharp Colored girl, I’m gonna accept 
the White broad, ‘cause she can go to the Fairniont, to the 
Top of the Mark, and so forth, you know. Ifshe is prepared 
properly with the ntink stole, the mink coat, the evening 
gown and everything else, she can get two hundred dollars or 
more. But a sharp Colored girl might work all night for the 
same price. She may turn, say, four or five tricks getting her 
two hundred together. Wliere a White girl if she is properly 
dressed can get two hundred for maybe two buddies from out 
of town, say two doctors in for the American Medical 
Association Convention. 

Broek went on to opine that a Black ho must resort to theft in order 

to break even with her Wliite sister. 

BROCK: A sharp Colored girl, she’s got to turn twenties to 
fifties, you know. . . and so she usually turns out with more 
games because she has to in the competition. She acquires 
the abilities of a pick-pocket, etcetera, you know. To play a 
guy into the bathroom, act like she’s going to give him a bath, 
lind out where his wallet is, and wliile he’s in there she comes 
out the bathroom to get her cigarette, grabs her coat and 
tucks her things up under her sleeve and sticks his wallet back 
in his pocket and splits with all his money. The dude comes 
out the bathroom, pats his pocket and feels his wallet still 
there, and he goes to bed, wakes up the next morning and 
finds he ain’t got no money and the broad is longgone. 

Many hos get their quota for the night without leaving the 
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barstool and we observed them in this type of action night after 
night. The visibility of the Black ho makes her more paranoid. She 
is frequently so afraid to make a move which might expose her to 
arrest that she will resort to picking pockets in the bars rather than 
risk getting into a taxi with a White trick or walking into a hotel 
with him, even if she is honestly willing to earn her pay. 

the White woman as buffer Hotels are not the only places 
White women can enter easily. They can cash checks and use credit 
cards with a fraction of the difTiculty a Black man or woman would 
experience. They can rent apartments more easily. In fact, the 
White woman is in general an excellent buffer between the Black 
man and society. 

Players have explained to us that all women, as part of their 
feminine natures, possess an amazing chameleon-likc versatility; 
they easily blend in with different backgrounds. By virtue of this 
ability, a woman is well suited to be an emissary between various 
social milieus. 

The ho is similar in her role to the hippy chick who holds down a 
straight job and puts on her neat little dress and makeup in the 
morning to go out and face the working world, so she can bring 
home money to her long-haired “old man” who is completely 
undisguisable. Perhaps he is a rock musician, or artist, or 
astrologer trying to get his “thing” together, and she is dedicated 
to helping him achieve his goals in the same way that the ho is 
dedicated to her pimp. Often the ho carefully dons a neat and 
conservative outfit, too, while her man dresses flamboyantly. Black 
or White, she could pass for a secretary walking down the Street, 
but her old man could never pass for a white-collar worker! Like 
the hippy chick, the ho acts as an emissary between her old man’s 
kingdom and the world outside. 
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We heard countless stories of Black men who confronted “no 
vacancies” in apartment buildings, only to get the apartment when 
they sent a White woman alone. Of course, when the landlord 
discovered the White girl frequently had a Black male visitor, she 
was usually evicted promptly on some trumped-up pretext. 

One night we stood on Broadway with a Black player. We were 
headed for his apartment and decided to take a taxi. When we 
found a cab stand, the Black man put his hand on the taxi door 
handle, and the driver, fearing robbery or assault if he ventured into 
the ghetto, immediately pulled away. The player turned to us with 
an embarrassed expression on his face and said, “It happens all the 
time.” He tlien asked Christina to liail a cab, and the strategy 
worked. 

Tim thought tliat because the White woman and the Black man 
especially liave been kept in chains they have a common bond: they 
are more keenly aware of the games associated with their roles in 
society. Once they became aware of this bond, he added, it was 
natural that they should join forces and profit from these games. Ii 
was his contention, therefore, that a Black man and a White woman 
is the best possible combination for survival in this society, since a 
White woman is the best emissary for the Black man. Doors which 
are close’d to him are held open for her. 

soul brothers, stick with your sisters? Several times, 
when in the ghetto, we observed bumper stickers which read: 

SOUL BROTHERS, STICK WITH YOUR SISTERS! Apparently 
there is growing concern in the Black community that too many 
Black men are ignoring Black women in order to pursue White 
women. 

In his book, Soul on Ice, Black militant Eldridge Cleaver 
castigates the Black maiTs current preoccupation with White 
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omen at tlie expense of his soul sisters. One of the most striking 
assages in his “Allegory of the Black Eunuchs” begins when “the 
ccused” says (pp. 158-160): 

Black women take kindness for weakness. Leave tlieni the 
least little opening and tliey will putyou on the cross. I liate a 
black bitch. You caiFttrust tlieni like white women, and ifyou 
try to, tliey won’t appreciate it and tliey won’t know how to 
act. It would be like trying to pantper a cobra. Anyway, every 
black wontan secretly hates black men. Secretly, they all love 
1 white men - some of tlieni will tell you so to your face, the 
others will tell you by their deeds and actions. 1 lavciFt you 
ever noticcd that as soon as a black woman becomes 
successful she marries a white mail? I’m going by wliat I 
know. I know one black bitch who always says that there ain’t 
nothing a black man can do for her except leave her alone or 
bring her a message from, or carry a message to, a white man. 

There is 110 love left between a black man and a black 
woman. Take me, for instance. I love white women and liate 
black women. It’s just in me so deep I doiYt even try to get it 
out of me any more.... Sometimes I tliink that the way 1 feel 
about white women, I must have inherited from my fatlier and 
his fatlier and his father’s fatlier - as far back as you can go 
into slavery.... Yes, I want all the white women that they 
wanted but were never able to get. ... I know that the white 
man made the black woman the symbol of slavery and the 
white woman the symbol of freedom. Every titne I einbrace a 
black woman Fm embracing slavery, and when t put my arms 
around a white woman, well. Fm hugging freedom. 

The subject is a touchy one with the Black players. Althongh wc 
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met some who had long and successful relationships with Black 
women, many offered various reasons why they definitely preferred 
White women. We oncc asked Harris if he thought it true th;ii 
Black women preferred White men. His reply: 

HARRIS: Yeah, they really go for White guys. I had a Black 
ho confess to me one night (she was drunk as two dogs) that I 
what she loved was having some White meat. Having a White I 
cock in her mouth and having his come in her mouth, that was I 
her power trip, she thought that was the greatest thing. Yeah, I 
well all right, it’s together! Right on. 

CHRISTINA: Do Black hos work for many White pimps? HARRIS: I 
know one. He’s got three Black women. But I don’t mess with them 
‘cause Black women will ‘cause you more of a hassle. They give you 
twice as ntuch bullshit as the White. It’s ‘cause they lost their respect I 
for the Black man when the White man used to come and fuck them 
while the Black man was sitting off whistling his African tunes. You 
see any Black chick making it big in show business and what’d they I 
got? RICHARD: A White old man. HARRIS: Yeah. Eldridge was 
right, man. He wrote it in his book, Soul on Ice. That White woman is I 
the mark of freedom. Broek at first denied that he really preferred 
White girls to Black; it just seemed to work out that way: BROCK: I 
have to play the people who appeal to me and whom I appeal to. You 
see, I can’t go down and talk to a young suede broad in the ghetto, I 
they don’t dig me. CHRISTINA: They don’t? BROCK: No. See, they 
usually put me in that bourgeoisie thing, that category where they pm 
me over to the side and say well, I’m an uppity nigger. This is what it 
amounts to. CHRISTINA: Well, what are they looking for? BROCK: 
When I step out of my car the whole thing starts. “Herc come this 
slick-talking motherfucker.” I know it before I say a word out of my 
mouth they already stuck me in the category. RICHARD: But the guys 
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in the ghetto, all they want is to look just like you in the car and the 
whole thing. BROCK: Right. But what they don’t understand is this, it 
is easier for a dude to get rich without a car than it is to get rich with 
the car (if he don’t fuck off all the money). See, the car is power. A 
ghetto broad is afraid of power, see, ‘cause every ghetto broad wants a 
dude she can dominate. She will never admit this, but every day she 
will play for points. She will get a point every day trying to dominate 
you and it is her nature to try. When I step out that car, I create instant 
fear among any individual who is, say, not too well off, because they 
don’t understand this. 

Although race and class both influence mutual attraction. Broek 
reveals the most critical faetor of choice in his explanation of the 
female’s urge to dominate. A ho will choose a pimp with whom she 
is assured of an evenly matched battle of the sexes. Whether the 
pimp or the ho is the boss is aetually a matter of personal 
accommodation, as docility of the female temper is independent of 
race or class or level of garne. The ghetto broad who rejeets Broek 
out of fear will look for a man who gives her a better game, much as 
the pool or card player looks for a partner who can provide an 
exeiting game. The boss player and the simple pimp each look for a 
lady on their level of game. 

The Black pimp has stereotypes of the sexuality of Black versus 
White women. On the one hand, possession of the White woman 
exeites him sexually and gratiftes his ego, but Black women hc 
believes, are super-sexual. This is one reason that he stays away 
from them. 

STEVE: We have found out that the Black woman fucks so 
goddamn good, you just got to stay away from her. Oh you 
got to. That’s one woman, no matter... you’ve got to stay 
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away from that woman. I mean that’s all tliere is to it. Wlien 
you find a Black woman that can just lay up in the bed and just 
fuck you for about thirty minutes straight, I mean satisfy your 
needs, you got a bad woman. And see most of them get turned 
out so early, to sex, this is why the difference. Tltey feel that 
they got to dominate the man. Domination of the man is their 
dire need. And ifthey’re halfway slick and attractive tlten they 
putthat front thingup there, you know, their "I’m prettier 
than you are” thing. Black women just love to be go-go 
dancers. They like to get up there and shake their ass, they’re 
good for that. They shake their ass every day in the week. 

Like I say, the Black race, we’re clowns, really. We’re clowns. 
We’re good showmen. And the average Black woman that’s a 
go-go dancer, uh, music hath charms to sooth the savage 
beast, and that beast come out in her, you can see it wlien she 
dances. And you can just imagine what you’d have to put up 
with if you had to live with that, or try to get your money right 
with that. It can’t be done. I have done it, but I’d rather not go 
through it again! 

He also mentioned later that rnany Black girls have strict religious 
upbringings, and could never be “exhibitionists,” like the go-go 
dancers. 

Steve went on to say that Black women are turning on to White 
men because White men will indulge them with oral sex 
(cunnilingus), while a Black man “won’t do that,” because it’s too 
submissive a role. Much teasing occurs on the subject of oral sex as 
a sign of being a trick. The following is a typical example. 
ELDORADO EDDIE: Man, it sho is nice having your dick 
sucked. It’s bctter than fucking. Ooh, it feels so nice Jerry, do you 
think it feels as nice to a bitch wlien she has her cock sucked? 
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I TENDERLOIN TIM: I guess so. ELDORADO EDDIE: He gucss 
so. How do you know, have you ever eaten pussy? TENDERLOIN 
TIM: Yeah, I eat pussy, man. 

ELDORADO EDDIE: He eats pussy! I donT. Man, I won’ieat pussyunless 
I get wc II paid lor it. MOJO: Whai you t ty ing lo tell us you donT ever eat 
pussy less you get paid? Jive-ass moihcrluckcr, you love il like an ice-crcam 
conc. ELDORADO EDDIE: No|x\ nevereat it. I don’t eat no pussy. 

MOJO: Doyoulickyourlips IxTorc or aftcr? ELDORADO EDDIE: Be (i i re 
or aflcr what? MOJO: Before or after you do litat t liing you say you donT do. 
ELDORADO EDDIET I donT undcrsiand. Wltai thing? MOJO: He donT 

I understand. A liitle kid understands, bui he donT undcrsiand. Thcn wltat's 

ail them hairs klwecn your leeth? ELDORADO E',DDIET Oh, oh, hairs 
Ix-tween tny icclh. You goin’ Iraek to thc sixgrade tiow. I have made my 
staietncnt. TEINDEIRLOJNTIM: YoudonTeai pussy. ELDORADO 
E.DDIET Eor Iree. MOJO: Well liten, did you ever do il for moncy? 
ELDORADO EDDIE: Well, oncc a liiicli wanted mc to eat oui her pussy 
and shc was going lo |>ay me two hundred dollars. But I didnT do it, ‘cause I 
got the idea she didnT just wam to pay lor pussy-oalin’, she wanted to Buy 
her a little manhood, dig? 

I Since a good number of tricks, according to the hos, prefer oral sex 
because they say they can’t get it at home, the pimps distinguish 
themselves from the tricks by disdaining this form of sex (referring 
to cunnilingus only). Black hos have reported that a high 
proportion of White tricks enjoy “humbling” themselves to Black 
girls in this fashion. 

In this dialogue lx'twcen Soulful Spider and Tanya the matter of 
mutual lack of respect between Black men and women is a 
recurrent theme. Not only do they diseuss this theme - they 
aetually act it out. 





CHRISTINA: Have you ever thought about why the Black man 
always wants a Wliite woman? SPJDER: Because the Black woman 
is always so liard to signification [a trouble maker] and so jive to 
society [puts on airs], TANYA: Riglit, and you know wliat? Tlie 
Black women, I’ma tell you... SPIDER: [Interrupting her] And so 
dontineering and possessive... TANYA: [Insistently interrupting 
him] Tma te-11 you, the White woman wlien she gets a Black man, 
she treats him like a king and lie likes it. But he doesn’t catch on 
[to the reason she treats him well], The White woman is afraid of 
the Black man. SPIDER: And you ain’t, that’s for sure. TANYA: 
That’s exactly right. The White woman is afraid of the Black man. 
This is why she kisses his . ass. But sce, a Black man caiTt do tliis 
to a Black woman ‘cause slie’11 cut his tliroat just as quick as lie’11 
cut hers. The Wliite woman is “Okay dear, anythingyou sav,” you 
know, and if he yells she like goes into convulsions. SPIDER: It’s 
just that brother-sister thing tliat we have, that understanding, 
you know, don’t put on no act witli me, because your father works 
at the railroad just like my father, your momma is my momma and 
if I get down wrong at your momma’s liouse she gon’ whup my ass 
just like my own momma would. It’s just that brother-sister thing. 

Since a player should be an actor twenty-four hours a day, 
to play by The Book, it is more difiicult for a Black man to maintain 
this front with a woman of his own race. On the other hand, Tanya 
reveals in the following that she accepts Black men as sexier and 
feels little sexual attraction to Wliite men. Because her mother is 
Wliite and a Black “convert,” she understands a Wliite womaiTs 
attraction to Black men, but feels that this usurps her rightful role. 
The real problem between Black men and Black women, she 
reiterates, is a lack of respect for each other. 
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I TANYA: My mother. now she’s on a trip, Jack, she gets higlt, she 
I getsdown. CHRISTINA: Yeah? TANYA: Yenh, she’spretty 
funky. She’s White but slie’s agroove. CHRISTINA: What do 
you niean by that? TANYA: Oh, she’s the typc that she’11 call you a 
f bitch, boy, in a minute. Me and ber can be in an argument and 
I she’11 say, “Now look, bitch,” and she’11 call me a ho, bitch, 
i anything conte to her mind, you know, in front of anybody, she 
don’t care. CHRISTINA: How did she get hooked up witlt your 
father? TANYA: Oh, he was in the Service. And before him she 
| was with a Colored cat and she just becn around Colored people 
I rnost of her life, like she live witlt us. SPIDER: You know that’s a 
| stränge thingabout Whitegirls. Once a White cltick... TANYA: 

| [interrupts him to finish her statement] You know her best friends 
I are Colored. SPIDER: You just gone drive all over me, hull? 
[Taking offensc at Tanya’s interru])tion as disrespect] Once a 
Wltite girl goes with a Black man the first tinte, it seems like she’s 
always with them. She nevergoes to a White man afterwards. 

! « TANYA: Riglit. CHRISTINA: Why is that? TANYA: Because the 
Black man is just so out of sight to the Wltite wontan, she just can’t go 
back to the White man. For one thing, to me, a Wltite ntan’s sex is just 
pro. So she’s digging on the Black ntan’s sex and just him, period, 
just him being Black exeites her. Opposites attraet. If she digs it, 

| whenever she tums that corner she gone be there. Wlten a Wltite 
broad crosses over to the Black people, if she does want to conte back 
she doesn’t even tltink she can. RICHARD: What ifyou’re born Black 
and you act Wltite? SPIDER: You’re Uncle Toninting it to deatlt. 
You’re betraying. RICHARD: Well, what ifyou’re White and act 
I Black? TANYA: Well, if you’re White and you’re acting Black then 

you’re trying to be Black. CHRISTINA: Like your mother. T ANY A: 
Riglit. Now see my mother is Black. She’s Wltite but she’s Black 
IJ ‘cause she’s got so niuclt soul till she can’t help but be Black, you 
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know, she just got that soul. CHRISTINA: Do you dig White men at 
all? TANYA: Well, I like the fact that they seem to be more polite, like 
they have respect and manners. But on the sex side I can’t seem to dig 
them, no, I have to have a Black man because their ways just excite me 
more. But a Black man won’t often do the nice things like open the car 
door and things like that. they just don’t have that respect for a 
woman. CHRISTINA: Do you think they have more respect for a 
White woman? TANYA: No. They just don’t have respect, period. Bui 
the White woman is stepping on the Black woman’s toes. And the 
Black women are changing. The Black women are getting theyself 
together so they say we gone take a different technique and treat they 
husband nice and if he say something all right, but they not gone let 
them go too far. And this is the way I feeFcause when I love someone, 1 
love and there’s nothing in this world that I wouldn’t do for that 
person, you know, as long as they gave me the same respect and they 
love me. CHRISTINA: Would you turn out for them? TANYA: If he 
asked me to, if we needed the money and he was trying his best, I’d gei 
out there and try my best. I’d sell myself in a minute and wouldn’t feel 
athing. CHRISTINA: Ifhedidn’t lose respect for you. TANYA: Yeah, 
but this is why the White woman and the Black woman are like they 
are, because they’re afraid to do anything [sell their bodies] ‘cause 
they’re afraid that the Black man is not going to respect them 
anymore, you see, you understand? 

pimping, “rep,” and black manhood Manhoodinami- 
nority group which is defined by the majority society as “un- 
derdogs” is bound to derive much of its meaning from its 
relationship to the majority society. When relative poverty has been 
the lot of the “underdogs,” wealth is bound to be an important 
goal. When subservience has been the survival strategy, deftance is 
bound to be admired by psyches which have long dreamed of revolt. 
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When the majority culture has associated Black with “dirty” and 
“evil,” it is not hard to understand how “badness” could be 
redefmed as “goodness” by people searching for revenge as well as 
a separate opposing identity. In Black pimping “badness” is 
directed at Whitey which makes it especially “good.” 

The pimp’s dominance over women and his reputation as a lover 
are especially strong indicators of manhood to Blacks, for they are 
inextricably associated with a casting off of slave shackles. One 
must never assume that history is dead for Black Americans. On the 
contrary, the rape of Black women by White slave owners; the 
compliance of some Black women with White men to gain a favored 
position; the always relatively safe position of Black women during 
slavery and afterwards when they were able to find jobs more easily 
than their men; the social castration of Black men by White slave 
owners who denied them the position of head of their own families, 
who not only encouraged their women to disrespect them, but also 
denied them access to White women; the perpetuation of the 
strong Black woman - all this is very much alive in their minds. 
Dominance over women, both Black and White, is therefore a 
strong source of manly pride. Traditionally, sex was one of the only 
spheres remaining in which the Black man could exercise his 
manhood, and “the mythology and folklore of Black people is filled 
with tales of sexually prodigious men” (Grier and Cobbs: 64). The 
pimp is a modern hero in this tradition as well. 

History is alive to Black pimps and its “reversal” is their decpest 
desire. This is one reason why Black pimps are so hated by Whitey 
and applauded by some Blacks: they have “reversed history.” They 
dominate Black and White women (“White slavery”), they profit 
financially front Whitey’s “slaving” because they get a part of his 
paycheck through their prostitutes, and they have the compliance 
of White women in putting down White men. They feel therefore 
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that they have undermined the Wliite man’s family structure and 
robbed him of the respect of the woraen of his own race; they have 
also won back the respect of their own women by “putting down” 
the powerful White man. One major flaw in this viewpoint is that 
Whitey is still powerful enough to crush any pimp for life. This 
realization is the basis of the essentially revolutionary cry of the 
traditional “Pimp or die,” which is akin in fervor to “Give me 
liberty or give me death.” 

But the pimp is not an organized revolutionary; lie is an 
individual one. Boss players who thoroughly embrace their 
personal revolutions seek to become so respectable that Whitey 
can’t touch their gaine; they intend to “pimp and live.” The boss 
player doesiTt want a fantasy of being “top dog”; lie really believes 
that he is destined to be a “top dog,” whereas the simple pimp 
believes “every underdog has his day” and when it’s over, it’s ovcr. 
What else can an underdog expect but a moment of glory? The 
boss player wants that moment to last a lifetime. His new use of the 
Player’s Book for transcending pimping reflects a trend in Black 
culture as a whole towards greater hopefulness that nianly behavior 
will not always result in defeat, incarceration, or death. 

Black pimping is also a culturally defmed rebellion against the 
Black mother who is both loved for her sustaining role and hated 
for her role as mediator of society’s rules which prepare “a Black 
boy for his subordinate place in the world. As a result, Black men 
develop considerable hostility towards Black women as the 
inhibiting instruments of an oppressive system. The woman has 
more power, more accessibility into the system, and therefore she 
is more feared, while at the same time envied. And it is her lot in life 
to suppress masculine assertiveness in her sons” (Grier and Cobbs: 
63 ). The pimping subculture can be seen in this liglit as both a 
rebellion of the son against the mother’s suppression of his mas- 
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culine assertiveness and as his utilization of the female’s power and 
accessibility into the system for his sustenance. He is sometiines 
sadistic, sometimes loving towards the Black woman in her dual 
role as protector and emasculator. 

His role as the super-masculine pimp is an ingenious compromisc 
between manhood and infantilism. He is both “baby” and “Daddy” 
and his lady is both “baby” and “Momraa.” 

In The Game one must be an actor at all times, and fantasy is 
employed so freely that often the actors lose sight of reality. They 
all know, however, that the curtain can fall at any time to end their 
act, and so they are out to play it for all it is worth while they have 
the stage. The pimps’ and the hos’ lives can seem very dramatic and 
a swift way to make one’s mark in the world. 

Black ghetto society thrives on gossip about who did what 
“crazy” deed. “Fame” and “rep” (reputation) are established by a 
person’s individual qualities, not by what he does for a living. The 
Life is set up to focus attention on the personal qualities of the 
players precisely because they don’t “work” for a living, but gain 
money through sexual or personal attractiveness. Going into The 
Life is a way to achieve instant recognition, notoriety, and 
comparison with other “famous” characters in the ongoing ghetto 
folklore of heroes and martyrs which is generated by everyone and 
enjoyed by all. While everyone in the ghetto is an actor and a 
spectator in the soap opera, some are major characters. If one is a 
former major character, one is still remembered by the audience in 
the role that made one “famous,” and so having fallen does not 
mean one is a nobody; in fact one may have acquired more “soul” in 
the process. To succeed in the ghetto year after year is somehow 
less “soulful,” and the audience is respectful, but a little bored. To 
be entirely successful like the boss player and leave your ghetto 
audience behind is unforgivable, unsoulful, worth a few boos, and 
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then final failure: to be forgotten in tlie mythology of your own 
time. 

Sadism, Masochism, and Violence 

Harris reported that a trick paid his woman thirty-five dollars extra 
to screain out and struggle as if she were being raped. He said, 
“This meant more to him than balling lier because it was like he was 
dominant, you know. At home he’s probably so passive, the 
Milquetoast type, you dig?” Steve said it is difficult for a ho to tell 
whether a trick is violent or not as one of his women went all the 
way through a session only to have a White man pull a gun on her. 
Although he didn’t use the gun, the man kicked her in the stomach 
“calling her ‘you fine Black bitch, you have such good pussy’ and 
let her go.” Every ho fears meeting up with a violent trick, for 
beatings and even homicides are not uncommon. During the study 
one ho was thrown out of the window of one of the best hotels in 
the city. Naturally, sweet little old men are the niost prized 
customers. Although San Francisco and the whole West Coast is 
called the “slow track” and its players “sweet rnacks,” The Life 
here has its violent side. Madame X said, “Maybe one pirnp out of a 
hundred will treat a lady right.” 

HARRIS: You know the biggest asset of a player is the way he 
handles his women. Some, oh I’d say ninety-nine percent of every 
player is a sadist or has sadistic tendencies. Ninety-nine percent of 
your queens are masochist or have or lean to masochistic 
tendencies. Yeah, you’ve got to have sadistic tendencies. Like you 
beat a woman like you make her bow to you. You say “bitch” this 
and “bitch” that, you know. “Bitch, you better get offyour ass and 
go out there and get rny money together,” you know. Or like if 
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I yoif re liome waiting for her and she call you and slie says, “Can I 

I come in now?” Well, she know what is cool, you know, like you 

got your price. Say if you know she’s capable of tending two 
hundred dollars a night, she knows that’s cool. That’s the cool 
mark. If she say, “No, everything isn’t cool,” you say, “Bitch, you 
[ stay out tliere till everything is cool.” Man, like I have seen queens 
and ladies standing on the corner, it’s cold, man, you know, 

I ‘cause Jack Frost bobhing up all over the ground, man, slap you 
I right in the ass. It’s cold. Jack Frost kicking asses and taking 
I names, man, but these cliicks be out on the corner, Jack, doing 
I their thing. Ifthey go togoofingoff, man, they look around the 
I corner, see that Cadillac coming, they recognize that Cadillac, 
man, they be right witli it, yeali. 

The pimps in San Francisco are often from elsewliere. Some say 
they come liere because they caiTt make it anywhere else, so the 
amountof “sweet macking” is balanced by agenerous amount of 
rgorilla” pimp tactics. Once Eldorado Eddie argned heatedly witli a 
simple pimp (Velvet) who was “mouthing off’ his physical 
dominance over his ho. Eldorado said lie thought a man sliould 
ncver have to beat his women to keep tliem in line. “I want my 
women to love me, to say every day, ‘I love you.’” On anothcr 
occasion Eldorado Eddie was seen slapping his ho around, just like 
Velvet. 

Frequently, there was violence between couples who seerned 
genuinely to care for each other. Shannon is constantly trying to 
retire from The Life and get a job as a dancer or cocktail waitress. 
On one occasion she complained to Mitchell that she was tired of 
lioing, so lie beat her up and sliaved her liead (a traditional pimp 
punishment). And on the very day when they came into the club 
together on a night off and she proudly “styled” by displaying her 
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engagement and wedding rings (they hadn’t married yet but were 
planning to) Shannon had bruises on her face and admitted that 
Mitchell had beaten up her and her sister the night before. 

Shannon told of a physical fight in which she said she purposely 
didn’t try to win although at one point she felt she could have, 
because she didn’t want to disgrace Mitchell’s manhood. Shannon 
accepts The Book’s code of male dominance while she tries time 
after time to win MitchelPs love on a “square” basis. Parn Parn had 
bruises on her face when Christina visited her at Mojo’s apartment, 
and she swore vengeance on the person who had told him that she 
was drunk and not taking care of business. She never questioned 
that she deserved the beating, but the person responsible was the 
one who “ratted” on her, not her pimp. She too accepted the code. 

Broek declared that he would never “mess” with a masochistic 
ho because sooner or later she will turn on you. 

BROCK: This is something that I try to keep out of my game 
because I just feel that a masochist eventually will turn on you, 
you know. They will reverse its masochist into sadism. Some 
broads aetually bust nuts [achieve orgasm] when you’re beating 
them. These same broads might wake up one night and start 
beating on you so you’11 get up and beat her up. She’11 shake you, 
bite you, cut you or something to intentionally make you mad. 
RICHARD: Are you talking in general or from personal 
experience now? BROCK: Pve been through it, you know, but 
like I said, I got to the point very early where I delete all this from 
my personal thing. It all depends on the type of game that you 
want to have, see. Ifyou want a ho game then “bitch” is the word 
you use out your rnouth every time and the broads you catch are 
going to be masochist. Broads are really gluttons for punishment. 
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you know. But if you want to 

have a prostitute or call-girl game, you would treat them as ladies as 
long as they keep themselves in that position. 

But even the mostgentle of players may find himselfin the position 
where he feels physical dominance is necessary to engender respect 
in his women. Many players say, “You must hate to be a pimp,” 
even a sweet pimp. Tenderloin Tim once replied, with a big friendly 
grin on his faee, when asked why he pimped, “I get a sadistic thrill 
out of getting women to sell pussy for me.” In this matter the 
sometimes clownish Blaek pimp, with all his theatricality and 
entertaining wit, is not joking at all. Many pimps do have hatred for 
all women and for Whitey as well: 

HARRIS: One time I was up to a friend of mine’s house and 
he’s got like four ladies and he was telling them like he was 
giving them the thing. He says, “Don’t you mind what 
happens to me. Keep on goingand makingthat money. Ifl 
get busted and they put me in the joint, forget about me and 
keep on doing that thing. Get the Man,” you know, “get 
him.” That’s what he really cared about. 

The Hippy Pimp, whose manner towards everyone, White or 
Black, is jovial and disarming, admitted in so many words that he 
hates women and he repeated this statement several times with 
eonviction. He dates this hatred back to the time in his life when his 
wife, taking his payeheck and his twin daughters with her, left him 
working two chump jobs, one of which was cleaning hotel rooms. 
“The only rooms worse than the women’s were [those of] the 
winos.” He elaims he was tricked by women many times before he 
“caught on,” and he has had to learn to hide his bitterness. When 
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he wasn’t skilled at controlling his hatred, the following incident 
occurred. 

HIPPY PIMP: I was down on my luck and living in a funky 
hotel rooni. Two dollars a day, you know, it was bad, and 1 
didn’t even liave the rent to pay. So I ntet this Black broad and 
I gave lier some dick for free. Wliew, I made her conte twenty 
tinies and I told her not to come back without some money. 

Slie come back with nine dollars. I took lier in the room, took 
off her clotlies, and whipped her liard with the hänger. Slie 
ran out of the room naked so I tlirew lier clotlies out after lier 
and I said, “Bitcli, don’t come back till you got your money 
riglit.” Slie never did come back and now Fm sorry ‘cause I 
could havc turiied tliat bitcli out if I’d a had patience. 

Women don’t always respond to physical dominance, so a pimp 
has to be an excellent judge of what degree of it to apply and at wliat 
moment it is appropriate. The Hippy Pimp reports tliat one of his 
present women sometimes asks him to wliip lier bottom with a 
hänger during sex, so tliey seem to be a well-matched 
sadomasochistic couple. 

One ho known as Birthday Cake said she worked for a pimp for 
four years, gave him a new Cadillac every year, and one niglit came 
home front work with lier money “funny” and got the beating of her 
life. She walked in and handed over lier money; he counted it and 
said, “Tliat’s all riglit, lioney,” drew lier a bath, laid lier down 
afterwards on the bed, went to the closet and got a tire iron and 
beat lier senseless with it. She showed us the long scars wliicli 
required hundreds of stitches and demonstrated lier permanent 
slight limp. Horrifying as this seems, it sliould be noted tliat 
Birthday Cake continues to find herself with men who specialize in 
physical punishment, and often tells hair-raising stories about sucli 
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incidents with a matter-of-fact “ain’t I soulful” air. The other girls 
like her and listen politely to her stories, although they 
think “she crazy.” Some women in The Life can’t take violence 
while others 

ask for it and like it. Some are so starved for “love” they 
would prefer any physical beating to being abandoned by 
their man. Tanya had difficulty understanding why they stay 
for more and concluded that it is part of being “born a ho” (a 
traditional description). 

TANYA: My brothers, they told me, they says, “If you go 
somewhere, don't you even talk to a pimp ‘cause they gone charge 
you,” you know, and see, I don’t be paying nobody. And some 
dudes come up to you and say, “Who you paying?” I said, ”Fm 
not paying. Fm charging,” shit. But it’s a eold bag, that pimping 
thing is eold. I mean those broads out there just doing her thing, 
trying to get money for her man, and he’s just laying back getting 
the money and doing what he wants to do. And you know: fuck 
her! And kicking her ass and she look ugly after a while. SPIDER: 
They do it. TANYA: They dig it! And the more you do it, the more 
they dig it! CHRISTINA: Why is that? T ANYA: They some cold- 
blooded broads, they coldhearted. They some cold-blooded 
broads. I can’t understand it. My brother kicked his woman down 
three flights of stairs and she gets back up and says, “Baby, I love 
you.” Nowyou know that broad’s cold-hearted. She ain’t never 
been treated nice. Now that’s what you call “born a ho.” 
CHRISTINA: This broad told me the other day, she said, “These 
hos out here think they hos; they ain’t no hos.” She said, “You 
don’t learn how to be a ho, you be born a ho. And I was born a 
ho.” There’s some cold-blooded things they go through. 


224 




T ANYA: Yeali. My cousin has two White women and he 
treats theni like dogs. And niost pimps who have White 
women you’11 find that they treat tliem like dogs. But then 
sonie again treat theni niee. but my cousin even treats his wife 
like a dog and she’s Black, but she got out there and hoed for 
him. As soon as you go out there, the man loses respect for 
the woman and starts kicking your ass. I swear I don’t 
understand it. how they put up with it. They just be born a ho. 

Sunshine, it seems, was “born a ho.” A beautiful but tougli 
nineteén-year-old who brags about liaving been raised in the 
toughest neighborhoods ofOakland, Sunshine’s moods range from 
polite and cynically ingTatiating to vicious and wild. She has been 
used to physical punishment all her life, and expects it from any 
man she chooses to be with. Her man, Canary, was happy to oblige. 
Sunshine’s attraction for tricks was in the vaguely demonic look in 
her young girl’s eyes. “Sex is evil,” her sneering lips would signal 
even when she smiled. As she sat on a barstool waiting to be 
approached, she would finger the large black cross she wore 
around her neck. 

Canary has another Wliite woman, a call girl, in addition to 
Sunshine, who is a streetwalker; they all maintain separate 
apartments. Canary is a self-proclaimed bisexual, and was known to 
be an inveterate and pathological liar whose tales were believed 
only by fools. It is true, however, that he bought a partnership in a 
hip men’s clothing store, as he was fond of boasting. In fact, he did 
an excellent and thoroughly professional job of providing a new 
look and therne to an otherwise ordinary meiYs boutique, but the 
store folded after a few months despite his efforts. 

Canary wanted to go to a party with Craig, but he didiYt want 
Sunshine along as she was drunk; also he probably hoped to pick 
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kjf a giri (or boy) at the party and chippy all night. Sunsliinc knew 
his plan and refused to leave the car, so Canary dragged her up lo 
lu r apartment. She kicked and screamed all the way up four (lights 
pfstairs. Wlien they got inside her apartment she picked up a mcial 
l andelabra and attempted to hit Canary over the head witli it. 
Without hesitation, Canary knocked her out cold and left with his 
liit-nd for the party. The extern to which violence is an accepted 
part of day-to-day living in the subculture is illustrated by the fol- 
lowing excerpt from our field notes: 

The otlier day I [C.M.] fell over sorne packing crates while we 
were moving out of our apartment. That night when I went to 
work tliere were visible bmises all over my legs. During the 
evening while I danced various people made comments about 
my bruises, and all of them, to a man (and woman), refused to 
believe my story about tripping over the boxes. “Oh yeah, she 
tripped over sonte boxes. Well, you better watch your ass or 
Richard’11 really whup you next time!” [Laughter] 
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Chapter Seven 

The Pimp Game as a 
Model of the World 


PIMP 
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The Game of Life 

all life is a game; the triangle of exchange Game,game, 
game. Players view all of society as a network of those who game 
and those who are gamed on: “There are the givers, the takers, and 
thegivers-and-takers. After that comes the undertakers.” 
Everybody in his time is both a trick and a pimp, but the trick is to 
feel like a pimp most of the time, at least within your own value 
system. 

HARRIS: It stems from an eeonomic thing, havingbeen 
deprived of the good jobs and the good education. He wants 
to feel a sense of visibility, Pd say. He wants to be recognized 
and so in turn being a gifted talker or rapper 
- as we say in our world, “he ean really rap” - he raps to these 
chicks and he paints a kaleidoscope ofcolors, you know, a 
kaleidoscopic picture, a beautiful pieture. He make them believe 
he’s fighting the Man in his way, you understand? This is the only 
way we can get back at the Man, you know. You rob him of his 
love, you dig, yeah, and his money. And in turn you’re going to do 
this or that, but in tum it goes right back to the Man in far-out 
clothes, fancy clothes, jewelry and ears, see? So it’s like a 
triangulär thing, you know, from the Man to the woman, back to 
the pimp, right back to the Man. So it just goes on; as long as 
there is man and woman, there will be players and ladies. 

A trick knows he is a trick, but rationalizes it according to his 
psychological needs. A ho knows that she is both “pimping” off her 
customers and is being a trick for her man, but she also 
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rationalizes. Her need for a strong man, a goal, a set way of life, and 
love or the illusion oflove, are strong enough for lier to be content 
to be “tricked” by the pinip. A pimp knows first that lie is pimping, 
but only a few will admit that they are also tricks for the man who 
sells them Cadillacs, cocaine, television sets, jewelry, and clothes. 
When the pimp does admit lie has a “trick side,” lie too rationalizes 
that tliese things are wliat lie needs, and so lie doesn’l mind paying 
for them any more than the ho or the trick minds paying for what 
they get. As Harris pointed out, the various reciprocal needs create 
a triangulär exchange of wealtli and psychological gTatification (see 
diagram). 

everyone has a trick side Apimpmaytake hisdesire never 
to be a trick to comic extremes and refuse to say hello without 
getting paid for it: 

T ANY A: My brother is sucli a fine nigger, lie just fme, you know. 
He’s about six feet and he’s real liglit, you know, and lie lias this 
gi - eat big natural. He’s just, you know, the wonien just think he’s 
wonderful. But I ean’t stånd him. You know what lie told me? 

He’s really funny. He tells me, lie says onc day he was standing on 
Haight Street and I said, “What are you doing down liere?,” and 
lie said, ‘Tin trying to catch.” I said, “There’s lots of wonien out 
liere.” He said, “1 liate, I can’t be messing around witli no ho, tlie 
ho Fm looking for’s got to have class.” See, my brother tliinks he 
has a lot of class, you know, and if the woman don’t have class, 
you’d like spit on tlicni. He is, “Don’t even toucli me,” you know? 
Now this is only for Wliite broads. He tliinks he is so superior to 
Wliite broads that they sliould kiss his feet. He comes up to a 
Wliite broad and they supposed to say “Oh no!,” you know, and if 
they don’t do that tlien he ain’tgone even speak to them. In faet, 1 
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think my brother thinks he is too fine to speak, you know, yeah, 
he thinks he’s too fine to speak. He tells me all about his stories 
and he said this White broad cotne up to him and she says, “Ooh 
Giles, I’ve heard so much about you.” And so then this other dude 
named Henny was standing right next to him and so Henny told 
the White broad. “Do you have any money?,” and the White 
broad say no. so then he says, “You better walk on ‘cause Giles 
doesn’t talk.” I said, “You’re kidding,” and he said he really did 
this, you know. I said, “Did the broad walk on?” He said, “Naw, 
the broad paid and I talked to her.” 

This high-sidin’ story is typical pimp humor in which the 
themes of money first, never being a trick, and male dominance 
are carried to ridiculous lengths. “I don’t do nothin’ lessin’ I 
get paid!” is a common boast ending a story about The Pimp. 
The Pimp is a humorous character precisely because it isn’t 
possible to always pimp and never be a trick: 

HARRIS: You know, the way I look at it, man, like every man 
is a trick. Even you and I, although we have had skirmishes 
with the sweet life, you dig? You and I are tricks because we 
are human and we are susceptible to human frailties, now 
aren’t we? The average player thinks he’s so strong like he 
can’t be moved. Man, I have seen a rock roll down a mountain 
without the aid of hands, man, and chop the golden image 
down, baby, chopped him down. One of the biggest players in 
the City of New York when he was young was a dude I knew 
out of Miami, Florida, and man, like a chick came and hit him 
right in his most vulnerable spot, Jack, right in the heart, 
man. And a blow to the heart kills. 

Man, this cat went through a quarter of a million dollars 
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in less tlian two years. I ntean casli money, you dig, in two 
years. And it wasn’t no slickin’ cliick, man, like it was a 
country cliick, yeali. He thought lie was playing her, man, and 
she wound up playing him. Made him a trick, you dig? 

Pimps are not only occasional tricks for Cupid, as in the above 
example, and for the Cadillac and clothing salesmen, but also for 
their fellow hustlers who sell them cocaine and other illicit 
commodities. James saw the hustling of the hustlers as a natural and 
acceptable part of life: 

JAMES: Everybody has to be hustled. The husders got to be 
husded, they got a weakness too. And they enjoy the weaknesses 
they liave. They got to play the gante by the rules and so they do 
tliat, and they enjoy that, Everybody makes sonie money or robs 
something or some emotion off everybody else at one tinte or 
another, at one place or another. But while constant gaming and 
hustling is accepted as the natural order of things, every player 
was careful to point out the abuses of the hustler’s ethic. By virtue 
of his profession and his view of the world, the boss player is at- 
tuned to recognizinggames wlten he sees them and can therefore 
know wlien he is being “for real” and wlten he is gaming: JAMES: 
Slick people, slick, you know, use each other, exploidng each 
other’s emotions and needs to their own advantage. That’s just 
anotlier whore-trick game. Ifyou’re into it you can see what it is 
and recognize it wlten you see it. Therefore, you can walk around 
it, and you can get offyour fucking job and be for real for a 
cltangc. Tliat’s the essence of it, and that’s why it’s so fucking 
beautiful. 

There aren’t too rnany cats hip to it, but young cats who see it 
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know that’s wliere it’s at. Rather tlian playing a game, put on 

■ some tennis slioes, and get a goddanin tennis räcket and go 
f out and play tennis with sontebody. ‘Cause I know that’s 
I [unrelenting hustling] not wliere it’s at. It doesn’t bring no 

■ liappiness or satisfaction. It don’t make their heads riglit. 

I Wliere’s the peacc of mind, wliere can you relax, wliere can 

you be at liome at, and wbo can you be at liome with? 

I One of the basic problems in American society, according to the 
players, is tliat most pcople are totally unaware of the games tliey 
play every day. The clergyman is so pnffed up with pseudo-morality 
ne can not see the nattirc of the game lic runs on his congregation; 
ihe housewife is unaware of the game she runs on her “trick 
■husband” every payday. Most people cannot corne “olT their game” 
and be “for real,” since tliey cannot tell wlien tliey are playing a 
game unless tliey liave a tennis räcket in hand. 

I Players believe that being in an “illegitimate” game fosters 
greater awareness of game behavior. “Legit” members of society 
ure blind to their own games and those of their fellows precisely 
I bccause tliey are considered “legitimate” by the majority. To take 
an extreme example, if killing is “legitimate” in wartime, tlien the 
killer has less awareness of wliat lie is doing than the man who kills 
“illegitimately” and knows lie will be considered a murderer. 

the legit game Alocal Cadillac dealer was rather unsubtle in his 
pimping off the pimps. Wlienever a richly-dressed, hip-looking 
Black man presented himself as a customer, the dealer would size 
trp the nian and ask, “Are you an entertainer or a player?” Wlien 
ihe Black man asked why, the reply was, “Because the down 
payment is two thousand dollars if you're an entertainer and two 
ihousand ftve hundred if you’re a player.” 
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The boss player recognizes that the Cadillac dealer is pimpin/t 
him, so he seeks to break the triangle by going legitimate. Sinn' 
working for Mr. Charlie is unthinkable, he opens his own business 
or begins his own career and works for himself. Of course, “goin/t 
legit” is no more than a compromise because the boss player 
recognizes that everyone, Black and White alike, is a trick for 
someone or something, even if it is only the Intemal Revenur 
Service. Therefore the players claim that going legitimate really 
means switching one trick bag for another. You are on a “higher 
level” with new pimps gaming off you and making you another kind 
of trick, but at least you have a chance to escape prison or poveriy 
inyour oldage. 

Since there are pimps and tricks on every level of society, and 
no individual can escape being gamed on by somebody in his lifc, 
he must decide whether he wants to be rich today and poor 
tomorrow or rich today and rich tomorrow too. To some pimps it is 
winning the game to have money in your pocket in the morning; to 
others winning the game means having money in your pocket everv 
morning till you die: 

BROCK: To me the game itself is basic. I personally believe 
that in this society and this country, just sticking to the 
basics, we have two diflerent individuals. The haves and the 
have-nots, you know, and each individual has to decide who 
they intend to be, a have or a have-not. 

One informant disliked Iceberg SlinTs book because it 
was only about “the old game of survival and that’s just not 
what’s happening today.” He said, “After you’ve been in 
The Game for six months, you ought to have survival down and 
be able to go on to higher game.” If you buy a bar or restaurant. 


233 





1 


you may get pimped by the police or tlie fire inspector; but it 
won’t matter so long as you can be rich tomorrow as well as 
lodav, for the “break-even” game of survival is barder to play the 
olderyouget. 

Every American major institution, from the law courts and 
the business Establishment to the Armed Services, is viewed by 
the players as a pimping situation. They see society itself as a 
network of people gärning ofF eacli other for money, power, or 
some kind of ego-gratification. The preacher is a pimp gaming 
off his congregation, the politician is a pimp gaming off his 
constituents, the law-enforcement system pimps the 
lawbreakers, the wife is a ho gaming off her husband who is her 
trick, the employer games off his workers, the Wliites pimp the 
Blacks, and the federal govemment pimps everybody! This view, 
widely held throughout the ghetto, has recently found 
expression in the writings of Black militants and is one of the few 
areas in whicli pimps and Panthers seem to be in perfect 
agreement. 

The player conceives of himself as a small businessman within 
the capitalist tradition of free enterprise and considers himself to 
be no more corrupt in his methods than the legitimate businessman 
trying to get ahead in a ruthless, competitive, materialistic 
economy. 

BROCK: See, a player, pimp, a prostitute, a ho is actually 
striving for the same things that a square is striving for. 
Ultimate security, Utopia, annual income, everything else, 
you know. Like I said, the ultimate thing for every player 
really is the point where they can go legit. This don’t mean 
he’s going to be one hundred percent legal. He’s still going 
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to be a player. Even tlie Mafia puts its money into legitimate 
business. 

a hierarchy of game As we have seen, the concept of “game” 
is extended by the player to construct a eoherent view of the world; 
it is by no nieans restrieted to prostitution. A boss player is anxious 
to move on to “higher” game, but his basic attitude towards 
“playing” remains the sante: 

BROCK: A good businessman has got to be a player, a 
salesnian got to be a player. Fimps aren’t the only players, 
pimping is just a pliase of The Game, it’s like a brancli, you 
know, and you just have to gain enougli knowledge to brancli 
out to something deeper, rnore profitable, more steady, but 
it’s all still game. Wlien you hear people talking about The 
Game first thing eorne to rheir mind is pussy, pussy, pussy, 
you know. Tliat’s just a small, minute part of The Game’ 
cause once you get in The Game it gets in your blood and it 
does not get out. You will play for something for the rest of 
your life. It might be tliat building across the Street. Let me 
go take this guy to dinner, and dine witli his wife at some 
country club, and you might have already sold the building 
before you even buy it, but you’re still playing, see? Wlien 
you Hip over onto your square tliings you’re not going to be 
just a normal everyday square tliat goes to cliurch every 
Sunday, you know. 

The hierarchy of game is based on the degree of security and 
reward, as well as on the amount of finesse involved. At the very 
highest levels are games which are considered respectable and 
legitimate outside The Life. 
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Very low levels of game are characterized by degrading tasks, 
and by a built-in guarantee of self-defeat. “Git the money any old 
way and run” games are at this lowest level. As one woman 
expressed it: 

LI’L BIT: This is why the Black men caiTt comc up bccausc all 
the lime hc’s gaming, hc’s gärning on himself, you know. Scc, 
‘eausc the Black men are out for the snateh and grab. He’s not 
thinking ahoul the fuiure. They talk like they thinkingabout the 
futurc, hut they’re not. That'sjust wliat they tell tlieir hos. 

You scc, like I know a lot of hos and they cheal their-sclves 
out of money. Like they might get a trick and go on and ho and 
steal the dudc’s money where all she had to do was get the 
dude’s plione mimltcr and, sliit, get her a book |of pltone 
numbers in order to bccomc a call girl witli a repeatahle, 
earefully sereened elieniclc|. 

So all this that she’s fucking up ‘cause she stole the man’s 
money and if he finds her, he’s probably gone kick her ass. 

See, all they think about is the snatch-and-grab game, get the 
money and run. So the money’s gone tomorrow and pretty 
soon you’re gonna run out of men and then the game is just 
gone be dead. 

The gradations between high and low game, based on con- 
versations with many informants, looks approximately like the chart 
facing, in ascending order. 

money, power, and race J. Paul Getty, Howard Hughes, and 
Aristotle Onassis are considered to be boss players and niore 
powerful than the presidents of the United States and Greecc. 
Harris said that while reading The Selling of the President he 
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realized tliat all the votes in the country could be bought by money, 
which reaffirmed liis belief tliat money really rules, not politics. 
Harris also believed tliat John F. 

Kennedy might liave bought liis majority despite liis popularity. 
Bobby Joe expressed the idea tliat money is the ultimate ruler: 

BOBBYJOK: There are morc powerful men dian (lic President, 
heeause the President doesn’1 liave tliat mueli money and lie 
ean’t go aronnd tellingail the people witli tnore money tlian him 
wliat to do. He doesiPt rule all the States heeause lie doesiPt liave 
linaneial interest in all States, hut there’s hig men like Hughes 
who liave a busincss in every single state, oil lields in Alaska, 
eteetera. 

Jn every single State he’s got some finger in it and he 
Controls the economy and therefore he aetually rules 


the country. He sends messages to NLxon saying, “Hey, you 
can’t do tliat because this is gone do this to me.” And so, 
pretty soon. there won’t be no President because people, the 
new generation, are getting hip to the bullshit tliat they’re 
tryingto brainwash your mind with. 

This same young man stated that there are only two tliings tliat 
are respeeted in America today: wliite skin and money. We 
disagreed and asserted that a wliite skin and no money woiTt get 
you anywhere. 
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Bobby Joe liked that, agreed that the main thing is to get money, 
and added that when you are starting out you have to be tough and 
step on some people to get it. Steve said the following about race 
and money: 

STEVE: Everybody hates pimps. but they hate Black pimps 
even more so. Because they Ve got their game laid and it’s a 
game that Whitey can’t come into, no bullshit. But see, that’s 
where Whitey had it made when he started out pimping, 
because he had that going for him up until now. He is White 
and he can go any where. Whereas now the Black man can go 
damn near any where he wants to go, all he’s got to do is have 
the money. See, it [pimping] used to be one-sided, now it’s a 
two-sidedgame. 

Players like Steve would like to believe that money rules over 
race as well as politics, but the notion that Black skin and money 
will get you through any door is simply not true. It is a hope which 
disregards current realities. Nevertheless, if the players didn'i 
believe absolutely that money runs the world, there would be an 
empty victory in trying to accumulate it. While Steve asserted that 
“Jf you play, you got to pay” (meaning payoff), his version of the 
following embezzlement case shows his understanding that white 
skin nevertheless is a big asset. 

STEVE: Ninety-nine percent of us are behind those bars 
because we haven’t learned yet, if you’re going to play this 
game, you’ve got to pay. That’s the only way you can do it. 
Bobby Baker did eighteen months. Where? In his honte. 
Eighteen months in his home. He’s a big White player so he 
did time in his home. Now you let me steal six hundred 
million or three hundred million dollars and they’d send me 
to the electric chair. I figure he got a good take out of it. I 
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know he got a good take. I think he stole six million and he 
retumed three million. So half that money that he did spend, 

I’m willing to bet that he put at least one and a half million in 
foreign banks, and they’re trying to stop that now. 

His version of this case where payoffs and race are both factors in 
winning also demonstrates the players’ desire to identify with the 
smart and crooked businessmen, most often White, who wheel and 
deal in the realm of “high game.” In order to identify with them 
they must minimize the factor of race and raise money, in the form 
of necessary payoffs, to the level of an all-powerful god of Mammon 
in which they put their faith. It is the god of money that will deliver 
them into the promised land and will allow them to “play past” all 
obstacles in their path. In this view, the pimp expresses a common 
ghetto sentiment: “Fuck Black power and White power; I believe in 
green power.” 

Money is more powerful than love because love is “here today 
and gone tomorrow” (a line from a populär soul song); it is more 
powerful than family because family members game on each other 
for money all the time; it is more powerful than religion because the 
Black preacher is gaming on you and Christianity came from the 
White man in the first place; and it is more powerful than education 
or the law. So it seems to the Black player that the only thing that is 
standing in the way of a Black man and happiness is his poverty. 

Nevertheless all the Black pimps in the study have experienced 
situations where their faith in money to open all doors has been 
contradicted by racial discrimination. Even when they seek housing 
in a racially mixed neighborhood, the Black pimp will usually send 
his White ho to secure an apartment. Aftcr a few montlis the 
landlord may discover that a Black man is livingthere and usc somc 
pretext to evict them and they go back to living in a mot cl. I lippy 
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Pimp and one of his hos once rented an apartment in this fashion on 
Nob Hill and were asked to leave because no pets were allowed and 
she had not declared that she had a dog when she signed the rental 
agreement. No mention was made that she had a Black man living 
with her. 

Rather than play this depressing game many players live in the 
ghetto and identify with their ears rather than with their apartments 
as symbols of afflucncc. Racial discrimination is therefore the 
biggest obstacle that the pimp must “play past” and Black pimping 
is a garne which is specilically devised to “play past” it. His woman 
takes all the chances and uses her White skin or, if she is Black, the 
privilege of her womanhood to game off society and protect her 
man. Yet despite this implicit recognition of social reality, most 
players have faith that someday tliey will have so rnuch money that 
all doors will be open to them, including the taxicab door. 

what are the prizes? The players’ view of the world is boththe 
ultimate expression ofcynicism for the American social structure 
and faith that money is the way to open that door. They identify 
with the lower-class ghetto hustler’s ethic as well as with materialist 
goals of the bourgeoisie. They have disdain for the square way of 
life of the White and Black middle classes (“Ain’tgot no soul,” 

“It’s phony”) and simultaneous admiration for their security and 
luxury. There is aconstellation of “high-class” activities and 
possessions of the leisure class which the pirnps all express a taste 
for. These include playinggolf (which is also a good hustle like 
pool hustling if one is skilled, and one pimp was training for this) 
and horseback riding (nine pimps clairn that these are their major 
recreations); a house in the country; a penthouse in the city; a 
private airplane (a Lear jet, a helicopter for trips from their country 
estate to the city), though none in our study presently owns an 
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airplane, but they do rent them; a large automobile like a Cadillac 
or Lincoln Continental or Rolls-Royce (one piinp has a Rolls), and 
a chauffeur to drive it (several hire drivers now and then); portable 
color television for the car, a phone in the car (one pintp has this), 
and a stereo tape deck for the car (this is standard); a butler and 
Man Friday; pedigreed dogs (large Afghans, poodles, a whippet, 
and a Chihuahua who perches on the arm of his master are current 
examples); Chivas Regal Scotch (even in the “funkiest” motel room 
this is the gracious hospitality offered); diamond and gold jewelry 
(pimps and hos will discuss and examine these, Haunting their 
knowledge of the subject as well as their possessions); and, of 
course, expensive, often custom-made, clothing. These symbols of 
the rich, aristocratic leisure class are accepted by most players as 
the obvious desires of everybody who has any sense. But the limbo 
of not having found a suitable and satis fyinggame to play is one of 
the great sources of misery and anxiety in our time, and even some 
of the pimps have been touched by it. 

For example, Jimmy vacillates painfully between being a pimp 
and a “hippy.” He has two women whom he genuinely loves; they 
bear his children and he cares deeply for his family. He does not 
exhibit the desire for female humiliation or the “cold-bloodedness” 
traditionally considered necessary in the pimp subculture. But 
neither does he have the “hippy” disregard for the prizes of 
American material eulture. Sometimes he talks of getting a 
houseboat in Sausalito rather than a Cadillac or a yacht. 

JIMMY: Who needs it, you dig? Who I gotta impress? My 
ladies and me, we just want to get our thing together and be 
happy. What do I care to highside and ride down Fillmore 
Street in my Cadillac for? That’s bein’ a trick, you dig? 





Wlien he talks like that, Jimmy is often to be found simning on 
tlie beacli or enjoying an afternoon in the public parks, associating 
with “hippies” and thorougbly enjoying himself. A wcek later he is 
apt to be talking of hustling, pimping, going to Reno to “hit it big.” 
During one such reversal, we asked him about his previous 
statements. “Wliy do you want all the stuff,” we asked, “that the 
White hippies are turning their backs on?” 

JIMMY: Wliat else is there for me to want? I can’t go back to 
Africa, can’t rattle a spear and sit around watching the 
crocodiles in the river, or watcli the rhinoceroses, you dig? 
Wliat else is there to want hut big cars, Lear jets, yachts? 
That’s wliat everybody want. Yeah, let them White boys go 
liippy, grow their hair long, and go without shoes. I know 
wliat it’s like to go barefoot. I was born witliout shoes, we was 
all kickin’ mud, you dig? Now I want all the stuff those Wliite 
boys liad. If tliey want to be kickin’ mud now, it’s cool with 
me. 

On the other hand, the behavior of upper-middle-class people 
who live the way of life associated with tliese symbols is considered 
by the players to be pliony, not “for real,” not soulful. Here lies the 
dilemma of the simple pimp; if he saves his money he can obtain 
some of these things, and can go riding or golfing anytime, but if he 
wants all of tlicm he knows that he must leave the glietto and 
cliange lus way of life entirely. Instead of playing with a few baubles 
that money can buy wliile still enmeshed in the glietto Street life, he 
would liave to cliange his environment and his friends and become 
a real businessman and acquire the skills of the higlier game. 
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Players’ View of the Square World 

To a player, the square world means the slavery of a “trick 
marriage” and a “chump job,” which is considered a douhle yoke to 
ii avoided at all costs. The two are perfectly nieshed. At work the 
hoss pimps the square to produce. At honte the wife pimps him to 
sncceedathisjob. 

■ Sales organizations and other businesses are well aware of how 
1 profitable an alliance between the wife and the boss can be. Many 
salesmen’s wives, for example, receive books of “prizes” and are 
cajoled by slick promotional material to “encourage” tlieir 
liusbands to sell, sell, sell. And doiTt forget, one sucli brochure 
I adnionishes, to “give your husband a royal welcome wlien lie comes 
I lionte.” An accompanying picture shows a wife giving her husband 
a sexy embrace. 

trick marriage Wlien a pimp gets turned out lie must re- 
Wrondition himself to cast off his motlier’s “brainwashing.” He does’ 
not want to be a trick like his fatlier; instead of accepting the 
■ common belief tliat “it’s a man’s world,” he realizes tliat tliis is just 
a lie promulgated by women, who are really in control of the trick 
marriage. A WomeiTs Liberation movement is not revolutionary, 
say the players. Wliat would bc truly revolutionary is the liberation 
of men. 

BROCK: Wlien he goes on his first date. Mom buys the 
corsage. Mom usually drives you to the first date. Dad don’t 
even want to hear tliat shit ‘cause he knows, Dad’s starting to 
get hip and see what the funk is about this. He knows wliat 
feappeiis wlien the pussy grows teetli and the charge card 
that’s flowing out. Even time she comes around there’s a 




mink coat coming, you know. Dad is, the disillusion has 
stopped with Dad, he just looks at you going through this 
shit, man. He wants to say something but what can he say? 
How can he, he’s no example, he’s a trick too. 

Whether the men want to admit it or not, every woman is 
a ho regardless of what the status is housewife. nun, 
prostitutes, whatever you want to say. The housewife gets 
longevity, you know. She gets the vacation every year, she 
gets the security with the fella on a twenty-five thousand- 
dollar-a-year job. Vacation every summer, the golf club, 
country club, and a couple of kids. She gives him the kids, 
you understand, in order to lock him up, ‘cause she knows 
once she has had one or two babies, she’s going to have him 
locked down tight, and even if he leaves she can still get four 
or five hundred dollars a month, if he’s making any kind of 
money. 

If Ite wants an extra sliot ofeock lic promiscs hcr a vacation to 
Hawaii or Bermnda or Acapiilco. a mink coat, and so on. Wefl, a 
prostiintc is rcally bcing morc honest ilian the housewife Itccalisc 
she gris hers plaeed in front. The gny knows hecomes np with his 
HIty or a hundred hneks or whatever il is, and when he finishes 
doingthat he can get ttpaml wasli off.go home, and g» to bed with- 
ottl giving lus wile a vacation for this, a summer tltat wonld eost him 
sixtccn hundred dollars instead of the hundred he can s|tcnd for the 
prostiintc. 

This whole society is supplying demands and the pussy is 
the gold mine and the trick has got a burning hot fire in his 
loins, you know, which he’s got to take care of. ‘Cause his 
wife is pimping him, see? She gets him to get up every 
morning, cooks his breakfast to make sure he’s good and 
strong, gives him his vitamin pillsund everything, hands him 
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his little briefcase, you know, so he can go out there and get 
the buck so she can go play bridge, go get her hair done, 
understand? 

Broek was once a middle-class, straight-and-narrow trick husband. 
He says he knows from experience what it is like to support a lady 
who is good for nothing but sex - and that not often or willingly 
enough — and he is not unique. Many other pimps have also turned 
out after waking up one day from a trick marriage and a similar 
feeling ofgoing nowhere in the square work mill. 

James points out that it doesn’t matter whether or not the 
American woman is aware that she has made her husband a trick; 
the facts of the situation speak for themselves: 

JAMES: Recognize The Game as being what it is, game. The 
American housewife in suburbia doesiTt know what The 
Game really rneans and she’s playing on her husband every 
fucking payday, she’s running it on her fucking husband. 

Now that’s a sad predicament and a sick situation. Analyze 
that situation. That’s where the real sickness comes from. 
When three out of four come to divorce in the court in the 
course of a few years, it’s sad. And what’s wrong with the 
institutions in this fucking country, that’s the question. 

Chump job According to the players, working for Mister Charlie 
or anyone means selling out one’s manhood and one’s soul. Any 
typc of subordinate position is being a nigger, somebody’s lackey, 
and some Blacks are understandably more sensitive to being 
somebody’s nigger than some Whites. The puritan ethic of work is 
totally rejected. “Why should I work a chump job for chump 
change when I can make real money and be independent of the 
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Man?” they ask. Independence and money rather than a job 
identidcation means manhood to a player. 

Broek is not a glietto hustler with his roots in the Street, but 
rather a dropout from the Black bourgeoisie. His reasons for 
choosingpimpinglie notonly in racism and the Black or Wliite 
matriarchy, but in the frustrations ofemployment whieh many 
Americans face. The dilemma con fronts anyone who desires 
meaningful, challenging work in a society whieh offers a surfeit of 
tedious jobs bereft ofdignity, adventure, or respect. A significant 
nurnber of American men and women feel like niggers in a 
Dagwood-Mr. Dithers situation, but Black men feel it worse than 
anybody, even Black men like Broek who could make it as a token 
nigger in some big Corporation. 

BROCK: Now what I had to adapt myself to was my own 
independence. This is the stick that I liave to carry, this is the 
sacrilice that I liave to make because I ant an independent 
individual. I can ftnd a better way of spending nty life than behind 
Joe Blow’s desk for twenty-ftve, thirty dollars a day, you know. 

And I get into a group, the same fellas, we all go honte on the same 
bus or train or car pool, we all go to the same bar, sit and talk the 
sante shit about how, to give you a for instance, 1 was in a club 
downtown on Geary Street the other night whieh is considered the 
legal exeetype thing, you know... RICHARD: The Boojies? 
BROCK: Yeah. And there was these two light-coni])lected Negro 
fellows conte in with short hair, and 1 was sitting at the bar next to 
them and they were diseussing about cars. One guy says, “Well, 
you know, I think I’II get uppity car this year, and I fouitd out how 
l’m going to do it. I’m going to go to the bank and Fm going to 
borrow a eouple thousand dollars and Fm going to pay the car off 


247 







cash and get a reduction in price, you know. You get the car more 
or less stripped down, it’s not going to have FM radio in it, air 
conditioning, a heater, or whitewalls.” 

The other guy say, “Yeah, I understand, my little Fiat 
doesn’t even have a radio in it.” Then digging the conver- 
sation, man, it was going round and round about how to get 
Whitey, and they’re already making it. They’re already 
wearing those sixty-nine-dollar suits, strictly traditional with 
the shoes, complete stereotype, bourgeoisie set, you know, 
and they’re still speaking how they can live life 
even cheaper! 

One guy says, “One ofmy roonimates is movingout so why 
don’t you move in with us, save money, lake it and put it down 
on the car.” Always 117ing to figurc out cvcry way in the world to 
live life eheaper 011 what I eonsider a lowcr existenee so they can 
(il into the stereotype of the young fella eoming up in the olliec. 
Talking about how lie ean save the boss money and tliat 
promotion shit,you know. 

All the time Fm sitting up lliere thinkingaboui how and 
where Fm going to eateli me a I10, you understand, to get me 
some money insto-presto riglit now so I can live like thegreatest 
riglit now, not twetily years from now, you understand, wlicn I 
have the gray liairs in my liead, and my liack is starting to slump 
sitting011 a god-damn desk and myclbow all worn out and I got 
patcheson my god-damn sleeve! 

Fm tryingto ligure out riglit now how I ean have some of 
the beautiful tliings in life. Man, thesegoddamn mothcrfuekers 
have bccn brainwashed by the masters. Fm still a puppy, in my 
youtli and Fm enjoying il as best I ean and, hcy, I just love life. 

But I feel right now if all this was to blow away and it 
could, you know, I can’t think of a pleasanter way to spend 
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the last two and a halfyears. I haven’t any pulled ligaments, no 
hernias, I still walk straight, you know. And nobody can say, 
“Well, darnn, he died behind the plow.” 

Independence and manhood are why a player, if he goes 
on to higher garne, will onlygo inro business for himself, 

which of course makes him prey to all the vicissitudes of private 
entrepreneurship, and sometimes requires that his wornen return 
to hoing periodically dnring lean periods. Nevertheless, both the 
player and his women would rather rely on themselves than work 
for anyone. The pirnp tells his ho that it is futile and degrading to 
work for a man as a waitress, secretary, salesgirl, bank teller, ftle 
clerk, or dancer, when the same amount of money can be obtained 
in half an hour off that same man, who is now her trick instead of 
the other way around. Jn addition, she does not want her man to be 
reduced to the level of working at somebody’s chump job either 
when she can insure his independence. Jf she is a simple ho who 
lacks self-conlidence she will seek to keep him always dependent 
on her. But if she is a boss lady who can see beyond “the pussy 
garne,” she believes that giving her man the financial basis to go on 
to highergame as an independent businessman will insure her own 
security as well. Of course, rnany men are waiting to exploit her and 
tlien leave her, so the boss lady must be sure she chooses the right 
player in the ftrst place. 

hypocrisy of squares Pirnps and other hustlers often have 
strong views on conventional morality, for they are in a unique 
position to observe hypocrisy in action. 

As youngsters, most were taught about justice for all and equal 
pay for equal work in the land of unlimited opportunity, only to be 
sadly disillusioned in adulthood. Those in The Life clairn there is 
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■Ess hypocrisy and “bullshit” in tlieir subculture than in the square 
world. The rules, expectations, and goals are straightforward and 
provide the individual with a sense of security and consistency. 

Soulful Spider expressed his disillusiomnent with the moral 
»achings ofhis youth: 

SPIDER: Do you realize that society’s emotions are criminal? 
They teach you, don’t steal, don’t do this, don’t do that, and 
wlien a Good Samaritan family picks up a bag full of a whole 
bunch of rnoney, nobody knows they got it, you know, or how 
| they cante in it, and they know these people wouldn’t steal it 
I because they ain’t those type people, you know, they turn it 
I over to the police, and the newspapers write up articles about 
I it. But the neighbors call them such idiots, talk about them so 
bad behind their back, make them feel so miserable that they 
have to move and the reputation stays ‘cause they’re the 
[ cliumps from then on. Now you tell me if that isn’t criminal, 
i underneath all that Samaritan bullshit they hand you? 

Jn the following interview Broek tells ofhis dissatisfaction 
with the square sales jobs which lie once held successfully and in 
which he achieved a promotion to teacher of salesmen. 

BllOCK: You have to stop and think what our individual 
incentives in life are, you know, what people like. I like people 
who like nice things, like a nice living standard, nice clothes, 
charge cards, whole bit, you know. Cash money jump to New 
York, take a plane to Hawaii for the weekend. I like money, the 
things that I do. I try to advocate money at all titnes. I am 
materialistic, see. Now people who don’t like these things, 
referring to broads, ain’t got no business around me anyway. 
These are the type of things that I talk about, you know. And ten 
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years from now I would like to be talking about my Lear jet. 
CHRISTINA: Everything that you just said could equally be said 
by a square businessman. BROCK: What’s wrong with that? 
CHRISTINA: Well. that simply raises the question, why even bother 
with taking the risks that you and your women have to take? BROCK: 
What risks? CHRISTINA: Well, there’s the constant risk of being 
busted. BROCK: So what? Being safe is not being rich. CHRISTINA: 
Well, I was just saying, why bother with The Life at all, since you 
obviously have personal qualities and background that are beyond 
most people that I see. Why don’t you just go into a legitimate 
business and make it that way? BROCK: Well, you know I tried that 
and I was successful selling fire alarms, because I did believe in that, 
that it was a useful product for the home. But encyclopedias, man, I 
felt like a phony. I felt like a complete asshole for doing this. Yeah, I’d 
go home at night and feel just rotten, you know. And Td be talking to 
people and I’d be wondering when this is going to say, “Get out of my 
house!” CHRISTINA: But they never would? BROCK: Td be waiting. 
just waiting for the dude to say, “Cool it man, I don’t want this shit, gei 
out of here! ” CHRISTINA: But they’re such tricks. Hey, what am I 
talking about. Tve bought magazine subscriptions too! BROCK: 
Right. Moochies, that’s the word we used. Suckers. We said, “Here’s 
a real mooch neighborhood.” Same word as trick really, you know, 
“This one’s a real moocher” like. And this dude would wind us up like 
toy soldiers and we’d jurnp out of the car running. Running! This is 
the total brainwashing, you know. Here you’re going to get your first 
chance to get in the business world. Your big fat opportunity to go out 
and get all these moochies. “They’re waiting for you with open arms,” 
he used to pep talk us. I used to cram my mind with all this shit. I had 
tape recorders [sales motivation] and books. Every night before I went 
to bed I’d playa tape and Td wake up in the morning and while I was 
shaving these things are running through my mind, you know. I knew 
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every rebuttal. CHRISTINA: And that’s why you say you felt like a 
phony. BROCK: Well, I was. Fm trying to decide now what I am now. 
Wliere to go from here. I know I can’t make it as a square, you know, 
in a relationship with a woman. Would scare the shit out of me. 

It is the phoniness and meaninglessness ofsuch jobs, besides 
the limited material rewards in return for hard work, that turn off a 
man like Broek and turn him away from the straight world. 

For youthful members of a minority group, justiftably weary of 
being patient, the moral and social teachings of their Black 
religious upbringing bear faint resemblances to the world of 
experience. We asked Broek why it is that pimping is such a high- 
prestige occupation among Black youth. 

BROCK: You know what I think that is? I think pimping is 
the supreme breach of the rules, you know. You completely 
turn everything around. You ereate a different environment, 
different understanding. Jt’s like your own world, you 
associate with your own people, you have your own set of 
rules that you follow, it’s a completely different society. It’s 
weird, you know. At one time I found a lot of security in it 
‘cause I knew what was going on. It was laid down to me what 
was right and what was wrong, whereas in square society, 
people are always doing things that are wrong and ealling it 
right. Just like parents who tell their kids, I don’t want you to 
smoke, to drink, take LSD. But Momma’s an alcoholic, 
chippying on Dad. And Dad, he’s a deacon of the church and 
supposedly the most moral, upright Citizen in the community 
and he’s running around paying a certain girFs rent for the 
last ten years or he’s been padding his secretary’s salary with 
a mink coat, maybe a weekend trip. But Dad is very moral. 
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you know. And tlie least little thing you do is inimoral. Ifyou 
get caught smoking pot, you’re totally out of pocket, you 
know what I mean? The audacity! But it’s cool for him to 
sneak offwith his secretary. 

Broek went on from personal and religious hypocrisy to include the 
hypocrisy of Wliites in relation to Blacks in a parental analogy. He 
compared the hypocritical father who is strict with his son to the 
Wliite establishment which deftnes what is acceptable behavior for 
Blacks. 

BROCK: To me the funniest thing about it is that it’s like the 
difference between the two races. It’s still like all these things 
are cool for him to do, but don’t you do it. Wliitey wants to 
set a standard for hintself, but doiTt you try to get it. He wants 
to make all the beautiful things and present these things to 
you on TV, but he don’t want you to have that. But he wants 
you to work like a motherfucker. He wants to stand up on top 
of your back, but he don’t want you to have it. 

Now I’m going to tell you the truth: if I was Wliitey, Pd 
be the same goddamn way. See, that’s why Pm not 
prejudiced, because I realize that if the tables were turncd, I 
miglit even be worse, you understand? If you was Black, I 
might have your leg shot riglit now. Pd run you down in the 
Street, wench, Pm for real! Unfortunately I came out on the 
losing end. But instead of me just accepting it, only thing I 
can do is put myself in a position where I can, anyway, you 
know, enjoy it, best I can, anyway. And improve on the 
situation. 
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Pimps and Politics 

Unlike the political activist who is dedicated to the betterment of 
his own and his brothers’ lives, the pimp figures he has only one 
life, his own, for which to be responsible. Players deal with the 
givens of society and pragmatically feed off its ills in deftance of it. 
A militant Black man in the bar one night loudly proclaimed, Tm 
gone get my piece [gun] and go shoot all the Whiteys.” A player 
replied, “Don’t do that, brother. Shit, you gonna take all my 
business away.” Another player remarked that business was best 
when police came down hard on political demonstrators as this 
encouraged disrespect for the law, and tricks were more apt to 
solicit their ladies. On the other hand, when there are race riots, 
the prostitution game is bad because “people stay home that would 
be out in the streets ‘cause they’re scared.” Whatevcr the climate, 
the player assesses it in terms of his personal gain. He is as practical 
as a stockbroker about the world situation as it relätes to business. 

Dealing with the givens of society instead of trying to change 
them is a relief to those who are tired of banging their heads against 
a brick wall. The players believe that “if you are true to The Game 
and to yourself, The Game will be true to you.” The race problem 
can resolve itself without the pimp’s participation in a sit-in. 
BROCK: See, I let other people do the crusading, you know, 
about doing something. If I can’t do myself some good, how can I 
do anybody else some good? RICHARD: You mean like the 
militants? BROCK: Yeah, like Stokely Carmichael, Rap Brown, 
Huey P. Newton. He can do that one to fifteen years for me. He’s 
doing the things I thought about doing. When I was going to higli 
school there was seven of us. Four of these dudes they all went 
into the service, to the Bay of Pigs operation. Something told me 
not to go ‘cause I was gone get killed. Now, one of these dudes 
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got his leg sliot off. The other three are Black Panthers. TlieyVe 
all been to jail a nuniber of tintes. One is being liunted by tlie FBI 
riglit now. He was tlie captain of tlie Bay Area cliapter of the Black 
Panthers. Now he’s being liunted like a fucking dog, you know. 
CHRISTINA: A fugitive. BROCK: Riglit. One come by the store 
and asked me did I know where he could cop firearms, tliis and 
tliat. you know. He knows tliat I do extensive traveling around the 
country. But I decided to let him do the crusading. He started off 
by going to the Bay of Pigs thing, you know, and he was a 
paratrooper and he was one of the cats tliat teaches everybody how 
to make bombs. All these dudes went except for me and another 
dude. CHRISTINA: Tliey joined up togo? BROCK: Yeah. They 
volunteered! I got mad. and Kennedy said if you get married, you 
doiTt liave to go, so I got married. I said I could stand tliis better, I 
can divorce tliis without getting shot. 

Broek and otliers decided at some point to deal with society as it 
is ratlier than try to change it, but pimps nevertheless remain 
another breed of liero. Before tlie rise of Black militancy the pimp 
had even more prestige in the glietto. Today tliere are conflicting 
views of Black manhood wliicli imply two opposing strategies of 
getting Whitey. The Black militant feels fulfilled in his manhood by 
confronting the Man and telling him where to get off. The pimp 
may agree with what the Black militant is saying, but he prefers a 
less visible strategy, one tliat has more cool, more game to it, and 
one whicli has immediate personal rewards. 

BROCK: The Panther comes out like a bull. He comes out 
fighting and consequently he puts everybody on the defensive so 
they are warned and positioned. If the Panthers were to be an 
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effective group, tliey would liave to stay in tlie background quietly 
and do tlie guerrilla tliing. But these dudes don’t like to be quiet 
and crafty, tliey love to sliout abont tlieir nianhood all tlie time so 
everybody knows wliere tliey’re at. RICHARD: How would you 
respond to someone wlio said tlie closest tliing to a nian in tbis 
I country is a Black Pantlier? JAMES: I doiTt agree witli tliat. 

I Because tliey’re trving to define nianlioodism in tlieir attack on 
wliat’s keeping tliem from tlieir nianhood. Ifyou reallygot it, you 
don’t liave to prove it and scrcam, ‘Tm a man.” BROCK: I would 
■ say tliat tlie player is a maneuverer. He takes Wliite culture and 
I turns it against itself and tlie Pantlier rebels against it and lie more 
or less sticks bis liead in tlie lion’s moutli. He’s crude, lie bucks 
like a wild liorse. The guy gets him saddled and instead of tlie 
liorse walking out real slow and calm, getting tliis guy relaxed and 
tlien buck and tlirowing him — wliat liave tliey done now? Tliey 
I went to tlie extern to wliere tliey announce tlieir acts. 

I Tliey announced tliey going to bomb tlie Oakland police 
department, for instance, and otlier vital installations so these 
people now are on extra guard. TheyYc alert now, you know, 
whereas a pinip comes in tlie background, takes tlie Wliite 
man’s weakness and uses it against him. 

So rnuch for tlie politics of tlie Movement; personal economics are 
mucli more important to the jilayers. And to tliem nianhood is 
carned by the mastery of a mental garne. 

BOBBY JOE: The only individual wlio can be considered a 
man. Black, Wliite, blue, or green, are tlie ones wlio got tlie 
ability to analyze wliat is being presented to tliem and to sit 
down and figure out wliy it is being presented to tliem, you 
know, wliat the objective is, tlie motives, and tlien to move on 
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that knowledge of the game in order to win. 

Brainwashing is a frequently heard term which implies 
societys conditioning of the individual in order to keep him from 
knowing that he is being taken advantage of, that he is a pawn. To 
be a man, therefore, is to play past the brainwashing so that onr 
does not remain a blind pawn, a trick, grateful for the handouts ol 
society. In other words, to be a man is to be on top of the game of 
life, to be a player. 

This view of the world as a pimping game was born in the ghetto 
of hustling parentage and slave ancestry. It is one of the two basic 
strategies for survival with deftance. The player versus the Panther 
is another aspect of the cat versus the bad nigger, the trickstcr 
versus the leader of the slave rebellion, and the two strategies are as 
old as these two types of personalities; both are facets of all 
humanity’s drama. 
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Chapter Eight 

The Secret America 


Black players live in a secret America, in which they are secret 
heroes. Why “secret” rather than “hidden” or merely 
“overlooked”? Because there are many veils of deliberate secrecy 
about the players’ world, drawn by the players as well as by the 
“straight” world upon whom they depend for a living. True 
identities must be concealed from the police and the taxman. 
Hustlers’ language is meant to be unintelligible to outsiders. Many 
a player will not reveal his personal games even to his intimates; in 
fact, sorne have no intimates. 

From his secret subculture, the player views American society 
with the double perspective of a Black man and a pimp. His vision is 
therefore shaped by special cultural lenses, but the picture must 
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have some accuracy if he is to survive. His view of the underbelly of 
majority culture is the pimp’s secret America no less tlian his own 
hustlingghetto subculture. And he is still a glietto hero, though few 
of his admirers will admit it. 

The Black Pimp and Other American 
Heroes 

Why should the pimp be a hero? Beyond the snrface Hasli, the fine 
ears and colorful clothes, what accounts for the player’s charisma? 
First, the pimp hero is a trickster. By the use of wit and guile he 
earns a rich living and maintains aristocratic tastes withont having 
to resort either to violence or to physical labor. 

As a trickster, this modern Br’er Rabbit must learn the ways of 
the Fox, his cunning adversary. He must be able to observe the 
society around him with honesty and awareness. Con men 
understand human greed and pimps understand much about 
“race,” sex, and the psychic needs ofwomen which would do credit 
to a serious student of human nature. Like the sociologist and the 
anthropologist, pimps and hustlers depend for their livelihood on 
an awareness of social forces and an understanding of the human 
psyche. In fact, the social scientist rarely applies his knowledge 
directly, and so has much more leeway than the hustler or pimp in 
being wrong before he is out of a job. 

The pimp, therefore, takes pride in his ability to face life as it is, 
to see things as they are, and to be honest with himself. The player 
also prides himself on being aware of when he is running a garne 
and when he is not. Most people, he perceives, delude themselves 
about their real ends and objectives in life. While an army of 
hypocrites prattlc about their devotion to a noble cause, their duty 
to God and country, their concern with the advancement of 
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knowledge or Science, the pimp knows howoverwhelming is thcir 
devotion to money, their duty to find a piece of ass, their concern 
with the advancement of no one but themselves. The pimp knows 
that he is after the money, sex, and security, too, and that he is 
selfish and manipulative — but he at least does not delude himsclf 
with moral soap bubbles. 

Often the player’s special awareness of the secret America 
causes him to view commonplace things in an uncommon way. 

Once the world, and particularly the relations between the sexes, is 
viewed from the Black players’ vantage point, things never again 
seem quite the same. For example. Broek once suggested that we 
“check out” the eulture pattems of the majority as expressed in the 
Sunday comics. 

We noticed immediately that the comic strip heroes eould be 
divided into two obvious groups: those who control women and 
those who are controlled by women. In the First group we find the 
likes of Superman, Batman, the Phantom. Usually, they only 
exercise their control by keeping the women at arm’s length at all 
times. Lois Lane has done her best over the years to land 
Superman, but he always finds a way to keep her placated while he 
retreats into his Fortress of Solitude. The Batman has his seeluded 
Batcave, and the Phantom his secret cave retreat; in none of these 
lairs are women welcome. None of them wants the problem of living 
with a woman (they often State this) and they are all superheroes! 

Next we turned to the strips which have recognizable people in 
them, ordinary mortals. Broek chuckled with delight as we paused 
at “Bringing Up Father.” Jiggs tiptoes home after a late drink wilh 
the boys while Maggie waits behind the door to ambush him wilh a 
raised rolling pin. Finally we turned to that all-American family, lhe 
Bumsteads. Dagwood tries to get a few minutes of rest on the 
couch but Blondie and the kids manage to con him into doing 
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somethinghe liates (mowthe lawn, move the furniture). Soon he is 
led into a series ofdisasters which ends in his wisliing he’d never 
been born. For decades nowjiggs has been tryingto tiptoe past 
Maggie without getting clobbered, and for thousands of Sundays 
Dagwood has tried to take a nap without interruption. They are the 
true antiheroes, the supreme tricks raythologized. We visit thent 
and laugh at their domestic tortures every Sunday, but what do 
these comic characters do during the week? Is it possible tliat 
Dagwood and Jiggs contribute every now and then to the payments 
on sonte player’s Fl Dorado? 

Turning front the comics to another repository of American 
heroes, the ntovies, what ean we learn about the heroes of the 
majority? How do, say, John Wayne or Steve McQueen contpare 
with the heroic qualities of the Black player? The WASP film ltero 
demonstrates his masculine control of six-guns or horses, 
motorcycles or racing cars. He niight be the fastest gun in the 
West, or the hottest thing on two wheels, but traditionally he 
becomes tongue-tied in the presence of a beautiful wontan. 
(“Thanks just the sante, Ma’ant, but Tve got to tend to my horse.”) 
We have already seen that the pintp’s money and its source 
contribute to his prestige, but it is well to reflect on the niost 
important of his claiins to hero status: he Controls wonten. Few 
other American heroes, secret or otherwise, can claim that ability. 


Chauvinist Pigs, White Slaves, and 
Other Fables 

At the time wlien the cry of “rnale chauvinist pig” went up from 
Women’s Liberationists, we were observing self-admitted male 
chauvinists who never lacked for female company. Wonten were 
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willing to pay thern large surns for their attentions, sought their 
roinpany, and broke the law nightly in order to bring them money. 

(lould these wonten all be masochists, as sonte “authorities” have 
f||iiggested, or are tliey all frigid or nymphomaniacal or hopelessly 
Ilddicted to expcnsive drugs? 

■ The truth is tliat only a few of the hos are masochists or junkies. 
Many are quite “normal” human beings who feel intense devotion 
lo their men, despite the so-called experts who find it impossible to 
believe that any woman in her right mind would stay with a Black 
pimp unless she were coerced or drugged. Politicalradieals, 
fcmservatives, revolutionaries all agree that prostitution is an evil 
and all want to believe that pimps invariably put their wonten on 
heroin. To the contrary, rnost pimps we knew clainted that they 
ihever would want a “dope fiend broad.” Jimmy explained that “if a 
hitch goes on narcotics you lose her, ‘cause then you’re not 
pimpin’ her anymore -the needle is.” A pimp wants reliability and 
siability in his wonten. Wlty would agirl willingly subordinate 
herself to a “ntale chauvinist pig”? Obviously, the wonten do not 
view their men in tltis way. Are they shainefully “unawakened 
sisters” or are they perhaps entitled to point the finger the otlter 
way and accuse the purveyors of sexual politics of being 
iinenlightened? As wc have seen, people in The Life tend to believe 
ihat the man sltould be the “natural” leader in a relationsltip, and 
i hat American men have abdicated their responsibility, leaving the 
| wontenfolk dominant, powerful, and secretly unhappy. James 
I insisted: 

JAMES: The pimp gante has all the answers. You have to 
get your head mentally attuned to it. 

RICHARD: Well, look, obviously the whole country, the 
ideal for the whole country wouldn’t be everybody pimping 
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because... 

JAMES: No, no, no, it’s not a question of that. You’re talking 011 n 
different level. See, the pimp game is prerequisite to manliness 
and womanness. 

CHRISTINA: Well, after pimping, what? 

JAMES: Man and wornan, that’s all, man and woman. And 
that’s why it’s so beautiful. You strip all the rest off, that 
shit, and you come out naked as man and woman and you 
start from there. 

There is no “proof’ for this beliefexcept personal experience as I 
a man or a woman. Since neither the pimp philosophers nor tlir j 
WomeiTs Libbers can offer up conclusive scientific evidence on I 
the true nature of men and women, in a free society each must be I 
permitted to live according to his or her beliefs. In the final 
analysis, what is important is not academic discussion of the 
question, but the personal happiness of individuals. Is Jacqueline, 
Keith’s woman, as happy or less happy than Gloria Steinem? Is 
Brock’s woman, Katherine, more or less “fulfilled” than Germaine 
Greer? Each must find her own answer. 

Some modern idealistic revolutionaries cannot understand thai 
their “oppressed sisters of the streets” do not want to be 
“liberated.” Many would rather sell sex than work as typists or 
filing clerks any day. Like the staunchest upholders of Yictorian 
morality, modern revolutionaries loathe the profession of 
prostitution and are determined to eliminate it. Their utopian 
vision sees their “sisters” uplifted to meaningful tasks like driving 
tractors, no longer “degraded” by servicing the sexual needs ol 
men (the swine!). 

In the secret America there is a great deal of moral superiority. 
Everyone has it. Cops think pimps are the lowest form of life, and 
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have a fund of stories ready to prove it. Pimps in turn have nasty 
stories about police behavior. Hos think they are better than tricks 
and often collect anecdotes about sexual degenerates they have 
encountered. Pimps think they are more honorable than hos. 
Tricks often regard both pimps and hos as “beneath” them. In the 
view of the larger soeiety, of course, it is not the consumer of 
commercial sex but only the suppliers the pimps and hos — who 
must bear the stigma of moral inferiority. 

Revolutionaries never ask their “street sisters” ifthey want their 
occupations abolished. In fact, one of the problems with reforming 
in general is that there are damn few people who would like to be 
reformed. Of course, it has been traditional for city police forces to 
act as moral wet nurses, habitually arresting drunks, prostitutes, 
and sometimes even tricks for “crimes” which have no discernible 
victim. One night the police came into one of the bars and emptied 
the place. “Go on home,” they told the customers, “these girls are 
just trying to get your money, this place is a clip joint.” Most of the 
customers left, but a wiry little Chicano perched on his barstool and 
squawked to a companion, “Man, if I want to pees it all away, that is 
my beesness. I din’ ask those fockin’ cops to protect me from these 
girls. I came in here of my own free will, and if I want to give these 
girls everything I own, that is still my beesness.” 


Othello and the Dope Fiend Broad 

Wliat truly is insulting to women is the insinuation that a woman 
who loves a pimp is incapable of being responsible for her acts and 
actions. Most people cast themselves in the role of parents who feel 
obligated to invent excuses for the incomprehensible behavior of 
their errant offspring. This attitude reigns particularly if the you ng 
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lady is Wliite and the man she has chosen is Black. With the 
predictability of a reflex, most people’s immediate reaction to a 
Black pimp and a Wliite woman is tliat the Black bastard must liave 
beaten the woman brutally or strung her out on heroin to force her 
to comply with his wishes. 

Sucli a point of view denies that women have any volition or any 
power to deal effectively with men. It presumes that women are 
incapable of choosing or rejecting their mates, which is patently 
absurd. Tliis insult to woman-hood, however, has a venerable 
history in our culture. 

Three hundred and ftfty years ago, Shakespeare wrote of a 
young White woman, Desdemona, who had run away with a Black 
man. Tlien, as now, her father immediately assumed that the girl 
was drugged. “O tliou foul thief,” Brabantio accuses the Moor, 
“where hast tliou stow’d my daughter?/Damn’d as tliou art, thou 
hast enchanted her; . . . Tliat thou hast practis’d on her with foul 
charms,/ Abus’d her delicate youtli with drugs or minerals/That 
weaken motion. I’ll have’t disputed on/Tis probable and palpable 
to thinking.” 

As Shakespeare has delineated him, Brabantio siinply cannot 
imagine it possible that 

Amaid so tender, fair, and liappy, 

So opposite to marriage that she shunn’d 
The wealthy curled darlings of our nation, 

Would ever have, t’incur a general mock, 

Run from her guardage to the sooty bosom 
Of sucli a tliing as thou - to fear, not to delight. 

Othello, of course, clears himself of the charge by explaining that 
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he has married Desdemona, and that, rather than with “spdls and 
tnedicines,” he won her with his rap. By the hour he captivated the 
lady with tales 

Of moving accidents by flood and field; 

Of hair breadth seapes i’th’imminent deadly breaeh; 

Of being taken by the insolent foe 

And sold to slavery, of my redemption thence... 

He then produces the lady, while her father rants that “If she 
confess that she was half the wooer,/Destruetion on my head.” 
Desdemona confesses matter-of-factly that she knew what she was 
doing all along. “I saw Othello’s visage in his mind,” she explains, 
“And to his honours and his valiant parts/Did I my soul and 
fortunes consecrate.” At this, the councilmen of Venice exonerate 
Othello because it is the right and just thing to do. And also, as 
Shakespeare makes abundantly clear, because they need him to 
fight their war. 


An Unspoken Conversation 

The businessman from Phoenix finished his Scotch and looked at 
his tab. He rose a little from his chair to reaeh the wallet wedged in 
his side pocket. As he sat down again, he looked up and noticed 
Broek, who had just entered “The Player’s Inn.” 

Broek noticed the man noticing him and quickly sized him up: 
another White trick, no question about it. “Look at you,” Broek 
thought to himself, “you poor emaseulated bastard. Til bet yoifre 
even looking down at me right this minute, ‘cause you see this 
Black face and these custom-made threads, and you’re thinking l’m 
scum, aren’t you, you poor deluded ass-hole?” 

Phoenix gazed at Broek and wondered. “How the hell can a 


266 







nigger a (Tord clothes like that? Must be some kind of gangster or a 
pimp, yeah, he’s probably a dantn pinip coitiing into a place like 
this. Wonder how many whores he’s got. How does he get them to 
give him their money? Son ofa bitch probably finds innocentyoung 
girls, gets them strung out on dope. Maybe he beats the slut out of 
them every night. Poor girls. They oughtta lock upguys like that.” 

“Bet I know everything about you. Mister,” Broek thouglu. “1 
know how your Maina brainwashed you to be a poor slob who 
works his ass ofT every week, then eornes hotne to some bitch who 
hasn’t done a goddamn thing all day but spend your money. Does 
she take all of your paycheck and give you an allowance, you 
miserable sucker, or does she let you at least keep the illusion that 
you’re deciding what to do with the money? Bet she’s a eold, frigid 
bitch who thinks yotfre a degenerate if you ask her for a blow job. I 
can see your suburban house with the color TV and the Chevy 
station wagon. I can see her lying thcre in her curlers with junk on 
her face watching the TV, talking to her friends on the telephone, 
telling them about the next vacation to Hawaii and the new coat. I 
can also see how she would act if you lost your job and that casli 
stopped Howing, and how strong her love wotdd be for you if you 
couldiTt find work.” 

“How can a man be so degenerate as to be a pimp,” Phoenix 
thought. “I would never let my wife work; it would be an insult to 
my manhood to think that I couldiTt provide for her and the kids. 
How rotten, how sick — to be supported by a woman. And I have 
the satisfaction of knowing they’re all covered by my insurance plan 
if something happens to me . . . Jeez, but I bet that nigger sure has 
some good times with all those broads, orgies and everything.” 

Broek thought: “He probably envies me a little, probably thinks 
I screw my dick off every night. He doesn’t know three women can 
get as boring as one, ‘cause each one acts like she’s the only one in 
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your life, each one wants to own your dick. Well, none of em own 
ii: I do. And I give up as little as possible. This clown actually fecls 
lucky if he can get some pussy; lie doesn’t know how soon you tire 
of it asasteady tliing.” 

Plioenix’s mind focused on the wliys and wlierefores of pirnps; 
lic was baflled. “How can the girls give tlieir rnoney to a man like 
(hat? They probably think he loves them. Don’t they know when 
ihey’re being pirnped, used, conned?” 

Eddie bad placed “the usual” — Chivas and water — on the bar. 
lirock raised his glass and took a sip. As the rich liquid ran down his 
iliroat, he wondered why a trick didn’t catch on. “How can a man 
let hintself be used like that? DoesiPt he ever wake up and see how 
i he boss in his office is pimping him? How the boss loves him, 
adores him when he makes sales or brings in accounts, and how 
iliat same boss is angry, cold, distant when he goofs up, wants a day 
off, isn’t making his usual quota? Won’t he ever get hip to the way 
ilie boss’s boss pimps the boss so the company will produce, how 
Uncle Sam steps in and takes his cut of anybody’s action, how this 
poor sucker’s wife and kids get all his money off of him? And he’s 
got no satisfaetion with his work; just does the same durnb job every 
day, never accomplishes agoddamn thing.” 

“And this man, this man,” Phoenix furned inwardly, “he doesn’t 
eontribute anything to society, he’s duntb and brutal and too lazy to 
work. This dumb nigger, he’s sitting there looking at me with a 
condescending, contemptuous little srnile on his face!” 

“Poor, poor bastard,” Broek chuckled as he turned away from 
Phoenix and began to direct his earnest efforts towards the 
whiskey, “poor bastard’s probably sitting there thinking how 
superior he is to ME - the llawless Black diamond!” He finished 
the drink and placed the glass on the bar. “But, of coursc,” he 
mused, “I woukhTt have it any other way, trick. Because wiihoui 
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you and your fucked-up illusions, without your fucked-up sex life 
I’d be out of business tomorrow.” He laughed again and ordered 
another Chivas. 
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I. Pimp Poems and Stories 


Pimp in a Clothing Store By Soulful 
Spider 

This dude, he had med everything but skip skap and danm games, 
Jim. He had played every game that there was to play and things 
looked like worst was going to turn around and kick him dead in 
the head, Jack, you understand me. Boy, things was so bad that the 
devil wasn’t even giving him no evil breaks either, you understand 
me, couldn’t find notbing wrong to do, for a young man. 

And then one day this young lady filled his head full of pride and 
joy, and stuck money to him in his pocket, and struck love to the 
young man’s heart. And the next thing he know, man, this cat was 
going through a game that was called Nick-Nack and Pimpin’ Snap. 
Pirnpin’, you understand me. 

Nick, you get anythingyou can from tliern tricks and Nack, right off 
from tliem, and penny slap, for every tirne that they look around, 
and Nick-Nack, ‘cause that man you gone bring money right 
straight home to him any old way and so he had his old game 
together. And then the man got insane -pirnpin’ back to back, Mack 
man, you understand me. Next thing you know a young man’s got 
three or four. Look around, Jack, and from corner to corner, from 
Street to Street, from Friday to Saturday, Jack, he’s got hos holding 
tliem down. 

Now looka here, next thing you know he comes on down the 
Street in a Mark II white on white in white, you understand me. 
Yessiree, Jack, he’s Corning on down high-sidin’, signifyin’ and 
talkin’ that jive, corne ridin’ on by hollering, “Hey, you jive 
malformies, you better get on your job out there, quit your 
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chippying! ” 

Next thing you know he’s ofTin a clothing store. You ever scen a 
pimp offin a clothing store, man? 

Looka here, like a little boy. Get off in a clothing store, Jack, 
and his eyes get big — his pocket’s big anyway, you understand me 
— eyes get big, Jack, and he gets to buying things like plum pants, 
shirts and socks, and carrying on. And yellow on yellow or blue on 
yellow or something like that. Oh yeah, they colorful, colorful, 
colorful. Soulfully colorful, that too, you understand me. 

Young man walked in, Jack, in black on black with a gray tie. 
Mack hat hanging down, pimp shades sockin’ it to you from the cue 
view. Diamonds sparkling, oh, lookie here, look like stars on his 
fingers, you understand me. He fell on in high-sidin’ with his hands 
off in his pockets, his hand mini-high off in his pants, you 
understand me, and he fell on in. 

And he say, loud, commanding voice “Looka here, young 
blood, why don’t you fix me on away with one of these old shirts 
here?” I say, [placating, submissive voice] “Yeah brother, all riglit, 
what exactly did you have in mind?” [First voice]”Well, looka here, 
man, I want one of them old highs, you understand, with the Frencli 
cuffs and you know, something like uh, something very nice like 
blue on blue or one of them old dress downs, you know. Nothin’ 
that’s off the wall, don’t give me none of this Nick-Nack stuff. I just 
want something nice, you understand, blood?” 

“Yeah, old blood, you holdin’ it down, yeah, all right. Well, 
looka here, man, here’s something, you understand, this is seven- 
inch collar with them French cufls, back to back, and on your sliirt, 
looka here, it got cuff links with it. With it, Jack, with it. Wraps 
around one time, you understand me, with sparkling jewels that will 
knock a young lady’s eyes right out of her head, you understand 
me?” “Uh huh.” “And looka here, blood, you ought to look al ihese 
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up here. Oh that go right nice with them pants, nian. Yeah, you 
sure is looking boss, young man. 

“Well looka liere, we got tliis old thing up here, this mellow 
fellow shirt, mel-low fel-low shirt. This shirt here is ealled ‘French 
Tony.’ It’s got back-to-back euffs with buttons, a higli collar that 
will just make your neck slirink and your head fall in place, 
understand me, and it will look plenty, plenty, plenty, plenty (ine on 
a young man and it’s only seven dollars, you understand me, just 
seven dollars. Oh, blood, let me show you. . .” [Pimp voiee] ‘Tm 
holding, heavy, freeze, just bring them on down.” “All right, uh 
hull” (I’ll show him up the stee|>s, you hip to me). 

I come on down with iny stuff. Oh man, this cat didn’t know 
what to pick up next, you understand me. Boy, lie had some colors 
there, Jack, that would, looka here, blood had some colors, Jack, 
that would put a rainbow out of style. He had some colors that 
would definitely make a rainbow look bad. Man! He was c-I-e-e-a- 
n! 

One day I seen him when lic was coming back to the store to 
pick up some of his stuff. He had on a blue higli collared shirt that 
was that boss, you understand me, some plum pants and plum 
socks and plum suede slioes, understand me, with some shades on, 
his pimp shades, and a ruby off on his finger. And a Black man with 
a gold watch and diamonds and rubies in it, understand nie, tliafs 
plenty colorful right there. 

And he falls on down, Jack, took his hands off in his pocket, 
pulled his pants halfway all up his cliest and falls on in the store. 
[Sliouts] “Young blood, where you at, man? [Meekly] “Oh here 1 
am, brother. Fm right here, right here, right under you, brodier, 
right under you. Fm on niy job.” “Hey looka liere, man, is tny stuff 
ready? 1 mean you ain’t jivin’ around, is you? Fm out here doi n’it. I 
can’t be running around with these lames now. 1 mean, you know. 
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git it on.” “StulTs riglit here, brother. Now I hate to short-stop 
your whole conversation like this, you know, ain’t bogarting, but 
your stul'f‘is riglit liere. On our job, we don’t be shuckin’ and jivin’ 
witli no malformies out in the Street. We here.” 

Man, lie was dressed. Boy, looka here, lie bad a pot of gold 
sitting out there ‘cause he was a rainbow, yeali. That Mark II wliite 
on white in white witli pluni and blue and niore pluni and red and 
white, aw man, he was on his job. Yes sir, lie drove olTin his II liigli- 
I sidin’, see, he got to lcanin’ over on the side, you know, like lie was 
goin’ to lay down, one hand up on the steering wlieel, inusic 
playing side to side on lus car, you understand me. Sound like a 
inusic box goin’ down the Street, understand me, just ummmmmm. 
Oh, he’s back to back, and that’s THE Pimp! 

A Pimp Toast (Collected by Dr. Neil 
| Eddington) 

One day 1 was walkin’ downtown in L. A. I thought sure was a nice 
sunny day. Walkin’ around, just cool as could be, didiTt think 
nobody else was better than me. Wliile I was passin’ around Fourth 
and Grand I thought I’d go over and bullshit witli some of my 
partners at the shoeshine stand. Wliile I was sittin’ there, runnin’ it 
down ‘bout how I was goin’ to make money, I liear tliis plain, sweet 
voice in the background say, “Hello honey.” 

I turned around and surprised to see some glamour girl in a 
Cadillac a-Iookin’ at me. So, I say, “Hey baby, what’s goin’ on?” 

She say, “NothiiT, Daddy, I’d like totakeyou liome...” “Well, I 
know you can take some jive [listen to a proposition] and quit your 
pimpin’ your last dime.” “Yeh baby, well, that’s all riglit.” So I 
jumped in the Cadillac and she say, “Come on, baby, let’sgo for a 
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stroll [referring to a scenic drive in a car] You ain‘tgot no weed, I 
got some to roll.” [marijuana] So I jurnped in the car and she pulls 
off the curb on two back wheels, burnin’ rubber, rubber all the way 
to her pad in Beverly Hills. Now look here Jack, Fm goin’ tell you 
where’s it at! 

This pad was unusual to see, This motherfucker had a lotta class. 
Look like all four walls was built with glass. We pulls up and she 
say, “Daddy, here’s you home, inside is your throne, call it your 
home.” 

So we got inside and she say, “Go over there, go on and play your 
favorite song. Fm goin’ change clothes, this won’t take long.” So 
she carne back out a couple of minutes dressed in a sea-blue gown 
and lookin’ good from her head on down. I grab my arm and pull a 
pack out and say, “I knowgoddamn well J’mgoin’ spend the 
night.” 

“You can spend the night and many more too ifyou know 
what I want you to do.” I say, “Yeh baby, I been around, but 
Fm still green, Hip daddyo to what you mean.” So, to tell you 
it’s true I go and here’s what the whore said: 

“I want you to get on your knees, eat my pussv like a rat eat 
cheese. [Narrator screams, thereby emphasizing how 
incredible such an idea is.] Suck on my titties hard and 
strong, just like Louie blows his horn. Peck at my pussy like 
a chicken peck corn.” [Narrator now shows how incredible 
this proposition really is.] 


Oh, J was so motherfuckin’ mad, me, a pimp, goin’ for shit like that. 
I got mad, I jurnped out. I didn’t know what the whore was talkin’ 
about. 
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So, I got so mad I started walkin’ for the door, She say, “Hold it, 
Daddy, one motherfuckin’ minute more. You’d eat this pussy if 
you know’d what it had in it. Stop and think what it does have for 
a minute.” She say, “Diamond rings, pretty things, Cadillac car, 
my own bar, everything else a man wants.” 

[Narrator explains] Looka here, I have seen people 
die before, I have gave people pity, Eve tried to help 
other people when their personality was shakey, 1 
have been here, there, and everywhere. [implying his 
sophistication] 

I hung my head in pity, hung my head in 
shame, it’s possible [that he could be bought 
off] 

But today 1 hung my head in sorrow, I was a pimp that 
motherfuckin’ day, [mock seriousness - a pimp has to do what is 
necessary to get the money] I was the cock-suckin’ of‘em all. [Loud 
laughter. He broke the taboo and pretended to place himself in a 
submissive position to the woman because he was being well paid. | 

Dr. Eddington comments that the hero was “able to break the 
taboo without any sanetions beingimposed.... We also see in 
this toast a capsule history of the male vis-å-vis his position 
to the female, that is, the attempt of the female to dominate 
the male and the faet that, if he yields, he is rewarded with 
economic security. But befitting his role as a hero (pimp), 
he demonstrates his independence of the traditional 
dependent relationship insofar as he uses women while at 
the same time he objeets to being used by them. 
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Adam and Eve, A Traditional Pimp 
Origin Myth 

BROGK: Pimpinggoes back to the man controllingthe situation, 
directing tliings, before Eve bit the apple, see, and brought hitfi 
down to ber levd and stuck the apple in his mouth. In tlie 
beginning God created eartli and he created Adam. Took one of 
AdanEs ribs and he created Eve. Eve infected Adam wlien slie 
stuck tliat apple in her mouth. She was actually rebelling against 
Adam’s authority, you know. She didn’t know wliat slie was doing, 
but by insdnct she was rebelling against authority and slie actually 
originated from Adam. And woman throughout time isgaining 
more points. Wlien Adam let Eve tempt him into taking the apple 
he gave up his manliood and riglit now, today, man is fighting to 
regain it. HARRIS: Snake was a pimp. He was a stone pimp, Jack. 
He called that cliick over and says, “Look here, tliat man you got 
really’s not doing nothing for you. He come telling you that 
somebody said don’t eat that apple. Say, man, tliat’s the niost foul 
story I ever lieard in my life, hull, liuli, can you dig that? Say look 
here, baby, you go ahead oil and get yourself a bite of tliat apple 
andgive my man one. Yeah,give him one, turn him on, you know. 
He’s got to take the bitter witli the sweet, you dig, blow his mind 
too, you know. ‘Gause I know I got wliat you want and he don’t 
know wliat I got, that’s a secret, you see.” So he rtins the game on 
down to her and she fell for it, ‘cause she didn’t say, “No, I can’t 
do that, I’m not that kind of woman.” She reached out, man, and 
therefore she plucked a fruit from that forbidden tree, you dig? 

RICHARD: Then Adam must have been the first trick. 

HARRIS: Man, like you witli it, you riglit down witli it. He was a stone 
trick, you know. 


277 








Whore by Ali Akbar 

The pimp their thingbe quick and fast, Walked before will nol tast, 
Money, it comes, will not [always] ring [cash register]. All they say 
be simple sing. Cars and clothes, it be a bill. Bottom old timers sal 
at the hill, Calm and skin the lonely dick, Looking for all a money 
trick. Yet, they say the game be new, Whoringother nothing |elsc 
to] do. As the babe [of the New Year] will ring the chime, Stain, it 
ends whoring time. Put the mask far away, Curtain call ends one 
day, Act the role only now, For the curtain gives its bow. Together. 

Graffiti Collected During Study Period 

May 1969 - written in a doorway near Broadway and Montgomery 
Streets. taking Happiness is a woman giving 

February 1970 - written with spray paint in large letters on wall 
in Tenderloin area. 

Pimp Alley. 

March 1969 - handwritten sign in a store window on Fillmore 
Street. 

Pimping Socks -990 

October 1971 — written with spray paint on fences and walls in the 
Fillmore area. 

WARON TRICKS 

Black + White Tricks Stay Out of Fillmore 
We taking pictures and license numbers 
Respect Our Women 

WHITKCHUMPS CO BACK TO SUBURBIA ALL WHITE TRICKS S’TA Y 


278 





OUTOFDODGE 


II. Pimp Talk: A Dictionary of Black 
Hustling Slang 

Tliis dictionary of terms useil by pimps and hos ineludcs hotlt terms whielt are |teeuliar to the 
pimp suheulturc as well as tltose whielt are more general in the Black ghetio. Several terms 
inevitahly overlap. Where a wortl or pltrasc elearly arises from the pimp suhculttirc rather lltan 
Irom Black socicty at large wc liavc notated it as a pimp term, ahhrcviatcd as l'T. Most ofthese 
words and phrases are not listed in the Dictionary of the Undcrworld hy Kric l’anridge (New 
York: Maemillan Co.: 1950) or the Dictionary of American Slang hy Harold Wcntworth and 
Stuart Berg Flc.vncr (New York: Thomas Y. Crowcll Co.: 1960. 1967) . hut tltose tltat are liavc 
heen noted usingthe ahhreviations l)U and DAS respeetivcly. The Dietionar)’ of Afro-Amcrican 
Slang hy Clarence Major (New York: International. .197.0) is another helpful sourec whielt. 
howcvcr, tlocs not eontain many of the terms listed helow. DAS suppl. relers to the 1967 
supplement appended to the more rceent edition. I11 many eases |e.g. “Iilow," “eool", “had"| the 
words and allictl mcanings may lie mentioned in slang dictionarics, hut ihcir mcanmgs liavc 
shilied considcrahly in eurrent usage. A luller cxplicalion oftlte semanlie contcni ofthese ternts 
and thcireontcMs is given in Chapter 3 oftltis Ixiok. 

application |y| 

Takingan Application is ihc initial 
intcrvicwa |>ini|> gives a ho lo scc if 
slic is “(|ualilicd.” Using his 
psychological skill. ihc pimp 
atlempts to lind 0111 ahoul ihc. 
woman’s backgronnd. hcrcmolional 
needs, and her mcnial ahilily. Hcr 
rcs|)onscscnahlc him lodccidc 
wliclhcr lic wanls hcr and, if so, lo 
devise a siralegy for “calching” hcr. 

arm 

to be bad DU. das. 

i. Dcfianl, independem. Rcally lo l>c 
good, admirahlc. A “had nigga” is 
onc who is defined as had hy the 
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assiiringhis nianhood. Also 
llie idea of conrting Whitc w 
coiisc(|iicinly has a connoial 
“cmy,” tinpredieiahlc, and 
interesled in self-preservalic 
rccklcss. (Scc Brcarlcy, ”Ba- 
Nigger.”) A Black nian who 
lo aecepi a snhscrvicnl posit 
vvjllgo togrcal Icnglhs (incli 
dcalh) lo avoid knnckling ni 
Promincialion is inlcnsilicd 
drawingoul llic vowcl. Som» 
is h-a-a-d is haddcr ilian liad 
Applied lo maicrial objecis: 
cliic, as in “hadhools.” 

bag i. DASsnppl. 

()nc’s disposiiion, mood, lic 
pailcrn; iliai psychic niclic l< 

(NIChas assigned oncsclf. a. 
(iOiiiaincr lor powdcrcd drn 
“a twcniy-ccni bagofjani,” i 
dollars’ vvorlh ofcocainc. 

behind I. The canse öfsoniéthiög, c 

got luisicd hcliind somc red 
Togel heliind refers 10 invol 
orconiiiiiinicni,c.g., “I eouldgci 
heliind pimpinga hroad.” 

a bill l)U. I)AS. 

One hundred dollars. Also callcd a 





bitch 


blood 


a blow 


to blow 


boojie 


l)AS. IT. 

Applied to a woman. Il isallicd to 
standard usape, hut is not 
synonymous witli it. Often is used 
casiiallv and wiihout ntaJicc, c.g.. 
‘Hc’s a boss player, pol six bitehes in 
hisstablc.” Sipnifies that women are 
members of a servile class. and that 
lliis is the natural order of tliinps. 

Bad bitch—a pood or exeitinp 
woman. NothiiT-ass bitch—a woman 
who eitlier doesn’t make moncy or 
won’l pivc it lo a man. 

used as a form of address between 
stranpers, e.p., “Hey. younp blood, 
what’s happeninp?” From the 
meaninp “blood brother” or “of the 
blood.” 

I)U. I)ASsupp/. 

A “snort” or “snifP 4 ofcoeaine or 
heroin. Also to pive a blow is to blow 
it inio someone’s mouth (also 
marijuana smoke), usually between 

the sexes. 

to lose somethinp, e.p., ‘Tm ponna 
blow herjjose a ho| tinless I can kcep 
it topether.” 

2. DU. To inliaJe eoeaine into the 
nostrils. 

a bourpcoisNepro. The term is 
usually used deropalorily, implyinp 
that boojies ha ve disassoeiated 
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book 


The Book 


boss player 


to break luck 


thcmsclvcs from ihc rest of thcir 
brodiers and pttrsuc pliony social 
standards in an cITort lo act like 
Wliitcs. Also intplics tliat thosc who 
identify witli thcir gheito origins are 
morc honest and “for real” 


PT. 

A supply of tricks’ names, addresses, 
and tdephone tnimhcrs writlcn in a 
Ixtok. These Ixtoks are often sold for 
considerahle priees. Work ing' from a 
Ixtok is conducling prostitution 
through the nse of sttcli a book, so 
t hat strcet-walkingand other risky 
forms of contact are not ncccssary. A 
girl who works from a book is a eall 
girl. 

IT. 

Oral tradition containing the rulcs 
and principlcs of the pimpinggamc. 

a to|>-noieh player; a highly skilled, 
thoroughly professional pimp. One 
who is capahlc of leaving The Life 
andgoingon to highergame. The 
Ixtss player is a lotter who never uses 
his Blaek skin as an exeuse for fail- 
urc; the term docs not nccessarily 
refer to a pimp, and ntay be applied 
to a con man, |K)litician, ete. 

PT. 

A ho breaks luck when she iiirns the 
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chump 

chump change 
chump job 

clean 


clean up 

cock 

cock-hound 


lirsi irickofhcrworkday. 

I)U. DAS. 

A fall gny. One who is casily fooled. 
Used as a mild insidi, nowlicre ncar 
as Ibrcclul as punk, morc like iriek. 

small moncy; amoum ofmonetary 
value reeeived nol eommensurale 
wilh effori. 

rcspcciablc Inil low-paying work for 
an exploilalive employer. Oas sialion 
ailendanls and |X'iiy elerks are mosi 
ollen menlioned asexamplesof 
elinmp jobs. 

immaeulately groomed and dressed 
in (lie lalesi siyles fashionable in i be 
linsilers world. Oarefid atlenlion is 
paid lo sneli delails as handkerehief 
or “llnff,” shine on sboes, and 
manienre. Umil llie reeem advem of 
“ihe naiural” bairslyle, being clean 
for men also nsnally meanl having 
llie liair IVesbly siraightcncd, ealled a 
“conk” or a “process.” 

make exenses, alibi. “1 knew yon was 
a lyin’saek of sbil. Nowihai I peeped 
yonrgamc, how yon gon’ iry and 
clean np for yoursell?" 

femalegenilals. 

a male come-freak: “1’ussy means 
more lo bim ihan money.” 
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coke 

cold-blooded 


cookies 

cool 


to cop 


cop and blow 


DU. DAS. Cocainc. Cokc lictid, 
cokc licad, cokc joini, cokc party. 

cold-hcartcd, applied lo a nian or 
woman wliocan comrol tlicir normal 
human emotions or who have 11011c in 
the firsi placc. Applied tocrud 
hap|X'iiings. Frcqucnlly used a motig 
pimps who placc a liigli vallie on 
bcingahlc to conlrol tlicir sexual 
rcs|x»nsivcncss to women. 

Sometimes ahhrcviatcd lo cold. 

PT. 

The pri/.c, cillicr sex or moncy. 

DU. DAS. A positive adjcctivc, 
“groovy.” Also connoics ofa |xtrson 
t hat hc can k- irustcd in illegal 
activitics, i.c., hc is not “the heat" 
(|xtlicc). 2. vh. Aclion producing the 
opixisitcofa “hot” situation. “Hc 
wasgoiTfight, hut I told the dude lo 
cool it.” 

DU. DAS. To get. to take |x»sscssion 
of. Canrefer to any means of 
ohtainingsomething, ineluding 
huyingand stealing. PT. To ohtain a 
woman as a prost itu le for the pimp's 
stable, “to eateh.” 

PT. When it is ktiown in advancc 1 hal 
a ho is not a good Iong-term prospect 
for the stahle, the pimp atlempts to 
get as mucli moncy ont of her as 
|x>ssihlc Ixforc she leaves 
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cop some z’s 
crib 

cut aloose 

dig 

a dime 
dog 

to be down 


dependable slables may occasii 
lake 011 periplieral girls 011 tlie 
and lilow principlc. 

loget some sleep. 

I)U. apanmciu, pad. In olders 
a prosiitnlc’s working rooni. 

lo tel ga of, lo end, lo dissocial 
oncscHTrom. “The liar isclosir 
now, so f’ma liavc lo cm all you 
dndcs aloose” (a poliie way ofa 
iliegtiosls lo leave). 

I)AS. To like or lo undersiand. 
Olien lo enjoy or appreeiale wi 
deep emotion, e.g„ “I digilie s 
onl ihalgirl!” 

DAS snppl. Ten dollars. Dime I 
len dollars’ worili ofa drng. 

(extreme insuli) A man vvlio is 
sadislie, lirnlal, ireaclierons, an 
lolally unirusiworiliy. Sneli a m 
deserves whaleverevil may liela 
him. 

DU. DAS snppl. i. Ready, prep 
hip, eool, c.g., “I be down willi 
Jaek.” Also ro beliave. 2. Oellin 







takingdrugs. 

downers 

harhituraics. 

down-home 

I)AS sii|)|)l. Usually rclcrs to mral 
South, c.g., “(lown-ltomc cooking." 

dudes 

DU. DAS. Men. According to DU, 
tlie original meaniog relätes to lancy 
clotlicsor“(lii(ls.” 

to dump 

DU. DAS. To knock a man down, 
c.g., “Hc dumpal tlic dudc witli onc 
ptmcli.” 

fast track 

Scc track. 

flat-backer 

fl'. A woman wlio makes licr moncy 
hy havinginicrcoursc witli as many 
men as possihlc instead of 
aiicmpiing“highcr”gamc. Slic tlius 
“gives” morc Ibrlowcr rciurn tlian 
do tltosc women who attempt to talk 
tlicir tricks out oftheir moncy or to 
stcal moncy wherever llicy can. 

fonk 

an imcnsillcd pronuneialion offunk 
vvhicli has taken on the morc 
negative aspeets olTunky, leaving the 
positive oncs to lunk, c,g “Slic was 
gcllin’ down real Ibnky, so 1 dumped 
her.” Ollen pronounced witli an 
dongated vowel or witli the emphasis 
on kyto designate the negative 
as|K-et. 

for real 

honest and sineerc, laeking in guile 
or pretense, e.g., "I’m on the Ibr real 
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fox 

freak 


freaked-off 


front 


si<lc.” AIso in The Life, a truce in 
gaining, e.g., “Now let’s rap aboul 
for realness.” Wlien any husder says 
iliis, onc should doublc one’s alen. 

I)AS sii|)|)l. Prctty, yoimg woman. 
Mink is a new loeal variation on tliis. 

onc wliose sexual ap|>ctitc.s are grcai 
or wliose prcfcrcnces are stränge or 
homosexual. I)AS: a male 
homosexual. Among pimps tliis 
mayhe applied to onc who likes sex 
for its own sake and doesiTt demand 
nioney for it, since tliis is perverted 
lichavior aeeordingto the pimp 
sulieiilture. 

Knjoyingsexual intercourse witliotu 
nioney ehanging hands, e.g., “I know 
where Billy was last niglii -freakin’- 
odwitli some fox.” 

Interiör dccoralion, e.g., “I like the 
way you got yourcrib freaked-olf.” 

DU. DAS. 1 ‘Voin eon-man slang. The 
lichaviors and props needed to 
|>resent the self in a parlieular way in 
order to play a parlieular game. In 
the pimpinggame llasliy clothcs, an 
expensive ear, and jcwclry are 
eonsidered an important part of the 
front. Kreeting tliis front isealled 
“getting it logethor,” “getting your 
gamc together,” or “gettingyour 
front uptight.” 
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fruit 

funk, funky 


game 


I)U. I)AS. A male homoscxual 
(dcrogalory). 


i. DU. Swcal, pariieularly connoling 
swcal gcncratcd (Inring sex. 2. The 
odorof ihc female sexual organs, 
c.g., “You funky bitcli.” 

3. Lowdown, low-class, elemenlal, 
eardiy. DAS suppl. e.g., “funky 
music.” Somelimes op|X)sed 10 
“fincssc.” or being “ekan” or having 
higlior hig thoughls. Scc Funk. DU 
refers the icrm “funk” and ils 
original sense, “a slink,” hack to the 
siandard Fnglish 0^623, wlien a 
wriucn reference appeart-d. 


DU. Used as a iioun, the (giality of 
having masiered or having the 
aplitude to master techniques for 
getting money or one’s own way 
ihrough the manipulation of human 
emotions, e.g., “Shc’sgot sorne 
game in her.” 

DU. The Game—prostitution, also 
callcd the “pussy game.” 3. Any 
game in which money and personal 
gain are the objeets, ineluding all 
htislles and “legitimate” hig money 
enterprises. 4. DU. Highgame, e.g., 
“Wlien yougivc ten cents’ worlh for 
twcnly cents and the trick ihinks lie 
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gotihirty eenis’ wortlt.’ 


to game 

to game 


to talk game 
git-down time 

git-go 

Goldberg 


to uttcnipt to manipnlatc human 
emotions sucli as fear, greed, lust, 
love, for monetary or personalgain. 
“Playing a game,” “rullning a game.” 
Similar lo meaningwhen used as a 
verh,c.g., “Me wasgamingolfthe 
hiteli.” bircctly related to eon-game 
tisage. DU. 

to present lite self in a partieular way 
re(]iiiringeeriain heltaviors and 
props (scc front), knowledge, and 
self-diseipline. “Toget yonrgame np 
tigltt.” to explain the prineiples ofa 
pariien lar ga me or Imstle. Many 
pimpslearned theirgame hy having 
it “rnn down to ihem” hy an older 
player. Thisoral tradition is ealled 
The Book. Also the pimp “rims down 
game” to his whores in teaehing 
(hem howloget the most money in 
the easiest manner wiihoingetting 
arrested. 

to disenss varions aspeetsof pimping 
and whoring. 

PT. The time ofday al whieh a 
woman issnpposcd lo hegin her 
work as a streetwalkcr. 

the lteginning(nonn,as in “from the 

git-go-” 

a Jew, nsnally relers lo a Jewish 
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cmploycr or ghetlo shopkccpcr. 
Soinctimcs uscd wiih anti-Scmitic 
ovcrtoncs, soinctimcs a neutral iden- 
lifyingtcmt. 


gorilla pimp 


gray 

hard Mack 


a pimp who uses violcncc and fear—a 
“liard Mack” (scc Mack man)—as his 
basictcchni(|iic. DU. I)AS. Gorilla— 
a strong-arm man. 

whitc |ktsoii, c. g., “gray broad,” 
“graydudc,” 

scc Mack man. 


hlgh game 
high-sidin’ 


to be hip to 


scc game. 

showingolT, cspcxially “lording it 
over” otlicrs, particularly by the 
osiciiiatious display of jcwclry, 
clotbing.orothcr material possc- 
ssions. Also, bragging. The mcaning 
may derive from a characlcristic and 
slcrcoty|)cdgcstiirc ofa man 
hitcliing up the sides of his pants and 
strutting. Scc sidity. 

to iinderstand or to make someone 
‘understand something, e.g.. “Hip 
me lo it.” According to DU. two 
older meanings of hip includc 
Itipped. i. At a disadvantage, 
stranded; indigent... brokc. -i. Wiili 
onc hip slightly atrophied from lying 
on onc side while smoking opium, 
hippy, insane. 
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to hit on 


ho 

hog 

hole 

humbug 


hurting 


jam 
to jam 


l)U. Gcnerally, lo allempt lo make a 
score. IT. To lut on a woman is lo 
accost her or try re|icaiedly lo win 
hcr. Ainong pintps the lerni has the 
partieular meaningoflryingto add 
ihc woman lo the slahle. DAS: To hil 
someone for a loan or favor, lo 
present a Imsiness proposilion, to 
ovcrwiiclm or bewilder. 

a prostiiute. The Blaek 
pronnnciation of“whore.” 

aulomohilc, espeeially Cadillaes. ft b 
a hog Idrpasoline. 

variant of ho. 

a phony or trnmped-npeharge, ollen 
applied to a “chcap" arrest. e.g., “M) 
old lady didiTl say notliiif lo the 
dudc, man. Hc gave her a ease on a 
humbug,” or, “He gave her a 
humbug.” 

having linaneial diHienllies, e.g’., 
“Since there’s so much heat on lite 
Street nty woman’s been busled 
twice, and Fm hurting.” DAS: To 
luiri—to be in irouble, dire linaneial 
straiis. 


to sniffcocaine, e.g., “We been 
jammmgall nighl.” Fcrhapsrelaled 








jam house ana|)arimcnlwhcrcpimpsand 

husilcrsgaihcr lo Imy cocainc from 
thc “host” and ilicn lo “snon” il in 



company. 

jive 

lies, tall-lalc lelling, “bullshii,” 
dcceplion. I)AS: also phonincss, 
prcteniiousncss. 

jive-ass 

aliarorphony. 

a joint 

i. A marijuana cigarette, “reder.” 
I)AS: c.g., “Lefs see ihe joinl” (pass 
il lo me). 2. A nighlclub or siore. 

thejoint 

Prison, ihc |)cnilcniiary. 

ladies 

Fl’. Prosiiiuics (|K>liie form). A 
gallani eiiphemism allied lo the 
Standard Knglisli “latlies ofilie 
even ing,” c.g., “Tliis is Sheila, onc of 
my ladies.” 

lug, drop a 

lo eall someone on his aelions or 
liehavior, lo eonfroni him witli a 
trulli aboul himsclf. 

Mack man 

I)U. I)AS snppl. IT. Shori for 
Mackcrcl man, a pinip. Possibly Ironi 
ihc Frcncli mat|iiereau. Connoies 
ihc workingsideofpimping, es|K - - 
eially the line, ihc “rap,” the 
psyehologieal game. 1 . Maek or Maek 
lalk. c.g., “He sure can Maek ‘em 
down in a minulc.” 2. Hartl Maek— a 
pinip who uses violenee and lear. a 
gorilla pimp. 3. Sweel Maek —a pinip 
who uses agreal deal of charm and 
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moneymaker 

motherfucker 

to motivate 

nigger 


littlc violcncc, a “sugar |»ini|>.” 4. 
Mack hat. Mack sliocs. cic.-clothing 
itcms associatcd witli pimps. C0111- 
mcnts: Somctimcs (|K'iiiaps folk 
clymology)lhc term is linkctl witli the 
“fishy” smcll of womcu’s sexual 
organs. Poisson is one who lives 011 
the earnings of a prostitute (Argot 
and Slang, hy Albert Barrere 
|London: Whittakcr& Co., 1889I, p. 
348). Synonyms listed lheroin 
inelude macquc, mae<|uetma<|, 
m(|tiereau, poisson Jrayeur. 
marquaitt. mee. 

fcmale assorgenitals. “Shake yo’ 
moncy-maker,” is often ealled out to 
sexygirl daneers. 

onee a serious eurse. now a 
tdiitpiitous all-pur|X)sc word whose 
nteaning isdependent 011 tone and 
eontext. DASsuppl. Meaningsean 
he entirely opposite. c.g., “I love tliai 
motherfucker,” and “I hatc tliai 
moihcrfucker.” Similar to standard 
usage of “bastard.” 

lo foree oneself to do something. A 
ho whoreally doesn’1 want to work 
tliai nigln says, “I gots to motivate.” 

nsed in many eontexts from affeetion 
to insult. A word witli truly 
ambivalent eomiotations. It is used 
as an insult often associatcd witli 
poverty, c.g., “!)on’t talk to 111c, I gol 
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nigger-rich 


diamondson my finger, nigger." 


to have one’s nose 
open 


off the wall 

old lady 

on the —side 

original 

out of pocket 


deeply in dclit, in order to maintam 
symlxils of afilucnce, such as an 
expensive ear. 

a metaphor of sexual attraetion 
referring to the dilated nostrils wliieli 
indieate passion. Connotesthe 
image of a sexually aroused hull, and 
tliis image is sometimes more 
explicit, c.g„ “She had his nosc so 
wide o|xm lie waspawin’ at the 
grott nd.” Also used to humorous 
elfecl in hy|x-rhole, e.g., “She had 
his nose so wide you could ruii a 
freight train through it.” 

clieap, mass-produced, sccond-rate. 

I mage refers to ready-lo-wcar 
clothingon racks. 

wife. DAS: prostitute,girlfriend. 
Could lie any oftlicsc without 
additional information. 

referring to wliat “hag” one is 
deseribing, e.g., “On the ho side, 
she’s out of siglit,” or, “O11 the for 
realside, I don’tdigit.” 

a Blaek man, soul hrot her, e.g., an 
all-originals sccnc (an all-Blaek 
gathering). 

refers to s|xxxh or hehavior whieh is 
unacceptahlc, out ofline, not rigln. 
Derives from |X)olroom slang. ()n 
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outlaw 

piece 

pimp 


to pimp 

pimp’s arrest 


the pool lahlc shoolinga hall “om of 
pocket” causcs the playcr 10 losc his 
lurn. 

IT. A wliorc wiiliout a proper pimp, 
a pirl who docs not play The C la mc hy 
The Book. Callgirls who Work Ibr 
ihcmselves are ptit in iliis catcgory hy 
the pimps. 

i.gun. a. (pianlity ofeoeaine, usually 
anomvee. 

IT. A man who lives olTihe procccds 
olTemale prosiiimion. In (dietto 
Knglish, it also eonnotes the ahiliiy 
lo control women and a predileetion 
Idr llashy elolhes, expensive ears, 
ete. He does not solieit for his 
women, and isaphetioenhnre hero. 
A man may he ealled a pimp iflie has 
mcrcly sneeeeded al sonic endeavor 
or enconnler with Whiley whieh 
re(|tiired the gnile ofa ga mester. 

Fl’. To use a human relalionship to 
get money. Somelimes used in other 
eontexlslhan the pimpsuheulture, 
c.g., “Tliat ehild heen pimp in’ olfhis 
mother sinee he was three years old.” 

Wlicn a pimp torns his lormer 
woman, who is out on hail, over lo 
the poliee so tliat he ean retrieve his 
money. Usually tliis is done wlien the 
woman ehoosesa new pimp, who 
must tlien post a new hond for her. 
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pimp-crazy 

pimp shades, 
pimp socks, etc. 

pimp sticks 


pimp talk 


pimped down 


to play past 


player 


IT. Rclcrs to a giri who has bccn 
alniscd l>y scvcral pimps in 
succession. 

PT. Ilems of dress sucli as 
sunglasscs, long pasicl-colorcd hosc. 
favored by pimps. 

Two wire coat hangers twisted 
together, used l»y sadistic pimps to 
beal women. (Scc useofthis term in 
I). Boincs, Wlioreson: The Story ofa 
Glietlo Pimp. p. 199.) 

I x r. The s|KX'ial terminology ofthe 
pimps asopposetl to the rest ofthe 
Black and Wliitc worlds. 

PT. Dressed in the pimp’sfincry, 
earefully groomed, “clcan” and ready 
to “eateh.” 

to go around or over obsiaclcs, 
psyehologieal as to play past wcll as 
others, e.g„ “Shc prejudiee’. hut I 
ean play past that sliit.” 

1. A man who is able by charm, wit, 
and ga mc 10 move in rich strata, 
eross the eolorline. and extraet 
money from weallhy women. 2. IT. 

A cuphcmism for a pimp. 3. Any man 
who wins wealth by wit and 
manipulativc teehni(|ues, inelttding 
business speeulators. jxdilieians.or 
religions luisdcrs. 
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poop-butt 

popcorn 

professional woman 
to pull 


a lazy person, a “drag-ass.” 

lighlwcigiil, not licavy; ustiallv refers 
lo mcntaJ abiliiy. Hnmorous insull. 

I)U. DAS, Prosihutc. 

IT. lo win a giri, “caich” a ho, 
usually wilh ihc comioiaiion lliat she 
was auached lo someone clsc al ihc 


to pull one’s coat to 


punk 


qualified 


rap 


lo make someone aware of 
someihing, to leaeli him someihing, 
to show him someihing, A man who 
is nol playinglhe pimpgame 
properly may he insirucicd hy an 
oldcr, morc cxpcricnccd player. Hc 
rojght express hisgralilude hy 
saying, “Thanks Ibr puHing my eoat 
lo it, brolher.” Tliis expression is not 
eonfined lo pimps, hm is part of 
general ghcuo usage. 

DU. DAS. Prison term. A man who 
will suhmil to anal inlereourse, 
eilher willingly or under pressure of 
ihreaisand bealings. 

I x l'. y\n experieneed prosiiluic, e.g., 
“She a bona fide, <|iialificd ho.’” 
Commeni: Tliis is a dcliberaicly 
ironie usage of Standard Imsincss 
f.nglish, as in “lo lire,” “lo lake an 
appliealion,” and “takingeare of 
Inisiness.” 

DU. DAS. To speak. Ifihc 
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righteous 
right on 

rip off 

to run up side yo’ head 
the set 


shine (one) on short 


convcrsation is a dialogtic, yo» “rap 
wiih” somconc. Ffihc s|xaker is 
aiicmpiingio “gamc off” anothcror 
is simply doininaiing ihc 
convcrsaiion lic “lays a rap on” 
somconc. A rap (noun) is a spicl or a 
sel presentation, c.g., “I ain’i 
buying, hut l'll listen loyour rap.” 

I)AS. Tcrrific, |x-rfccily salisfying. 
morc (han fairdcal. 

pcrliaps short for “right on the 
nost-.” Kxclamaiion expressing 
agrccmcnl in mood orsuhstancc 
willt soincthingthat has just k en 
said or an cvenl wltich has just 
occurrcd. 

t.To stcal. 2. Tokill. 
to k-at you up. 

DAS suppl. The placcs ofaction in a 
city’s niglit lifc, ineluding liars, eafes, 
parlics in private Itoincs, placcs 
wltcrc nndcrworld types congrcgaic, 
c.g., “I ( 'vcry niglit wltilc iny woman’s 
working, 1’nt om on the set. 
“Conimcnt: Note affuiity willt “slage 
set” intplyinga qualily of unrcalily lo 
the urhan niglit lifc. Also, the “set" 
in wltich the players play tlieir roles. 

to ignorc. DU. DAS. ('ar, 
automohilc. 
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s hot-stop 

shucking sidity or 
siditity 

signifying, to signify 

simple pimp 

slapping, slip-slapping 
smack 


i. For a sliort |K'riod of lime, sliort- 
icrm.2. Abrupt eud. 

lying, amning, cheating, fooling. 
showingoff, cuitingup, arrogant, 
stuck up, e.g., “t doii’i carc wliat 
your sidiiy frieuds (hink of mc.” Scc 
high-sidin'. 

to cattsc trotiblc, to instigatc, lo stir 
up, although oflcn all in ftm. I)AS: 
Signify-to pretend to have 
knowledge, or lo be hip, espccially 
wlicn such pretensions cattsc onc to 
triflc with an imporlant mattor. 

Onc who docs not snccccd at 
pimpingand /oris incapablcof 
goingon to highcrgamc. Typically, 
lic is lockcd into the suliculturc and 
is constantly surrounded by ego- 
bolstcring companions. 

I)AS. “Slip mc fivc” -meaningshake 
bands. The eustom of 
communicatingcmoiion througli the 
slapping of hands, particularly 
among men. You slap a man\s hand 
wlicn you grcct him and wlicn you 
part, to express agreement, or 
pleasurc at somethingsaid, or to 
emphasize imity or affeetion. To 
refuse to slap wlicn onc cxlcnds his 
hand isan insult. DAS suppl. 

Heroin. 
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soul sister 

splib 

square 

a square broad 

stable 


l)AS su|)|)l. A black woman. The 
term expresses Black solidarily. A 
militant Imtnpcr 

sticker reads: Black Brother, stick 
withyonrsoul sisters, 
t. A black [Kirson. 2. Splib-de-wil>; 
ghcllo talk, jive. 

DU. One who is not in The Life, i.c., 
a non-hustlcr. Fl’. Jmplies restrieted 
sexual cxpcriencc of sex, naive 
honesty in tnoney matters, and 
misgnided Itelief in the cllicacv of the 
standard American social and 
ceonomic system. 

PT. A woman who is not a prosiitutc. 
I11 this tisage it does not matter 
whelher the girl is “hip” or sexnally 
ex[K'rieneed. 

DU. DAS. A collcctivc term fora 
pimp’s women. Tliey work for him; 
they are “his” women. Commcni: 
The image tliat the women are like a 
licrd of domcsticatcd animals is elear 
and tmmistakablc. DU qnotes Joseph 
Crad”s Traders in Women (London: 
Long, 194°) : “Hc’—'one giant 
bueknigger’—’now rnns a “stable" 
of whitc women for colourcd scamen 
in (lardiff, his liannt lx‘ing in the 
infamons Tiger Baydistricl.” I )AS. 
Several individnal cnterlaincrs, 
prizcfighlcrs, prostitntes, or the like. 
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stable sister 
stallion 
stick 
sting 

styling, to style 

sucker 


suede 
sugar pimp 


scrving under onc manager or agent. 

IT. Membcrofa pimp’sstablcof 
hos. 

tall, line-looking wotuan. 


Fl’. Prostiiutc, ho. “Man I only got 
one stiek lefl lo llght the worltl with.” 

I)U. I)AS. Agood amomit ofmoney 
hustlcd, at least Ii ve hundred dollars. 
The person from whom it was 
separated got “stung.” 

simning, showingoff. Olten involves 
elements of self-parody, greally 
exaggerated pantomimesof preening 
and sexual attitudes, modelingnew 
clolhes. ete. 

i. Sometimesused synonymously 
with men, dudes, eats, ete., olien as a 
term ofrespect hut usually of 
someone the sjx-aker tloes not know 
well, e.g., “Why, lie so bad, (hat 
sueker’11 waste you in a min ute.” 2. 
DU.DAS. Trick, mark, chump. Cf. 
DAS: sticker list. 

Colorcd, Negro, Blaek. 

a pimp who uses a greal deal of 
eharm and litlle violenee; a “sweel 
Maek.” See Maek man. 
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taking care of 
business 


talking shit 

talking trash 

taste, or to have 
a taste 

threads 

to be tight with 

the track 

tracks 

trick 


to atlcnd to thc task al hand, to k' 
scrious, to hc eompctcm, c.g., “Hcy, 
Jim’sgot it togethcr, hc’s rcally 
taking care ofltnsincss.” aim maybc 
on his way to pick up sotnc dope, 
makinglovc to a womail, s|K'akingat 
a militant gathcring, orcxccutingihc 
latcst dancc stcp.) 

rcfcrs to verbal play, somctimcs with 
a scrious undcrlying piu - |X)sc. Uscd 
of man-wonian ilirtalions cnconntcrs 
as wcll as of “ctttting up” hctwccn 
malc fricnds. 

politc form of “talking sltil. w 

to samplc somc aJcohol or drugs; a 
shot, a hit. DAS sttppl.: “A small 
portion or samplc of anylhing.” 

clothing 

closc, closcncss; as in “Mc and him, 
wc tight”(we’re closc fricnds). 

thc hustling arena. Kastcrn dites are 
on thc fast (or liard) track. California 
is thc slow (or soft) track. 

I)AS sttppl. Marks on arm lcft hy usc 
of hypodermic nccdlc in injccting 
drugs, particularly heroin. 

DU. DAS. IT. t. A prostitute’s 
eustonter; a “John.” %. (An insull.) A 
man who is controllcd hy women. 
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tricking 


twenty cents 
uptights 


Allicd usagc: ut lurn a rrick- 
pcrforminga sex aci for moncy, 
tricking. One vvlio tliinks or acls like 
a trick is saitl to l>c in a trick l>ag. 
Trick l>aby-a lighl skinned Negro of 
mixed parentage. Louis Armstrong, 
in Satchnio: My Life in New Orleans 
(Lnglewood Cliffs.N.J.: Prentice 
Hall, 1954), quoics Ironi 
“ Bawdyhousc Blues,” a very old jazz 
song: “Kcepaknoekin’ btit you can’t 
come in. I hearyou knoekin’ bul you 
ean’t come in. I got an all nigbi trick 
again. P‘m Öiisy griiftlitT so you ean’l 
come in. Il you love. ineyou'11 
comeback again. Come back 
lomorrowat balf-past len.” 

DU. Tricking broad, proslitwtc. 
sinec ca. ipio.Pcrforminga sex aet 
for moncy. Comment: By 
impbeanon. a prostitute islitcrally 
triekinga man by taking moncy for 
wliat women sliould do for frec (or 
wliat a rcal man gets paid for, 
accordinglo the pimps). 

twenty dollars. 

eould be positive or negative 
depending upon the contcxl. In its 
positive sense, rclers lo be ing 
“together,” 011 lop of lliings, in 
eontrol. Forcxamplc: ‘Tve got my 
front upiight, Tmoulla sigbt,” I11 its 
negative sense it mcans 
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vine 


to waste 


working broad 
working chick 


disorganizcd, ncrvous, nol in 
conlrol; soinctinics rcfcrs to lack of 
moncy, as in, “I potta get somc 
bread, nian, l’m nptiglit.” 

I)AS. A snit. An Kasiern l)ig-city 
tenn, somewhat tlated in San 
Francisco Inn still nsed sonietimes. 

t. DAS. To kill or severely injnre 
someone, e.g., “Tliat dnde wastetl 
his woman, so tliey sent him to llic 
joint.” 2. To get very Itigh on drngs; 
to pass ont. 

prostitnte. 
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REFERENCES 
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Since we wanted to leave the text free of encumbering or dis- 
tracting references and footnotes, we provide here some an¬ 
notation of the chapters. Of course, there is not room for an 
exhaustive bibliography on urban anthropology, Black culltire, 
prostitution, or any of the other major themes, but the intercstcd 
reader can find more extensive bibliographies and introductions lo 
the literature in the books and articles cited below. 

Sources of quotations and other material drawn from the 
literature are included here, as well as references for those who 
wish to extend their reading on particular topics. In truth, we 
purposely did not read widely in the professional literature before 
or during the study. It was only after we had obtained our findings 
and formed our major eonclusions that we turned to the journals 
and learned books to compare notes with our colleagues. We 
recommend this method to all who aspire to do fieldwork, despitc 
the contrary view held in most graduate schools. 


CHAPTER ONE: THE PLAYER’S WORLD 

Urban Ecology. The dramatic device of Broek and the 
tree is fictionalized. However, several of the players— 
ineluding Broek—frequently went horseback riding or 
walking in the woods alone. Brock’s reflections on the 
similarities between nature’s ways and urban life were, in 
various forms, verbalized to us by several players. Social 
scientists are not the only ones who see the city as a type of 
ecosystem; pimp philosophers conceptualized the web of 
interrelationships, territory, and mutual exploitation. For a 
representative selection of social Science thinking on the 
subject, see Studies in Human Ecology, edited by George 
A. Theodorson. This volume ineludes essays by Robert 
Ezra Park and Louis Wirth, two of the men who pioncercd 
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ecological thinking in the social Sciences during the thirties. 
Of special interest is the artide by Walter C. Reckless, 
“The Distribution of Commercialized Vice in the City: A 
Sociological Analysis” (pp. 50-56) . 

The Subculture of The Life. An increasing number of an- 
thropologists have begun to bring the techniques originated in 
work among small, hoinogeneous tribal groups to bear on the 
complex modern soeieties. There have been studies of urban life 
made all over the world; however, many of these are of “ethnic 
enclaves” rather than of true subcultures. (See The Urban Villagers 
by Herbert J. Gans for a classic study of tliis type.) Among the 
recent anthropological studies of American Black ghetto life are 
Elliot Liebow’s Tally’s Corner: A Study of Negro Streetcorner 
Men, Charles Keil’s Urban Blues, which explores Black culture 
through its music, Ulf Hannerz’s Soulside: Inquiries into Ghetto 
Culture and Community, and Roger Abrahams’s Deep Down in the 
Jungle, a real breakthrough in the recording and analysis of nitty- 
gritty urban folklore. For those who are approaching urban ghetto 
life for the first time through the writings of anthropologists, these 
books provide a much-needed backgTound and rounding of the 
picture, since the present book sheds its light on certain aspects of 
Black culture through the very special lens of The Life, a 
subculture which breaks important rules of botli Wliite and Black 
culture. Among books on the subject of prostitution, those of the 
“breast-beating” variety include Streetwalker by an anonymous 
author, Polly Adler’s A House Is Not a Home, Kipp Washington’s 
Some Like It Dark: The Intimate Biography of a Negro Call Girl, 
and many, many others. The majority of these confessional 
recitations are titillating, but not productive of niuch insight or 
understanding. The case history or “causes and cures” approach is 
excmplified by Maryse Choisy’s Psychoanalysis of the Prostitute, 
John W. Wells’s Tricks of the Trade, Harold GreenwakPs The Call 
Girl, and others. Most of these books are founded on the dubious 
premise that prostitution is a social “pathology” and that anyone 
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who plies the most ancient profession is “sick.” We prcfcr, wiili 
Travis Hirsclii, to regard pimps and prostitutes as mcmbers of a 
“personal-service oceupation,” and to let the moral judgmcnts l>e 
suspended until we bave comparable “pathological” analyses of 
why the barber cuts hair, the dentist drills teeth, or the social 
scientist is always poking his nose into other people’s business. 

I Some of the theories offered by these “pathology” writers lurn 
out, not surprisingly, to provide ample “scientific” bases for 
middle-class morality, and have easily become “accepted” and 
widespread. For example, Choisy’s viewthat pimps and prostitutes 
come together “not to love but to hate” and that pimps are basically 
homosexual, has been thrown up to us again and again. Perhaps 
liere we should reiterate our refutation of this point of view, a 
refutation the perceptive reader will find throughout this book: 
most pimps we encountered were manly men, and many pimp-ho 
unions could easily be described as bound by love. 

For an unusually unbiased discussion of the pimp-ho couple, we 
t|uote from a lucid paper by Travis Hirschi: “The pimp occupies 
perhaps the most despised role known to conventional society. He 
not only takes almost all of the earnings of the prostitute, he also 
seduces young girls into the business and gives them dope to kecp 
(hem there, or, at least, so the story goes, as told by many 
prostitutes, police officials, and madams. The problems involved in 
a description of the pimp-prostitute relationship are, as a result, 
fantastic. The question usually asked, ‘why a pimp?’, is usually 
answered in terms of the loneliness of the prostitute. Reitman 
contends, on the other hand, that the pimp is a functional necessity: 
the prostitute simply couldiTt get along without him. ‘Fle is the 
womaiTs protector against the police, her employment agent, her 
guard and bouncer, her impresario, and her man’ (Reitman, The 
Second Oldest Profession, p. 14 ) . I have argued earlier that 
prostitution is a difficult oceupation and that certain skills musi be 
acquired if it is to be followed successfully. Certainly the pimp ean 
be, and often is, helpful in this respect. But this explanation of the 
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prostitute’s pimp should not be overworked. The similarity of the 
pimp-prostitute relationship to the husband-wife relationship, with 
the economic roles reversed, is too obvious to overlook. I have no 
explanation for marriage, but it is, to evade the question, tradi¬ 
tional, just as is the prostitute-pimp relationship. . . . Much of the 
physical abuse of the prostitute by the pimp can be accounted for as 
the lower class equivalent of the middle class family argument. Still 
more of it could be the prostitute’s ‘excuse’ for turning the pimp 
into the police when she wishes to rid herself of him.” (From p. 39 
of “The Professional Prostitute” by Travis Hirschi in Berkeley 
Journal of Sociology.) 

On the matter of pimps eneouraging dope addiction to keep 
their girls working: Virtually none of the pimps in our sample did 
this, and most elaimed that it was a poor idea. “When a broad gets 
strung out on dope, she starts holding out [money] on you, she’s 
unpredictable, might disappear for a few days at a time. You jusi 
ean’t rely on a dope fiend broad,” was a commonly expressed 
sentiment. As one man put it, “If she gets strung out on ‘H’ then 
you out of a job. You’re not pimpin’ her any more—the needle’s 
pimpin’ her.” In Iceberg Slim’s book, the “cold” pimp who strung 
a giri out on narcotics did it to get rid of her when he no longer 
wanted her (Pimp, p. 159 ). 

Much of the existing literature on prostitution relätes either to 
social or psychological “pathology” or to legal problems. Among 
the law-oriented literature, see for example “Prostitution” by B. J. 
Georgy, Jr., in Sexual Behavior and the Law, edited by Ralph 
Slovenko, Cast the First Stone by John M. Murtagh and Sara 
Harris, and “The Prostitute” by Paul F. Cook in The Female 
Offender, etc. Histories of prostitution, like Curt Gentry’s 
entertaining The Madames of San Francisco, and the more 
ambitious Prostitution and Society by Fernando Henriques, 
constitute another approach—the historical. 

Most of these books do not offer much enlightenment on the 
phenomena with which the present book is concerned: pimps in 
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general, and Black pimping in particular. The only two rcccni 
books which are directly relevant to Black-style pimping are iwo 
novels by Black authors: Pimp: The Story of My Life by Icebcrg 
Slim, and Howard Street by Nathan C. Heard. Both are well vvorlh 
reading, for these authors provide many valuable insights into The 
Life and detailed if fictionalized descriptions of its ghetto roots. 

As we go to press, another Black novelist, Donald Goines, has 
captured the language and flavor of the pimp’s world with an 
emphasis on its brutality and cold-bloodedness. See his Whoreson: 
The Story of a Ghetto Pimp as a welcome addition to the works of 
Heard and Iceberg Slim. 

The definition of subcultures is from Donald Cressey and David 
Ward, Delinquency, Crime and Social Process (pp. 634-635), 
which contains a great many valuable articles for understanding the 
topics listed in its title. 

To the young Black woman who wanted to know why an- 
thropologists don’t study the subculture of “White suburban wife- 
swappers,” we can now reply: they do. See Gilbert D. BartelPs 
Group Sex. 


CHAPTER TWO : THE SETTING: BAR LIFE 

“Take a Free Peek”: “The Player’s Inn. “ Again, as a convenient 
dramatic device, the incident of the businessman from Phoenix is 
fictionalized . However, it is based on repeated observations nighi 
after night in the bars; there were many men like “ Mr. Phoenix.” Il 
might be well to reiterate that this chapter, the first chapter, and the 
last section of the final chapter (“An Unspoken Conversation”) are 
the only parts of the present work in which dramatic liberties havc 
been taken in presenting the data. 

Field Strategy and Methodology. We have often been asked 
what perversity in our own natures led us to seek out Black pimps 
for study. Why pimps? And if pimps, why Black pimps? The honesi 
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answer is: serendipity. We did not start out with the desire to study 
either pintps in general or Black pimps in particular. But, as 
anthropologists searching for a worthwhile study, we stuntbled on 
the situation because of Christina’s part-time job in topless bars. 
There were White pimps in the area, but most of them-with a very 
few exceptions-did not publicly congregate. 

We believe, however, tliat our success in making the study was 
made possible by Christina’s very natural and continued presence 
as a legitimate fixture in the social setting. Because of our marginal 
participation in the subculture, we were not subjected to many of 
the difflculties and obstacles which confronted other 
anthropologists who have worked in the Black ghetto. For insights 
into some of these problems, see Hannerz’s chapter “In The Field” 
in his Soulside (pp. 201210) , and Liebow’s discussion ofgaining 
acceptance in Tally’s Corner (pp. 232-256) . As a contrast to their 
approaches to fieldwork, there is the recent work of Marilyn 
Salutin, who worked as a stripper in a burlesque liouse while 
collecting material for a thesis on strippers. 

Daring or unorthodox participant-observation is not the same 
as being a fink or undercover agent. The people were well awarc 
tliat we were writing a book on The Life, but although tliey rnight 
try to make a special First impression, it was obviously impossible 
for tliem to change their behaviors, their personalities, or their way 
of life for our benefit. Once in a while someone rnight ask, “How’s 
the bookcomin’?” But in daily interactions over a two-year period, 
there was nothing which could be greatly disguised as life went 
along its day-by-day course. Ironically, Christina was more 
“invisible” dancing nude on a stage than most White Fteldworkers 
could hope to be in “anonymous-looking” casual clothing in the 
ghetto. 
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CHAPTER THREE: TALKING GAME AND 
SLAPPING HANDS 

The incident concerning Malcolm X and the “downtown 
leaders” who couldn’t understand ghetto language is related in The 
Autobiography of Malcolm X by Malcolm X with Alex Haley (p. 
310) . It includes a sampling of the hustler’s speech and MalcolnTs 
translation. 

Iceberg Slim’s Pimp contains an extensive glossary of ghetto 
terms used in his book (pp. 313-317). Although there is 
considerable overlap with modem usage, many of these terms were 
peculiar to the Chicago ghetto thirty years ago, and we did not 
encounter them among our informants (for example, “bcll,” 
notoriety connected to one’s name; “crumb crusher,” a baby; 
“yeasting,” to build up or exaggerate, etc.) . From Mr. Milton Van 
Sickle, formerly with Holloway House, we learned that Iceberg had 
not originally planned to include a glossary in his novel, but that it 
was deemed necessary because the editor “at first couldiVt 
understand what the hell he was talking about.” 

Thomas Kochman, a linguist, makes a preliminary distinction 
between different kinds of ghetto talking (rapping, shucking, 
jiving, running it down, signifying, etc.) in his paper “Rapping in 
the Ghetto.” “Rapping,” he writes, “is used at the beginning of a 
relationship to create a favorable impression and be persuasive al 
the same time. The man who has the reputation for excelling at (his 
is the pimp, or Mack man. Both terms describe a person of 
considerable status in the Street hierarchy, who, by his lively and 
persuasive rapping (‘macking’ is also used in this context) has 
acquired a stable of girls to hustle for him and give him money. For 
most Street men and many teenagers he is the model whom tltey try 
to emulate” (p. 53). 

For more on The Game see Woodie King, Jr., “The Gatne.” 
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CHAPTER FOUR: PLAYING BY THE BOOK 

The “commandments” were generalized from many ob¬ 
servations and dialogues witli informants. “Fair trade is no 
robbery” was one of the most commonly repeated aphorisms 
among the sample; it also appears in Iceberg Slint: “Wliat a thrill 
for a dog like her to turn out a tender fool like me. . . . Fair 
exchange, as the old saw goes, is never robbery” (p. 61). “A man 
can’t fool with the Golden Rule in a crowd tliat doiTt play fair” was 
described as the major guideline for conduct in the ghetto ut ilie u 
described by Heard in Howard Street. 

For ntore on The Book see Iceberg SlinTs chapter, “The 
Unwritten Book” (pp. 191-198) and pp. 214-216 in which an older 
pintp “runs down sorne garne” to Slint. The Pintp as Trickster 
Hero. Flere we ltave stated the pimp's position as trickster quite 
baldly. Stated tltus, we ltave doubtless omitted ntention of the 
qualifiers and antbiguities which exist in the life situations of 
individuals. But tltere is point in throwing the trickster character 
into suclt bold relief; trickery is a strategy for survival, and 
consequently the trickster archetype repeatedly enterges in Black 
stories, poents, and folklore. One cannot understand Black 
personality and culture without taking the trickster into account. 
Later in the book, we will return to the trickster in greater detail 
(chapter 5, part VIII) and contrast him with the archetype of the 
“bad nigger” in Black mythology. Sce also the notes 011 tliat section 
for the bulk of comments and references about this topic. 

According to Richard M. Dorson, in his collection American 
NegTO Folktales, “Curiously the most populär animal narrative I 
heard, some eighteen times, has been only thrice reported among 
American NegToes. Brother Rabbit has entered most American 
versions of this tale ... [as] the sly weakling who introduces the king 
beast of the forest to man, and then scoots off while the lion, bear 
or wolf gets badly shot up” (p. 67). I11 its outline, this tale is almost 
the same as tliat of a very populär toast about the Signifyin’ 
Monkey, who introduces the lion to the elephant, who in turn 
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hnauls the king of beasts wliile the monkey watclies safcly IVom his 
ireetop. Taken togetlier with the historyofthe Black experienee in 
America, the popularity of this theme—in which the tricksler 
eonquers an infinitely more powerful adversary by guile and wit- 
suggests that it may be the basic archetypal fornt, of which all otltcr 
Rabbit and Monkey tales are elaborations. 

Incidentally, the “Br’er” in Br’er Rabbit is a result of the clumsy 
efforts of nineteentlt-century Wltite writers to reproduce Black 
speech. As Dorsey mentions in a footnote (p. 66) , “The 
eontraction of ‘Brodier’ in the storyteller’s vernacular cannot be 
exactly rendered, but. . . ‘Bult’ comes closer than ‘Brer: “ Fantasy 
as a Way of Life. The conceptualization of “backstage” and “front 
stage” is front Erving Goffntan’s The Presentation of Self in 
Fveryday Life. His description of a “backstage” situation is quoted 
Ironi that work (pp. 175-176). 


CHAPTER FIVE: GHETTO ROOTS 

Avoiding the Giant Wltite Foot. Although Black psychiatrist 
Grier and Cobbs ltave drawn niuch of their case material from the 
Black ntiddle class, ntany of their conclusions are equally 
applicable-if not ntore so-to the lower dass. We are aware that 
some of their critics were disturbed at the near absence of nitty- 
gritty glietto types in a book entitled Black Rage, yet their 
description of various psycliological syndrontes of the glietto we 
lind higltly accurate. The quotation about cultural paranoia is 
drawn from pp. 177-179 of their book. 

! Lobsters in the Basket. The quotation is from Natltan C. 
I leard’s Howard Street. 

You Can Miss All the Rungs Going Down. Grier and Gobbs 
retell this illuminating Black joke 011 p. 113 of Black Rage. 

Hustler as Horatio Alger. John HortoiTs analysis of the husilor 
as exentplifying great individual initiative is from Itis artide “Time 
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and Cool People:’ He writes, “The petty hustler more fully realizes 
the middle class ideal of individualistic rationalily than does the 
middle class itself. When rationality operates in hustling, it is often 
on an individual basis. In a world of complex organization, the 
hustler deftnes himself as an entrepreneur; and indeed, he is the 
last of the competitive entrepreneurs. Alone, without a sure way of 
running the same game twice, he must continually reealculate 
conditions and people and lind new ways of taking or be taken 
himself. The phrase ‘free enterprise for the poor and socialism for 
the rich’ applies only too well in the streets. The political con- 
servative should applaud all that individual initiative” (p. 42). 

Junior Pimps and Hos. Jim Brewer’s article appeared in the San 
Francisco Chronicle, March 10,1970. We did no firsthand work on 
youngsters, but our secondary evidence clearly points to the need 
for more understanding of the development of patterns of 
interpersonal relationships among ghetto children. An important 
recent contribution in this area is David 

A. Schulz’s Corning Up Black: Patterns of Ghetto Socialization. 
Although he did not explore the pimp’s special world, Schulz is 
aware of the pimp’s existence (pp. 82-83, 142-143) and notes, “In 
the cool world the ideal relationship (from the young male’s point 
of view) between the sexes is achieved by the man who ‘pimps’ a 
woman. . . . This [classic pimp] type is still prevalent.. . . However, 
the term also covers the more general situation where a man lives 
off a woman who is not a prostitute and who earns her living 
legitimately as a professional, a well-paid clerk or domestic, or a 
welfare recipient. Hence, the excitement of ‘Mother’s Day,’ the 
tenth of the month when the welfare checks come in the mail and 
‘the eagle flies.’ Pimping seems to be the younger maiTs approach 
to the dilemma of poverty. low status in the larger culture, and 
unemployment” (pp. 82-84). Although Schulz gained the 
impression that pimping was largely a premarital experience (p. 
143) , in our sample it appeared that for many it was post marital- 
after the man had become disillusioned with the failure of a “square 
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marriage.” 

Black Capitalism, Racism, and Pimping. Possible parallels with 
Alger ia were suggested by the discussion (pp. 59-67) in Frantz 
Fanon’s A Dying Colonialism. The brief quotation is from Fanon, 
p. 61. Another suggestive passage follows : “There is not 
occupation of territory, on the one hand, and independence of 
persons on the other. It is the country as a whole, its history, its 
daily pulsation that are contested. . . . From this point on, the real 
values of the occupied tend to acquire a clandestine form of 
existence. In the presence of the occupier, the occupied learns to 
dissemble, to resort to trickery. To the scandal of military 
occupation, he opposes a scandal of contact. Every contact 
between the occupied and the occupier is a falsehood” (p. 65). 

Pimps and Hippies. Eldridge Cleaver’s statement in which 
hippies and acid heads are disavowed appeared widely in the media. 
The quotation is taken from a complete text of his statement in the 
Berkeley Barb, February 5,1971. 

The Cat Versus the Bad Nigger. Hannerz, in his excellent 
chapter on “Streetcorner Mythmaking” in Soulside, clearly 
perceived the existence of the trickster and the badman, as did 
Abrahams before him in Deep Down in the Jungle. “Although 
Br’er Rabbit is no longer very important,” Hannerz writes, “the 
traditions of today still deal in characters who in one way or other 
oppose, circumvent or ignore the order imposed on them. The 
‘gorilla’ type of ghetto man is idealized in long elaborate rhymes 
(known as ‘toasts’) about legendary ‘bad niggers.’ One of the most 
notorious, variously known as Stagolee, Stackolee, and Stacker 
Lee, a constant troublemaker but also a great ladies’ man, has also 
been a topic of black music. Wilson Pickett—the ‘wicked Pickett’ 
after the title of an LP album of his, and thus himself the bearer of a 
trickster image-had a rock-and-roll hit with ‘Stacker Lee’ in late 
1967. Other toasts still revolve around an animal trickster, the 
monkey, but he and his opponents, the elephant, the lion, and the 
baboon, live in a very urban jungle with pool rooms and card 
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games, and the monkey is identified as a pim p, very concerned witli 
male clothing and fashion. The monkey works more witli his brain, 
men like Stagolee witli tlieir brawn” (p. 115). 

Hannerz also discusses the distinction between the bad-man 
and the trickster drawn by Abrahams, and notes tliat “sucli a 
distinction may be misleading, for smartness and touglmess are 
only facets of a single if somewhat amorphous conception of 
ghetto-specific masculinity whicli botli Stagolee and the monkey 
serve. Tliat is, most street-corner men would be able to recognize 
botli of them as cultural models for their own role, although tliey 
may personally emphasize one or the other” (p. 115). Bill R. 
Hampton, in his paper “On Identification and NegTo Tricksters,” 
also objects to a rigid separation of the two types. 

We believe tliat it is very useful to separate these two types, but 
not necessarily as personalities in the glietto. Hannerz is correct in 
stating that tliey are botli cultural models whicli at various times a 
glietto man miglit emulate, depending 011 the situation. But the 
point is that tliey are separable as mythological archetypes, and, in a 
very practical sense, as strategies for survival. After all, wlien you 
are at the bottom of the social order, there are only two basic ways 
to beat the Man: you can figlit him or you can trick him. We are by 
no means the first to recognize tliis connection between the trick¬ 
ster and his appearance in the mythology of an oppressed social 
class. See, for example, Abrahams (Deep Down in the Jungle, p. 
68), Hannerz (Soulside, pp. 115, 21711.), and Hampton (p. 58). As 
Hannerz reminds us (p. 117), Clyde Kluckhohn, in his “Myths and 
Rituals: A General Tlieory,” theorized that eacli culture has its 
type-problems and its type-solutions, and Kluckhohn saw in 
mythology “a storehouse of supra-individual type Solutions.” 

The wonderful story of Efam (variously known as Effani, Etlian, 
John the field hand, etc.) is drawn largely 011 a version given in 
Black novelist Cecil BrowiTs comic novel The Life and Loves of 
Mr. Jiveass Nigger (pp. 71-75) . A similar version of the tale 
collected by folklorist Richard M. Dorson is given in his American 
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Negro Folktales (pp. 134-135) . Variants of difTerent parts of the 
story recorded from different informants are given by Dorson as 
part of an important cycle of tales of the trickster under the heading 
“Old Marster and John” (pp. 124-171), a general eategory of stories 
and jokes about the elever slave who outwitted his master. 

For more on the “bad nigger,” see H. C. Brearley’s artide “Ba- 
ad Nigger” (pp. 75-81), which is our source for the lyrie “Wild 
Nigger Bill.” An excellent folkloristic treatment of this theme is 
William H. Wiggins’s analysis of the story of Jack Johnson, the 
boxer, in “Jack Johnson as Bad Nigger: The Folklore of His Life.” 
The story of Johnson’s life and its accompanying mythic themes 
have formed the basis for a highly successful play and movie, The 
Great White Hope (ca. 1968). A more nitty-gritty approach to the 
“bad nigger” story in the movies has been Melvin Van Peebles’s 
raw exposition in the recent Sweet Sweetback’s Baaadassss Song. 
For more on the “bad” hero see Roger Abrahams’s paper “Some 
Varieties of Heroes in America,” in which the Black “hardhero” is 
defined as one who is “openly rebelling as a man against the 
emasculating factors in his life” (p. 34), and Samuel M. Strong’s 
“Negro-White Relationships as Reflected in Social Types,” in 
which the “bad nigger” is defined as a Black man who refuses “to 
accept the place given to Negroes” (p. 24, cited in Wiggins). 

CHAPTER SIX: ‘SEX, RACE, MANHOOD, AND 
WOMANHOOD 

Nature ofWoman Accordingto Pimp Philosophy. The players’ 
ideal culture is found in varying degrees among several non- 
Western societies throughout the world. Margaret Mead’s 
description of Tchambuli, reported in her Sex and Temperament in 
Three Primitive Societies, is an example of an actual culture which 
perfectly fits the players’ ideal of what agood culture would be like. 

Dime-Store Novels. Among the pulp novels which epitomize 
the mythic archetypes discussed here, there are Kyle Onstott’s 
Mandingo, Norman Gant’s Slave Queen, Eric Corder’s Slave Ship, 
and Mark 01 iver’s Flamingo. For a Black writer’s personal and 
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extended discussion of race-sex myths, see Sex and Racism in 
America by Calvin C. Hernton. Soul Brothers, Stick witli Your 
Sisters? The long quotation front Eldridge Cleaver’s allegory is to 
be found on pp. 158160 of his Soul On Ice. 

Pimping, “Rep,” and Black Manhood. The quoted statement 
that Black inythology and folklore are “filled with tales of sexually 
prodigious men” is from Grier and Cobbs (p. 4) , as is the longer 
quotation about the ambivalent role of the Black mother in 
preparing her son “for his subordinate place in the world” (p. 63). 

For rnore on the phenomenon of “streetcorner mythology” see 
the excellent discussions in Abrahams’s Deep Down in the Jungle, 
Hannerz’s Soulside, and Liebow’sTally’s Corner. 


CHAPTER SEVEN: THE PIMP GAME AS A 
MODEL OF THE WORLD 

On Values and the Goals of Life. For a remarkable and stirn- 
ulating book on the “garne” aspects of life, see Robert S. De 
Ropp’s The Master Garne. For another, psychoanalytic view of 
“gärning” in human life, see Eric Berne’s Gantes People Play. 

A Hierarchy of Garne. The chart, “Levels of Pimping and 
Prostitution,” is a composite assembled from the statements of 
many informants. Although there are several possible arrangements 
of sonte of the elements, we believe the general form of the diagram 
accurately rellects the informants’ world view and analysis of garne 
in the larger society. 

As for the players’ view, given throughout this chapter, that 
respectable Wliite businessmen are let off lightly for their ntisdeeds 
while Black hustlers are subject to extreme punishment -there is 
antple documentation in the literature for their cynicism. For 
example, see the articles on differential application of justice and 
the scope of “white-collar” crime in Delinquency, Crinte, and 
Social Process, edited by Donald Cressey and David Ward. Edwin 
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vriics: 


H. Sutherland, in his paper “White-Collar Criininality,” w 
f White-collar criininality in business is expressed most frcquaitty 
in the fornt of misrepresentation in financial stalcments of 
corporations, manipulation in the stock exchange, commercial 
bribery, bribery of public officials .. . in order to secure favorable 
[contracts and legislation, misrepresentation in advertising and 
[salesmanship, embezzlement and misapplication of funds, short 
weights and nteasures and misgrading of commodities, tax frauds, 
misapplication of funds in receiverships and bankruptcies. Thcsc 
are wltat Al Capone called ‘the legitimate räckets’” (p. 351). 

Otlter artides of note in the same volume 011 related topics are 
Viihelm Aubert’s “Wltite Collar Crime and Social Structure,” 
Robert F. Kennedy’s “The Respectables,” and Richard Austin 
Smith’s “The Incredible Electrical Conspiracy.” As to the 
magnitude of these illegal but rarely punished activities, Sutherland 
| notes, “The financial cost of white-collar crime is probably several 
times as great as the financial cost of all the crimes wliicli are 
customarily regarded as the ‘crime problem.’ An officer ofa cliain 
grocery store in one year embezzled $600,000, wliicli was six 
times as niucli as the annual losses from five hundred burglaries and 
robberies of the stores in tliat chain” (p. 353). 

CHAPTER EIGHT: THE SECRET AMERICA 

Black Pimps and Otlier American Heroes. Myron Brenton, who 
diseusses contemporary sex role problems in his book The 
American Male, recognizes the existence of what lie calls “ 1 ’lie 
Dagwood Bumstead Syndrome” in the mass media. He cites 011c 
writer (p. 127) who defines the type as “a well-meaning idiot who is 
constantly outwitted by his children, his wife, and even his dog” (p. 
127). 

Brenton further points to television situation coinedies for a 
revealing look at eultural conceptions of the contemporary 
American family man. “In most of these shows, Fatlier can be 
classilied as the village imbecile. Wlien he tries to fix a laiicei, lic 
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winds up with a Hoodcd basement. . . . When he attcmpts to fend 
for himself, he nearly sets the whole house afire, trying to cook a 
meal. Bring a beautiful sexpot into his orbit—usually a teacher he is 
all set to give hell to because she has been picking on Junior—and 
he degenerates into a drooling adolescent” (p. 128). An Unspoken 
Conversation. Like the first two sections of the book, this 
“unspoken conversation” is fictionalized. 
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Black Player guides the reader throuqh evei y aspect of this 
unfamiliar world, allowing the Piayers to describe 
themselves, and the rules of tne game in their own words. 


Originally published in 1973, Black Piayers was the first book 
to do a thorough examination of the urban pimp culture. 
Social anthropologists Richard and Christina Mimer were 
allowed access into the secretive and controversial world of 
pimps and prostitutes. 


The Mimers interviewed many of the top pimps in the Bay 
area and other parts of the country during the late 60's/early 
70's. There is even a rare interview with legendary 
pimp-turned-author Iceberg Slim in this Dook. 


Out of this experience, has come one of the most 
fascinating journeys into a secret culture ever written 









